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POWERLINE 
A Smarter Tire For A Smarter Driver 





LZ 
TECHNOLOGY 
Available exclusively on the Alfimax™ HP, Available on both the Altimax™ HP and RT, 
this unique feature aids the consumer this innovative feature warns the consumer 
in detecting rire wear. of uneven tire wear. 


Visual Alignment Indicators 
(VA/®) are a warning 
system of small sipes of 
varying depths equally 
positioned around the rire 
on both shoulders that 
indicate uneven wear due 
7o ‘improper alignmen?. 





Replacement? Tire MoniTor Technology (RTM) is a unique stamp 
= a new tire that is anny a on the center rib. As the / 
re wears evenly qway, words “Replace Tire” are revedlé 

7o alert the consumer that a tire change is needed. 


To celebrate the launch of the all new Alfinax” Powerline 


GENERAL TIRE presents 
TAKE IT TO THE 


IV >.< 


SWEEPSTAKES & 
MUSIC TOUR 2007 









Featuring pertormances by: 
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THE NEW SI-18 RANNEL 
800.276.0536 KSWISS.COM 





LESS 


_ FLYING COLORS... 








SHOCK SPRING® DURAFLOW™ UPPER CUSHION BOARD™ 
Tale tale m alt=) M-lale cele-iiele) combines a breathable mesh with sheds weight while 
fo) mle] el-lalelm@eitiallelaliate p = Weltig-lel(-melel i 7Au\ i lelamereh-lalale| e}ceh collate m-i0)e) oleae 


to minimize the weight of the shoe. 
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THE ASCENDOR’ SLT 


_CUSTOMIZE IT AT MYKSWISS.COM. 









The Ascendor® SLT redefines lightweight tennis footwear with innovative materials OFFICIAL FOOTWEAR 


and technologies to maximize a tennis player’s speed and agility. The unique 


Duraflow™ upper combined with lightweight EVA and TPU Cushion Board™ provide oa | 
Australian #S Open 


The Grand Slam of Asia/Pacific 


an optimal balance between lightweight and stability. The DuraWrap™ LT high-abrasion 
toe guard and DragGuard™ create a durable barrier between the court and the foot. 


Now, you can customize the Ascendor SLT in your favorite color at mykswiss.com. 
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THINKING BIG 
Ten years after Notorious B.1.G.s 
death, Blender reflects on his 
larger-than-life lezac¥fand hits 
the streets to see how things 
done changed. 


THE WONDER YEARS 


Before he was Biggie, young Chris 
Wallace was just a sweet Brooklyn 
kid with honor-roll grades’and_ 
dreams of stardom. Here's the 
definitive story behind his_ 
rise to the top. 


LITTLE BIGGIES 


The Notorious K.I,D,s open ap” 
about their legendary father 

and why they don’t listen‘to the \ 

cleaned-up versionsof his songs,, 


MURDER IS THE CASE ‘. | | 
Suge, Pac and dirty cops: F ind, 
out why raps most infamous 


murder remains unsolved—and ' 
whos being blamed. for it, 





GUITAR HERO 
There's a fine line between rocking out 
and geeking out. Take the stage with 
virtual shred-heads as they pursue the 
ultimate high score. 


ASHLEY TISDALE 


The High School Musical ingénue 
turned flirty pop Lolita preps for her 
close-up. 


LEE HAZLEWOOD 


Now 77 and dying of cancer, the 
veteran songwriter and self-described 
“gray-haired son of a bitch” revisits his 

life in the music biz’s dark corners. 
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BOYS IN THE HOODS 


An unholy menace is threatening the | 


future of the British Empire: hooded 
sweatshirts. Wego undercover in 
Blighty to see-what all the fuss is about. 


ROCK STAR WARS 


The championship round is here!’ As’ 
Blender readers prepare to crown rock's 
all-time greatest, see how the finalists: 
match up. 


Po rr 


SPP PEPPER 


PTT Terri r 


Pee LEE ET LEE TEE TTT eT 


PSS PSEC SPEER SPREE EEE eee Peace PTT TT 
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ON THE COVER 
NOTORIOUS B.1.G. 


PHOTO ILLUSTRATION BY 
MICHAEL ELINS 


HEAD SHOT: GREGORY JACKSON/ 
RETNA. STYLING: SCOTT FREE FOR 
THE REX AGENCY. ARCADE FIRE: AFP/ 
GETTYIMAGES; ANNA NICOLE SMITH 
(SPINE): SYGMA/CORBIS. THIS PAGE: 
HEAD SHOT: ERIC JOHNSON/ 
CORBIS OUTLINE. 


MICHAEL ELINS 
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REGULARS 
LETTERS 
BURNER 


steven ‘Tyler's weenie, Lady Sovereign's 
spit, plus—really, Pete Doherty? Really? 
WHO DOES NEW YORK 

THINK SHE IS? 


The @-able Flavor of Love diva explains 
why she’s called “D-Breath” and what 
God wears when he’s in Vegas. 


INSIDER 


DEAR SUPERSTAR: 
JOHN MELLENCAMP 


Our favorite Chevy rocker discusses 
Mideast diplomacy and his punk past. 
THE GREATEST SONGS EVER: 
“GET UR FREAK ON” 


Armed with some bhangra, a tumbi and 
the occasional dholal. Missy and Timbo 
made housecleaning superfreaky, 


ASK BLENDER 


Anthony Kiedis’s jacket, the Who's guitar 


destruction ... and Playboy bunnies! 


TECH SUPPORT 


The experts agree: Cords are so last year. 
Check this spring's hottest new gadgets. 


Blender.com 


THE GUIDE 
NEW RELEASES 


Arcade Fire, Fountains of Wayne, Joss 
Stone and more 


TOP 33 CHART 
REISSUES 


Sly & the Family Stone, Electric Light 


Orchestra, Sir Lord Baltimore and more 


BACK CATALOGUE: 
MICHAEL JACKSON 


From Little Mike to Jacko, a complete 


survey of the King of Pop's body of work. 


LIVE 


Justin Timberlake, John Mayer 


MOVIES 


The TV Set, Severance, Angel-A 


GAMES 


Motorstorm, Bullet Witch and more 





ARTIST INDEX 


Where to find your favorite performers 
in this month's Blender 


Adderley, Cannonball _ 


Cheap Trick 


eemen 


E lott, Missy 


Gri LY, Mi wy 3Q, 111] 


Hi lewood, Le ee rete] 


He lellogoodbye ~ ws 89, 199 


Tisd: ule, ais 


Theushend, Pete 


tum Tum 


Winehouse, Amy 
Wyclef 





TIMBERLAKE: WILD OON LEWIS; NEW YORK: PETER YANG: TISDALE: SHERYL MIELOS: HELLOGOODBYE: TURE LILLEG RAVEN; JACKSON: EBET ROBERTS. 





FALL OUT BOY AND HONDA HIT THE ROAD 
The 2007 Honda Civic Tour brings together two hot hybrids - the pop-punk/emo-rock sounds of Fall Out Boy 
and the stylish/fuel-efficient technology of the Honda Civic Hybrid. Infinity on High, the eclectic new album 


from Fall Out Boy, perfectly complements the refined styling of the Civic Hybrid. See the band’s fresh take on 
the green scene - their tricked out Civic Hybrid - and get all the tour dates and details at www.hondacivictour.com 


© 27007 American Honda Motor Co., Inc. 





Editor in Chief Craig Marks 
Group Creative Director Andy Turnbull 
Managing Editor Randi Hecht 
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Music Editor Rob Tannenbaum 
Senior Editors Victoria De Silverio, 
Jonah Weiner 

Associate Editor Josh Eells 

Editor at Large Adam Higginbotham 
Senior Critic Jon Dolan 


Associate Art Director Amelia Tubb 
Senior Designer Billy Sorrentino 
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> Deputy Photo Editor Chris Ehrmann 
> Associate Photo Editor Rory Walsh 


Editorial Assistant Jon Coplon = Freelance Photo Editor Loren ‘Talbot 


Copy Chief Robin Aigner 
Production Manager Dylan Boelte 
Research Editor Darren Ratner 
Copy Editors Pamela Grossman, Meg Rvan 
Research Associates Alex Basck, Josette Compton 


Senior Editor Mike Errico 
Staff Writer Rvan Dombal 
ke +. ecoeeesaerennoau 


Chris Buck, Kenneth Cappello, Nick Catucei, Andy Greenwald, Michael Joseph Gross, Andrew Harrison, Will Hermes, Mare Hom, 
Hua Hsu, Lego, Danielle Levitt, Ture Lillegraven, Dorian Lynskey. ‘Tom Moon, Shervl Nields, Jason Nocito, Chris Norris, 
Perou, Simon Reynolils, Terry Richardson, Jeff Riedel, Jody Rosen, F, Scott Schafer, Martin Schoeller, Karen Schoemer, 


Pegey Sirota, KJ Smith, Alphonse Telamonde, Cliff Watts, Nathaniel Welch, Douglas Wolk 


Publisher Lee Rosenbaum (212) 802-9626 
Marketing Director William Gasperoni 
Advertising Director Hugh Jamieson (212) 309-2626 


Account Director Tami Prins (212) 309-0606 
Account Director Brian Georgi (212) 302-2626 
Music Director Mitch Herskowitz (212) 490-1715 
Account Manager Rob Miller (212) 302-2606 
Midwest Director Dave Nordahl (312) 440-8188 
Detroit Director Kathy Vargo (248) 729-1802 
Southern California Director Vince Amalfi ($10) @79-4462 
Northwest Account Director Theela Glueck (415) 749-0290 
Texas Account Director Chris Knapp (972) 960-2889 
Southeast Manager Jason Albaumy (440-4) 591-6097 
Indie Label Rep [ko Nechev (212) 490-2079 
Direct Response & Advertising Services Manager Anya Estrov 
Direet Response & Advertising Services Associate Terry Dasver 
Promotional Art Director Tracy Taormina 
Research Director Brady Jenkins 
Senior Marketing Manager Rachel Shapiro 
Promotions Manager Benjamin Milligan 
Music Marketing Associate Janie MacDonald 
Marketing Interns Benjamin Barnes, Carl Crity 
Online National Advertising Dircetor Steven Rosenblatt 
Public Relations Four Corners Communications (212) 840-8250 
Newsstand Distributors The Curtis Circulation Company 
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Chairman Felix Dennis 
President and CEO Stephen Colvin 
Chicf Operating & Financial Officer Jolin M. Lagana 
Group Creative Director Andy Turnbull 
Director Robert G. Bartner 
lnternational Licensing Director Richard Bean (Richsare Bean@ dennis.co.uk) 
President of Dennis Digital Todd Anderman 
Accounting Manager Brian Thomas 
Director of Financial Reporting Karen Reed 
senior Financial Analyst Brian Kelley 
Director of Manufacturing & Distribution Lou ‘Terracci:uw 
Production Manager Aimee Leinliardt 
Consumer Marketing Director Charles W. Mist 
Subscription Marketing Director Susan Tynan 
Circulation Business Director James Buckley 
Sewsstund Manager Matthew Kexel 
I'l & Facilities Director Randy Siegel 
Director of Legal Alfairs Harry Kanner 
Director of Brand Development Barry Pincus 
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CHRISTOPHER WALLACE: COLIN HAWKINS ORES. 






Are you ready to ROCK? 
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GENERAL TIRG presents 


TAKE IT 
























SWEEPSTAKES & 
e __MUSIC TOUR 2007 


Here’s to good music-and good times. To celebrate the launch of 
the all new Altimax™ tire, General Tire is hosting the Take It To The 

’ MAX! sweepstakes & music tour. Log on to the tour website for 
your chance to win! | 


GRAND PRIZE: 2007 Ford Mustang GT & General Tire Custom 
Gibson Les Paul Standard Guitar : ) 

FIRST PRIZE: All-expenses-paid 3 day/2 night trip and 

backstage passes to rock concert in NYC & General 
Tire Custom Gibson Les Paul Standard Guitar 
SECOND PRIZE: Kicker Car Audio System 

™ ~ THIRD PRIZE: Sony Playstation 3 

- 4 FOURTH PRIZES: iPod Nano 
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=TAKEITTOTHEMAXTO 


NO PURCHASE NECESSARY. Limit:one entry per person. Take it to the MAX! Sweepstakes ° 
starts 10 a.m. EST on 3/45/07 and ends at 5 p.m. EST on 6/15/07. Valid in the 50 United 
States and D.C: only (void where prohibited/restricted). Must’be 18 or older as of 3/15/07 with . 
a valid driver's license, Odds of winning depend.on the number of eligible entries. Random 
drawing held onor about 6/20/07. Theres one.(1) grand prize with A.R.V. of $30,700, one (1) 
first prize with A.R.V. of $8,000, one (1) second prize with A.R.V. of $2,000, one (1) third prize 
- with A.R.V. of $800:and four (4) fourth’prizes with A.R.V. of $200 each. For complete rules 
> andientry form visit www.takeittothemaxtour.com. Sponsor: Continental Tire North America, 
inc; Visual prize depictions may not accurately represent an awarded prize. ne * 
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BECAUSE SHARING IS CARING... 


Solid as. a’Raq 


I'm from asmall town where lots of kids enlistin 
the Army after high school. Your coverage of Kid 
Rock's trip to Baghdad (“Kid Raq,” March) was 
areal eye-opener. I’ve spent a lot of time think- 
ing about this, and maybe the war isn’t such a 


black-and-white issue. It’s good that Blender 


has a conscience and focuses on real stuff, too. 
Cliff Derbenson, Randolph, KS 
Wouldn't You Like to Date 
a Pepper, Too? 

I'm so jealous of Heather Chris- 
tie, Anthony Kiedis’s infinitely 
lucky girlfriend (“The Pursuit 
of Happiness,” March). Kiedis 
makes all other so-called rock 
stars seem like pretenders. 
Feanine T. Paragould, Keiser, AR 
Oh, Mandy 

Poor Mandy Moore seems so sad these days (In 
the Studio, March)—which is kind of ironic, 
because when I’m sad, I eat ice cream and lis- 
ten to Mandy Moore. Cheer up, girl—put on 
“Crush,” pick up a pint of chocolate chunk and 


realize that you'll probably be dating someone 
awesome real soon. 
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America’s Next Top Jerkface 

I love that the Shins keyboardist Marty Cran- 
dall is dating Elyse from America’s Neat Top 
Model (Shin-Dig!” March) and that they've 
been together since before either was famous, 















As a guitarist who's always planned to ditch 
whoever I'm with the second my band gets big, I 
think that’s kinda sweet. And now I'll make sure 
my girlfriend isn’t a potential model first. 


Frank Woyzeck, Athens, GA 


Bling Around the Collar 
Young Jeezy is the shiznit (Dear Superstar, 





(4) 
If Pop Stars Were Dogs... 


Send us a photo and tell us which music celebrity your pooch resembles. If we print 
it, you'll win this awesome Audiovox XM Xpress Receiver. 


ya ORcCT 












Anthony Kiedis 

shows off his 
prototype anti- 
gravity top hat. 


March). A$100,000 chain?! That's just the 
kind of bling that would make the cast of 
Blood Diamond blush. He is truly incorri- 
gible, which is exactly what we want from 
rappers. 

Todd Blockbarn, Schnecksville, PA 
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Southern Rock 


Let me get this straight: Not only wascoun- 
try singer Steve Earle once busted for hero- 
in (“Hee-Haw Babylon,’ March), but then 
he got out on bail and was caught smoking 
crack later that same day? And I thought 
Pete Doherty was bad news. 

Ben Schwarzkopf, Teaneck, NF 


Somewhere, Young Jeezy is looking up — | 
Steve Earle’s phone number. 


Amuse-bouche | 
I've never heard any of Muse's music, and 
your article about them doing ‘shrooms 

in the desert (“$848 With Muse,’ March) 
doesn’t really make me want to.[am,how- 
ever, curious aboutinflatable bouncing cas- _ | 
tles and psychedelic drugs. Can you tell me 
more? Theat 
We would, Peter, but we're too distracted | 
bythegiantpolka-dottedsalamanderscur- 
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Brewed ana bottied oy 


CERVECERIA MODELO, S.A. DEC! 
MEXICO, D.F. 










imported by Crown Imports LLC, Chicago, IL 60603 
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LETTERS 


SUPERFAN 


Bringing out the stalker in you since 2001 


Diddy hosts 
his new reality 
show, Making the 

Librarian. 








Jonesin’ 


You really fueled my girl-erush with that Norah 


Jones interview (“The Devil in Miss Jones” 


March). She was incredibly candid for some- 
one whos usually so private. 

Rachel Goldfarb, White Plains, NY 

Puff, Puff, Pass 

Your interview about fashion with Diddy was 
hilarious (“Ill Divo.” March). But was it really 
necessary to inform us of his grooming habits, 
um... “down there”? I think I could've gone the 
rest of my life without knowing that Little Sean 
gets shaved. 

Jordan P., Fairfield, CT 

Us, too, Jordan. Dear God, us, too, 

The Straight Dope 

Thanks for the entrepreneurial advice from 
coke-rap kingpins Clipse (Useful Tips, March). 
Although I couldn't help but notice that they 
never explicitly said what kind of business 
they're running. Can you say, “Plead the Fifth”? 
Kenny Maass, Lake Jackson, TX 


Dont be silly, Kenny: They're encyclopedia 
salesmen! 


Correction: 

We mistakenly identified a performer in the 
High School Musical review in our March Live section. 
The shot is of opening act Jordan Pruitt—not Ashley 
Tisdale. Our apologies for the error, 





i 
16 *Leveinthe library/ Quiet and cool,” 


—_ 


way; if we print it, you'll get Virgin Mobile's newest phone, the Slice, 


Send entries to: 
superfan @ blender.com 
or to Superfan at Blender, 
1040 Sixth Avenue, 15th floor, 
New York, NY 10018. 
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Blinding Us With Science 

Inthe January/February Ask Blender, you listed 
several animal species named after musicians. 
As a paleontology student, I noticed one you 
missed: Masiakasaurus knopfleri, a dinosaur 
named after Mark Knopfler of Dire Straits. 
Michael Klein, Wash reton, Doc. 


Blender readers: We want to hear from you! So 
write in and tell us how you really feel. 

Send all correspondence to: your2cents(@ 
blender.com, or Blender, 1040 Sixth Avenue, 
15th Floor, New York, NY 10018. 
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CHARLES CHAO AND XZIBIT 7q DAVE LONGORIA AND BOOTSY COLLINS 


\ 
Have a shot of yourself invading a pop star's personal space? Send it our 







QNOOY: MAGNUS UNMAR, STYLING: VANESSA MOORE. JACKET: O0LCE AND GARRAMA (4 [PSR 
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Indestructible 


LOREAL 


PARIS 





With Svveat-Resistant & 
Water Resistant Tact Maing) 


| Toxture + Control Ni 








Weather or Not 
Indestructible: Extreme Spiking Glue 
This sweat-resistant, water-resistant 
technology helps even the 
most extreme styles hold strong 
with zero residue. See for yourself. 
That's the real proof. 
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1 CAN'T GET CLOSE 


IF I CAN'T GET PAST 
YOUR BODYSPRAY. 


RGX BODYSPRAY | : “si 
Try one of four crisp, clean scents that | ARE YOU READY TO STEP UP? 


don't overpower. From Right Guard: rgxlife.com 
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( evenvTHne YOU NEED TO KNOW ... AND PLENTY YOU DON'T! 
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Rapper M.I.A. goes to India and parties with children, goats and chickens for the 
year's wildest new video 


THE BEST MUSIC video of 2007 stars an army of 
Indian schoolkids and one very distraught chicken. 
For her clip for “Bird Flu,” the globetrotting U.K. rap- 
per M.I.A. decamped to an impoverished Indian fishing 
village devastated by the 2004 tsunami. “In the West, the 
only time you see these people is when there's disease and 
destruction,” she tells Blender. “I wanted to turn that inside 
out and just make them as happy as possible.’ 
The boisterous two-day shoot took place in Kovalam— 
the same place M.I.A. moved to as a refugee from Sri 
Lanka in the early’80s. Despite its recent tragedy, the town 


remains optimistic, and M.I.A. tapped the enthusiasm of 
several young villagers. Six-year-old Paulina was enlist- 
ed to sing the song’s hook after M.I.A. spotted her playing 
in the street, and an “amazing little boy” who showed up 
after school one day nearly stole the show with his Little 
Superstar—esque dance moves. “We put him in touch with 
a big Bollywood cinematographer,’ M.L.A. says. “Now he's 
been discovered.” 

A clattering mix of chopped-up Indian rhythms and 


Tamil playground chants, “Bird Flu” is the lead single from 


M.I.A/’s second album, set for release this summer. Fosh Eells 


Blender.com 19 
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“hare pou FE?” 


Boost Mobile’ Pay-As-You-Go with Nationwide Boost” Walkie-Talkie 


Check out boostmobile.com for all the latest information. 
©2007 Boost Worldwide, Inc. All rights reserved. BOOST, BOOST and L 


090, Boost Walkie-Tatkie, Where You At? and Logo, BOOST MOBILE, BOOST MOBILE and Logo, and the Logo are trademarks and/or service marks of Boost Worldwide, Inc. 
MOTOROLA and the Stylized M Logo are registered in the US Patent & Trademark Office. All other product and service names are the property of their respective owners. 
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STEVEN TYLER 
FROLICS AND PREENS IN Ny 


NEWS 
ROUNDUP 







THE TROPICS 


have 
filed a lawsuit 
against Korea Life 
Insurance seeking 
$537,000, saying 
the company 
used their song 
“Desperado” in 
commercials with- 
out full permission 
from the band. 


eee re er 


and 

recently posed 
nude for a Mario 
Testino photo shoot. 
“Nothing particu- 
larly unusual,” 
MacGowan, the 
Pogues singer, said, 
“except he asked 

us to be naked 
together, which was 


Steven Tyler emerges victorious from a game pretty unexpected.” 


of Marco Polo with his girlfriend, tour pro- 
moter Erin Brady, while on vacationin Maui. Moo  »°»°»©» 
became the 
father to twin girls, 
D'Lila Star and 
Jessie James. The 
daughters were 
named for their 
maternal and pater- 
nal grandmothers, 
respectively. 


has been named 

a “roving ambas- 
sador” by the 
president of Haiti, 
René Preval. Haitian 










officials believe 
that the humanitar- 
ian hitmaker is 
sehorfapmdt JEERED BY FANS, SOUTH KOREAN POP STAR U;NEE COMMITS SUICIDE 
= try's image around 
The couple then retires to the beach, where the world.” + THE PRESSURE TO satisfy phones continued to skyrocket. 
the 58-year-old singer playfully pounces on the demands of her career Though U;Nee was poised to 
a reclining Brady. helped push a young South Korean become K-pop’s Britney Spears, 
pop star to take her own life. her makeover failed to enhance 
U;Nee, 26, hanged herself from her record sales—and confused her 
a door frame in her apartment on teenage fans, some of whom flamed 
January 21, just days before the her on the Internet. 
release of her third, Her infamy 
and possibly break- spread through Asia 
through, album. @ last November when 
Born Hur Youn, her photos were 


U;Nee became a TV “| FEEL THAT mistakenly included 
star on the show in news reports of 
Grownups Fust EVERYTHING IS the violent murder 
Dont Understand EMPTY ” of model Altantuya 
at age 15. At 22 she : Shaariibuu. 
launched a record- The pop star’s 
ing career, propelled by a racier new depressive state was evident days 
image—courtesy of rhinoplasty and _ before her death, when she posted 





“WE'R 
GONNA GET 







te a SO COKED a drastic breast enlargement. a note on her Web site. “I feel that 
9 In one music video, she appeared — everything is empty,” she wrote. “1 
All tuckered out, Tyler grooms himself by UP. : . ky ; oe ct ; 
naked except for a few strategi- am walking down a path towards an 
checking for sand, mites or whatever else INA lly pl | Taasnaw. "The Giles cis ne 7 ‘tination.” Her all 
might be inside his Speedo. VIDEO RELEASED BY Ca \ p ace ae Cs. 1c by 1deco0 Was unknown destination. eraibum 
PARISEXPOSED.COM later banned from the airwaves, Honey was posthumously released 


but downloads of her photos to cell — on February 1. Caryn Ganz 
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22 “Hey, sad girl, we can take this slow/ Baby, what you lookin’ for?/Let me know.” 
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GRABBY! 


JESSICA SIMPSON 
GOES OUT IN L.A. AND HUMPS 
A STRANGE MAN 
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wed 20 couples in 

d Mass Ceremony 

at the Delta Downs 
Casino in Louisiana. 
“If you got real love, 
it will last,” said 
Richard, who is an 
ordained Seventh- 
Day Adventist 
minister. 


British pop star 

was the 
victim of dognap- 
ping when her bull 
terrier, Maggie May, 
was taken hostage. 
The pooch was 
returned after Allen 
paid a ransom of 
$975. 







After several days on tour with beau John 
Mayer in Florida, Jessica Simpson shows up 
at L.A. club Hyde Lounge sporting a brand- 
new look. 


In an attempt to 
promote safe sex 
among youths, 

will release a 
line of condoms. “As 
opposed to being 
part of a safe-sex 
campaign,” said the 
rapper, “I'm going 
to make condoms 
and donate a part of 
the proceeds to HIV 
awareness. 


has 
teamed up with Curb 
Your Enthusiasm 
producer Larry 
Charles on anew 
series for HBO about 
West's life, 


After signing autographs and telling report- 
ers about her latest Pizza Hut commercial, 
the celebrity grabs a man and opens her 
mouth very wide next to his face. 









The unidentified man remains silent and 
unsmiling as Simpson pretends to be 

aroused by him—in front of an audience of 
paparazzi and rubbernecking clubgoers. 
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tT 1S VIDEOTAPED SHOOTING 
COCAINE IN A THA! HOSTEL 


FOLLOWING IN THE foot- 

steps of girlfriend Kate Moss, 
Pete Doherty has been surrepti- 
tiously filmed doing drugs. 

While vacationing with Moss 

in Thailand in January, the 
Babyshambles singer reportedly 
left his resort in the middle of the 
night. Three Australian girls recog- 
nized Doherty, 27, as he was buying 
syringes and invited him back to 
their hostel, where he injected 


hours. “It was a bit mind-blowing,” 


said Jess Lea, 21, one of the back- 
packers who sold a video clip of his 


BLENDER’S BURNING QUESTION 


WHAT'S THE COOLEST THING ABOUT 
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CAMP NEXT!” 


JEREMY WARTON 
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Log on te Blender.com 
for the next “Burning 
Question.” One 
deserving reader will 
have his/her thought- 
provoking comment 
published in the 
magazine and win Coby * 
USAs MP-C951 20GB 
portable MPS plaver. 
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binge to a London tabloid. “He asked 
us if we minded. Initially we were 
like, ‘OK, go for it, but as time went 
on, we began to get nervous.” 

As Doherty plunged a needle 
into his vein, he fielded several calls 
from Moss, who, according to Lea, 
scemed “quite pissed off.” When Lea 
asked if he intended to marry the 
supermodel, he replied, “No, she’s 
too paranoid.” The girls eventually 
escorted the woozy musician to a cafe 
cocaine three times in two and ahalf and informed Moss of his where- 
abouts via text. On the way, Lea said, 
he asked several cab drivers about 
scoring heroin. Johanne Piasse 
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LIVE. LOVE. CREATE. CONNECT. GET REACTION. 
THE MEN'S FRAGRANCE FROM KENNETH COLE 





i LCL roa rent i  tertitt TTT tr errr rere rr rt Terr rT rere r erin tT 


LL LE COLL CCL TT iat) eet ee eee ere re errr rit 









NEWS 
ROUNDUP 


0 80S ie 2 ee ete dap ide eee 


SPORTS TEAMS 


CO-OWNING A FRANCHISE: BETTER 
THAN ENDORSING AN EDIBLE LOTION 
singer 
Tyson Ritter is creat- 
ing his own clothing 
line, Butter. He says 
he doesn't want his 
celebrity to aid in 
the success: “I want 
it to grow naturally, 
| don't want it to be 
completely whored 
out, like Clandestine 
by Pete Wentz.” 


So006 Pretender ere 


Evanescence singer 
is engaged 
to her therapist 
boyfriend, who 
proposed to the goth 
rocker on bended 
knee backstage 
before a concert 
in Toronto. “It was 
awesome, she said. 
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Jam-band star — 
IN CONCERT FRACAS, LADY SOVEREIGN HOCKS LOOGIE AT GIANT 
JELLY DOUGHNUT. MMM... DOUGHNUTS 


will appear on Fox's 
medical series 





House as a piano 

prodigy and savant. ae ; : 

The episode is | PINT-SIZE BRITISH rapper Lady Sovereign lost her cool when she 
_ e . “ie to air in | was confronted by a man dressed as a giant jelly doughnut at a January 
ate March. : 


gig in San Francisco. 

Jelly Donut, a.k.a. Andrew Bancroft, showed up seeking revenge on behalf 
of Zach Slow, the Bay Area man who raised $10,000 to persuade Sovereign to 
go on a date with him last June. Although Slow arranged first-class plane tick- 
ets, a yacht ride and a pricey hotel suite, the outspoken Sovereign, in a news- 
paper interview, dissed the platonic rendezvous as “awful” and “boring.” 

After the rapper's fourth song at the Mezzanine, the audience, stocked 
with Slow supporters, chanted “Battle Jelly Donut!” while holding up flyers 
with photos of the combative snack food. That’s when the score-settling sweet 
emerged and challenged her to a war of words. Sovereign—who, ironically, 
sold doughnuts at London’s 
Wembley Arena before she 
was famous—hurled a drink 
and spat at the man-size fried 
treat from the stage. “You fuck- 
ing grandma’s boy,’ she yelled 
at him. “You stoner!” Bouncers 
then ejected the prankster 
from the venue to a chorus of 
boos. 

“It's not the easiest thing 
in the world to arrange a rap 
battle between a pastry and 
Jay-Z’s newest nuisance, so we 
decided to go guerrilla,” Jelly 
Donut explained after the 
incident. 

While Jelly Donut has 
no upcoming gigs booked, 
Sovereign will hit the States 
again in April as an opening 
act, along with Akon, on Gwen 
Stetani's tour. Caryn Ganz 
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“I'M LIKE A 
GAY MAN IN 
A WOMAN'S 
BODY!” 






“JAY | 
mal ucts 


Next on Lady 
Sovs beatdown 
list: her right ear. 
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26 “Well, thin is in, but it’s plain to see/Tt don’t mean spit to me/1 need big hips, sweet lips, make a man outta me.” 
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— SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 















Mimgestar’, 12mg. nicotine av. per cigarette by FTC method. 
\ctual'amountimay vary depending on how you smoke. 
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ALMOST FAMOUS 


Amy Winehouse 


Bono-baiting British siren transforms a penchant 
for booze and badr elationships into bruising 
soul music 


Sy David Peisner 
Photograph by Brooke Nipar 


aa AS INTRODUCTIONS GO, the opening line 
of Amy Winehouse's debut, Back to Black, is an 
audacious how do you do: “They tried to make me go 
to rehab. I said, ‘No, no, no.” 

In that 13-word prologue and the crackling single, 
“Rehab,” that follows, the singer spills two important 
truths about herself: She likes to drink, 
and she doesn’t like to be told what to =~, 
do. It’s the force of her caustic wit and 
brutal candor that makes her charming 
rather than boorish. 

“Its not important to me to make other people 
at ease, Winehouse says in a thick Cockney accent 
completely at odds with her Etta James pipes. “I am 
difficult, but that’s ‘cause I don’t really give a fuck.” 

The 23-year-old is already a star in England, where 
the tabloids have reported her drunkenly heckling 
Bono while he delivered an awards-show acceptance 
speech (“T was just bored”), sprinting offstage to vomit 
one song into a performance (“TI was really jet-lagged”) 
and punching her boyfriend and a fan in the face (I'm 
not a very nice drunk”), 

Winehouse's frank autobiographical tales of misbe- 
havior and heartbreak propel Back to Black. On the 
slinky, soulful “You Know I’m No Good,” she cheats 
on her man, then tells him she was thinking of him “in 
the final throes.” “Me & Mr. Jones” could be a classic 
Ronettes’ tune if Ronnie Spector ever started a song 
belting, “What kind of fuckery is this?/You made me 
miss the Slick Rick gig.” The title track is a string-laced 
breakup tune that doesn’t shirk ugly details: “He left 
no time to regret/Kept his dick wet.” 

“I only write about stuff that’s happened to me— 
stuff I can’t get past personally,’ Winehouse says. 

“Luckily, 'm quite self-destructive.” 


ALL ABOUT ME! 


Reformed Bad Habits 
“Lused to smoke weed all day and eat things. 


Now I go to the gym and eat properly.” | < i | WRITE AB OUT 
| What I Was Like as a Kid | WHAT’ S lee TO 
kicking scramingand singing” ME— LUCKILY, I'M 
a ae | _\ SELF-DESTRUCTIVE.” 
Drinking Problem : 


iS “Yes 5 v1 ab have one! I keep missing my 
| mouth!” d 


Out Now Back to Black (Universal Republic } we e ap 


28 *atlthe women tear their blouses off/And the men, they dance on the pa ds” 
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This man /eves 
that Patrick 
Swayee movie. 
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Local authorities 

threatened to arrest 
for 

her recurring use 

of the word moth- 

erfucker during 

her performance 

at the Barbados 

Jazz Festival, “My 

manager told me 

about this law, but | 

didn't take him seri- 

ously,” the singer 

said. “lam so sorry 





i for what happened, 
> @F a | | and | truly apalo- 
| ii | gize.” 
DO YOU ROCK? &= 
. A : = Rapper 
eS has denounced 
professional wres- 
, tler the Game and 
G OSTFAC E the World Wrestling 
Federation, accUs- 
DOES THE WU-TANG MEMBER AND peel dat 
MULTI-PLATINUM RAPPER ... ROCK? "He's on TV 
AOTC P RGA Pieonen denne ERE aa Phe R AMER ona de PERE add been Ea ddhoeoneeennenneenea wrestling and it's 
Ever trash a hotel room? pretend, made up," 


the rapper said, “| 
wrestle in real life, 
and | win." 


Yeah. I did it one time in Los Angeles. 
They cooked my eggs wrong. 


Worst rock & roll injury? 
T almost choked on some candy onstage. 


Ever get lucky on an airplane? have 


Nah, but I was there when Ol’ Dirty announced that this 
almost did. summer's Ozzfest, 

. which kicks off 
Worst place you've ever on July 7 in Los 
been sick? Angeles, will be free, 
One time, I came from Africa to do a “Summer touring in 


this country, it's out- 
pricing itself. We 
[wanted] to make 


show in Baltimore and I got sick out 
there. I had malaria, and they had to 
drive me all the way back to New York, 


Ozzfest bigger and 
Stupidest thing you’ve He : me ar by 
; - ligger spon- 
eS as eaten? ; sors to be involved,” 
Not sure. I just don’t try to eat snake or Sharon Osbourne 


duck or any of that shit. I’m a regular said. 
guy. I don’t eat pork, either, 

Biggest celeb’s home you've 
ever gotten drunk in? 

I got drunk in Michael Douglas's wife's 
house and in Jamie Foxx's old house. 
Best high? 

Back in the 80s, we smoked a lot of 
PCP and bugged. I can’t even describe 
it. You just have to go through it. 
Drug you'll never take again? 
Nothing really messes me up: I won't 
do drugs anymore. Not even weed. 
What do you do right before 
you go to bed? 

Pray. j 
Darren Ratner ‘YOU 

NEVER READ 
ALMOST JOINED THE MILE-HIGH WONDERFUL 


CLUB? AW, YEAH, GHOSTFACE THINGS I'M 


| ROCKS! i DOING.” 


OUT MOW HIDDEN DAATS per sa 


| VERDICT 
HE WAS NEARBY WHEN ODB 














UN: TNS (ei: 1aat0)\) JAMES BROWN [Ss 2c) =< 
_TWO FRIENDS SHOOT AT EAGH OTHER = 





AFTER JAMES BROWN died 
on Christmas Day, fans fiercely 
debated his best songs and most elec- 
tric live shows, but it was a disagree- 
ment over the Godfather of Soul's 
height that led two men in Alabama 
to exchange gunfire. 

In January, an argument between 
the friends over Brown's physical 
stature turned superbad when Dan 
Gulley Jr., 70, allegedly shot David 
James Brooks Jr., 62, twice in the 
abdomen. 

Police say a wounded Brooks 
retrieved a gun from his car and shot 
back at Gulley but missed. Brooks 


BYE, BYE, BYE 


BOY-BAND HEAD LOU PEARLMAN 
IN BIG TROUBLE 





BOY-BAND IMPRESARIO Lou 
Pearlman, the mastermind behind 
Backstreet Boys and ’N Syne, is 
being sued for $130 million. More 
than a dozen lawsuits claim he and 
his companies have defaulted on 
loans and have fraudulently diverted 
tens of millions of dollars from 
investors, Judges have also ordered 
him to pay $33 million as a result of 
previous lawsuits. 

Pearlman was in Germany promot- 
ing his latest boy band, US 5, when 


oO “Would he give his life up to be all that he can/Is that, is that, is that how you measure a man?” 
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was rushed to the hospital after 
walking into a police station and 
announcing he'd been shot. Moments 
later, Gulley turned himself in; he was 
charged with assault. 

Brown, who was reportedly five- 
feet-six-inches tall, was known for 
giving himself a boost by wearing 
shoes with lifts or chunky heels. 

In remarks to the press made 
shortly after Brown’s death, the Rev. 
Al Sharpton maintained that the 
performer's shortness was an inspira- 
tion, not a hindrance. “He wasn't tall 
... [t meant the rest of us could make 
it,’ Sharpton said. Caryn Ganz 






Pearlman: Will work for peanuts. 


the lawsuits were filed; he issued 

a statement putting the situation 
into perspective: “The more success 
you get, the more lawsuits, unfortu- 
Mal tely.” Johanna Placa 
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Emo-popsters HELLOGOODBYE explain how to avoid temptation and 
keep your committed relationship ... committed 


AVOID 


esr Ray mnie key boar ds: 
“We all have girlfriends, so 
we don't put ourselves in 
situations where we can get 
into trouble. On the bus, 
we have a ‘no girls’ policy, 
and we run it like a dorky 
fort that you'd build in your 
bedroom. Most girls suck, so 
there's no point in talking to 
them when you've got a good 
one at home. ” 
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HOW 70... 


Stay Faithful 


( By David Peisner * Photograph by Ture Lillegraven ) 


REDEFINE 


For ate jane Mocals/suitar: : 


“Keep the definition of 
cheating loose. For instance, 
cheating in a different state 

doesn’t count. Also, if you 
wear a condom, it’s not 
cheating, right? Technically, 
your wiener wasn't there; it 
was ina condom. Getting 
high really helps, too, 


because you don't remember 


if you cheated or not.” 


OUTNOW Zombies! Aliens! Vampires! Dinosaurs! (Drive-Thru) 





PURIFY 


“Marcie Cole, Geer “Instead 


of blowing a bunch of coke 
and drinking Jack Daniels, 
just stay inside, curl up 


with a half-quart of Chunky 


Monkey and read your 
Grisham books. Maybe play 
chess or video games. We 
keep our minds off hook- 
ing up by playing Taboo 
and talking about the Home 
Alone movies.” 
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CONNECT 


“Chris Pioietal ‘arenes 
“Make sure you have a 
good celleiiene plan. With 
some carriers, if you get on 
the same network, you can 
talk for free. A good, solid 
Internet connection helps, 
too. just got a computer 
so I could iChat with my 
girlfriend. But we don’t do 
anything naughty, 
Scout’s honor. 


Sead bbe eseenaeen 





“Instead of blowing 

| coke and drinking 

4. Jack Daniels, stay 
inside.” 










From left: 
Chris Profeta, 
Jesse Kurvink, 
Marcus Cole, 
Forrest Kline. 
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22 “And lovin'a music man aint always what its supposed to be/Oh, girl, you stand by me/I'm forever yours ... Faithfully. 
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MOMMY! 


BRITNEY SPEARS continues 
HER FREEDOM-FROM-K-FED BENDER 
IN NEW YORK 
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FRENEMIES 


: TWO FEUDTASTIC BANDS BURY THE HATCHET AND REUNITE 
alts 


tE- i 


The original lineup 
of _ 
J Mascis, Lou 
Barlow and Murph— 
will release its first 
studio album in /é 
years. The ll-song 


~ THEY RULED THE early 80s, then spent the next two decades 
slinging mud at one another, But now the original lineups of the 
Police and Van Halen (minus bassist Michael Anthony) have 

reformed for cofter-filling tours scheduled to kick offin the spring and summer, 

respectively. Blender charts their paths from breakup to makeup. David Peisner 











Flouting NYC's anti-smoking laws, Britney 
Spears enjoys a cigarette while fidgeting 
with her mom-boobs at Club One. A gentle- 
man keeps her company. 








A closer shot of the hard-to-contain pop 
star’s miniscule red dress reveals that the 
garment is ripping along its hem. 





Beyond is due out 
May I. 
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Recently rehabbed 
country star 

has sueda 
New Jersey painter 
named Keith Urban, 
who owns and oper- 
ates the Web site 
KeithUrban.com. 
The singer, whose 
official Web site 
is KeithUrban.net, 
claimed the other 
Keith Urban’s site 
infringes trademark 
and cyber-squatting 
laws. 


After a year of 
marriage, burlesque 
dancer 

has filed 
for a divorce from 
shock-rock husband 


Manson has begun 
dating |9-year-old 
actress Evan Rachel 
Wood, 





THE BREAKUP 


THE 
BREAKDOWN 


THE 
BRUSH-OFF 


THE MAKEUP 


WEIRD BAND ALERT 


YOUNG @ HEART CHORUS 


OLD CODGERS SING THE MUSIC YOUNG 
PEOPLE LOVE 


JUST HOW OLD ARE THESE OLD FOGIES? 
“Really old,” says Bob Cilman, 53, the artistic 
director of the Northampton, Massachusetts, 


a | 
VAN HALEN 


Upon David Lee Roth's departure in 
I985, Alex Van Halen claimed they had 
been “exasperated waiting for Monsieur 
Roth to decide whether he wanted to be 
a movie star or a rocker.” Roth snapped 
back: “Spiritually, they're fucked-up, 
and that’s going to come out..." 


Backstage at the [996 MTV Video Music : 
Awards, Eddie Van Halen and Roth traded : 
insults before Van Halen lunged at Roth, : 
saying, “If you ever speak to me like that 


again, you'd better be wearing a cup.” 


In 2002, Roth dismissed talk of a 
reunion: “I'm about right here, right 
now. What the Van Halens are about is 
wasted time. Eddie Van Halen and his 
sister have wasted years.” As recently 


as September 2006, Eddie was referring : 


to Diamond Dave as Cubic 7irconia. 


In late 2006, Eddie extended an olive 

branch (‘I'm telling Dave, ‘Dude, get 

your ass up here and sing, bitch!""). 
Accepting, Roth quipped, “A Van Halen 
reunion is a lot like NASCAR—are you 
there to see the winner or the crash?” 


By 1984, Sting's aspirations for a solo 


: career had exacerbated the already tense 
: relations within the band. “As long as the 
: group is useful for my career I'll stay,” he 


said shortly before the band’s dissolu- 
tion. “As soon as it isn't, I'll drop it like a 


: stone. All for one, one for all—fuck that.” 


In a contentious group interview in 2000, 


Stewart Copeland lashed out: “Stingo, 
you always considered yourself to be the 
king of pain,” he said, “You were just a 
common, garden-variety asshole,” 





Despite re-forming for their 2003 Rock 
and Roll Hall of Fame induction, they 
vowed well into 2006 that a-full reunion 
would never happen. “Sting has another 
brand name, and he's concerned with 
taking that forward,” Copeland said. 





In February, the band celebrated 
its 30th anniversary by performing 
“Roxanne” at the Grammy Awards. A 
worldwide tour, including a headlining 
slot at Bonnaroo, begins on May 28 
in Vancouver, 









“PVE NEVER ate whose oldest member is 33. “Some 
ave lied to get in, but you have to be at least 
BOUGHT A 7. There's waiting for people to pass away: — , 
i DYLAN RECORD. God's waiting list.” “Raise your hand if yo bitches is tight.” 
— , A SINGING | 

Spears exits One with some new friends: POFT? IT WHAT HIP BANDS DO THEY COVER? SOUNDS LIKE A GIMMICK 
several of the club's female dancers. The . The Strokes and the Flaming Lips are staples. After “It does,” Cilman admits. “But it's way different 
ladies pile into Spears's stretch limo in the JUST BORES hearing the geezers’ version of “Schizophrenia,” than that.” Evidence, apparently, lies in their 
early morning. Sonic Youth invited them to play a benefit in moving take on Coldplay's “Fix You,” fronted by an 
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ME TO TEARS.” 


February, but they couldn't make it. "February is a 
Florida month for us,” Cilman says. 


CUNO, PeMnon, reunion, reunion.” 


8!-year-old man breathing supplemental oxygen 
through a tube, 2.7 


SPEARS (FROM TOP): INEPHOTN Crd fib See CE IC SEIT COC RIC’ PR eR Deal dn eri 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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BIRTH DATE JANUARY I7, [971 


CURRENT AGE 


‘DEATH CALCULATOR 
STARTS AT AGE 


CATEGORY YEARS ADDED/SUBTRACTED 


ROU SOO PEERS EER eee pee Ee eee PPE Reed DERE Eee ae Cohn ee 


White male (-2) has resided in small rural town 
in Michigan's countryside most his life (#1) =| 


PRRR ORR O COREE BRE ed bebe eee Eee bebe be bree Pb eemadd ek bbdeeed dene 


Dive ree: Marriage to Pamela Anderson lasted four 
months “2 


POPP Rrr Ss err CER ee ES TONER REESE Ree e eae Peed 


Psychological hardiness: |0-year “get up/get 
kicked down, getup" struggle to success +2 


hehe LLL LLL CLL Lett Pett eee rer ee eee reper tt terry 


stress-reducing hobby: An avid collector of 
antique oil lamps +| 


RBS OSG000 20585450 bree E Odd CERES SSS See trees PERE d eee eee PPR 


Accident prone: atti off stages, rides ATV 
at 80 mph around rocks and hairpin curves -2 


eee LLL a ite tT Pr eee 


Neurobic; Cowboy-rapper-actor-composer- 
performer +4 


ee LE et ee 


Positive outlook: “I look forward to every day, 
I love what I'm doing” +| 


Sleep deprivation: Lives up to his reputation 
as a rowdy, roc king redneck -2 


hie eee ho LLL LE Ce te) eer sie 


Custody battle: Fought for sole custody of his now 
[3-year-old son and was able to get $25 per 
week in child Sup port from the ba bymama “2 


hngeri issues: “| pulled [my manager] out of 
avan, smacked the shit out of him, left him there 
on the highway” +3 


hehe LOLOL Teed tt Pr ree te ert ee een aera 


Substance abuse: Self- scaled as “crazy” anda 
“whiskey-drinking fuck” -6 


Seb heb ELE LLL Se OCLC Pe Ph err ne ee rt ae 


UO RRR RRRRSO2 ERS RS S66 Pee PEERS ede a TERRES ESd hee eee eee 


Spiritual: “I'm churchgoing”: “| consider myself a 
little godly” +3 


Unsafe sex: Promiscuous, raunchy high jinks (as 
seen on video with Scott Stapp and strippers) -6 


PROJECTED YEAR 2029 
OF DEATH 

Gerontologist DR. DAVID J. DEMKO: “Kid Rock 
heeds to quit smoking, stop doing drugs, stop 


speeding, stop making sex tapes with Scott 
Stapp—and find a lady to settle down with.” 








66, January 19, 

in Mississauga, 
Canada. Tenor in 
the Mamas and 
the Papas, a band 
whose brief (966- 
IS68 run produced 
many hits, includ- 
ing “California 


Dreamin’,” “Monday, 


Monday” and 
“Dedicated to the 
One| Love.” The 
sroup was inducted 
into the Rock and 
Roll Hall of Fame in 
1998. 


CCCP LEE att Tree tit Lee tery] 


43, January 18, 

in Placentia, 
California. Former 
bass player for 
punk bands Social 


Distortion and Agent 


Orange. Liles was 
riding his bicycle 
when he was struck 
and killed by a 
tractor-trailer, 


oti eet ii eae ttirre i ti treed Ty 


79, February 2, in 
Detroit. Motown 
Records founder 
Berry Gordy Jr.'s 
first hire. Hunter's 
piano playing and 
band leadership 
helped to shape 
the classic Motown 
sound, as seenin 
the 2002 docu- 
mentary Standing 
in the Shadows of 
Motown. Hunter, a 
three-time Grammy 
winner, was found 
dead in his apart- 
ment. 





“| HAVE NO 
PENIS ENVY.” 


“No, [ will nal 
play “Honky Tonk 
BaconKadonk.” 


IN THE STUDIO 





"ASS-KICKING!” 


COUNTRY TOUGH MIRANDA LAMBERT wipes THE FLooR 
WITH BAD BOYFRIENDS ON HER SECOND RECORD 


AT THIS POINT, what man 

in his right mind would mess 
around with Miranda Lambert's 
heart? The former Nashville Star 
contestant made her debut on the 
country-music scene with 2005's 
“Kerosene, a rambunctious song 
that may or may not be about burn- 
ing down an unfaithful bovfriend’s 
house. Her new single continues the 
theme, It’s about stalking an ex's new 
girlfriend with a pistol in hand. The 
title? “Crazy Ex-Girlfriend.” 

“Tm not in that mind-state 
right now,” Lambert tells Blender 
from Nashville. “But I've had my 
moments.” 

Touring heavily for the past two 
years with country stars like George 
Strait and Toby Keith, Lambert 
found herself with less time for song- 
writing. “I used to write as a hobby, 
but it feels like a job sometimes 
now—I had to write almost everv- 
thing on the bus,” she says. Still, road 
lite proved fertile: “You learn a lot 
about yourself and a lot about rela- 
tionships—who you can trust and 
who vou can’t. When you don't see 
someone, it tests a relationship.” 


ALSO IN THE STUDIO 


Industrial-rock veter- Singing twin sisters 
ans are 
are in the studio with working with Death 
Alan Moulder recording Cab for Cutie's Chris 
Year Zero, the follow-up Walla on the follow-up 
to 2005's With Teeth. to 2004's So Jealous. 


The first single isn’t the only new 
track that suggests that at least one 
relationship failed the test miserably. 
“There's a song called ‘Gunpowder 
and Lead’—that’s my ass-kicking 
side,” Lambert savs. (She wrote it 
from experience: She owns three 
handguns, a shotgun and a rifle.) But 
she insists the album isn’t all tough 
talk: “I’m a 23-vear-old girl who 


goes through every thing any other 
23-year-old girl does—falling in love, 


being lonely—and I opened up a lot 
more than | ever have.” And it wasn't 
easy for Lambert to doff her armor. 
“There are ballads that | wrote from 
my heart,” she says. “But it was 
scary!” Foudh Weiner 


ALL ABOUT MY RECORD 


ARTIST: Miranda Lambert 








Moody adult-rockers 
i IL AY are in their 
: private studio in London 
with Brian Eno working 
on their follow-up to 
2005's X&Y. 
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ADVERTISEMENT 





GATS you could discover a band just before they 

hit it big and brag that you were in the know before the 

bling, the limos and the sold-out arena shows? Blender and 
General Tire are making it happen with the Take It to the Max 
Tour, which will roar through Dallas, San Antonio, Austin, 
Houston, New Orleans, Tallahassee and Atlanta in March. 
Master your southern drawl, check out these buzz-worthy 
bands and don’t forget to thank us when your friends designate 
you the arbiter of alt-rock cool. 








KALIFORNIUM MARTYR REEF 


From the streets of Hollywood comes the charged sound of There must be something in the water in Seattle. This 
Kalifornium, whose hard-driving guitar rhythms, hypnotic powerful group brings the rich legacy of genre-bending sounds 
melodies and intense lyrics recall the finest rock acts that ever from the Northwest scene to a fresh generation of music lovers 
trashed a hotel room on sunset strip. seeking a new rock ’n roll grail. 


YOU REALLY THOUGHT THE FOLKS WHO TRICK OUT RIDES 
WOULD MAKE YOU TAKE THE BUS? THINK AGAIN: 


General Tire and Blender are taking you to the max with a chance to win the ultimate prizes for 


music and car junkies. For contest rules and to enter go to www.takeittothemaxtour.com 


MUSIC TOUR 2007_ = 
GRAND PRIZE Priya FIRST PLACE Fv eyeecsrt SECOND PLACE: Kicker audio system 
Mustang GT plus General Tire Custom trip to a live-music show in NYC, including THIRD PLACE: Sony PlayStation 3 


Gibson Les Paul Standard Guitar backstage passes plus General Tire custom FOUR FOURTH PRIZES: iPod Nano 
Gibson Les Paul Standard Guitar 











Songs You Should DOWNLOAD this Month 


| BRIGHT EYES 
"FOUR WINDS” ssooce cacex 
Conor Oberst gets his twang-rock 
(4) @ on and spits some eloquent bile at 
God and war. 
2 CHAMILLIONAIRE FEAT. KELIS 
"NOT A CRIMINAL” wnveasn: 
© The Houston braggart rides a 
dirty electro thump and talks 
about his bottomless savings account. 
3  THELONG BLONDES 
“GIDDY STRATOSPHERES” wars your aupruner 
Three ladies and two dudes from Shef- 


field, England, rattle out a great riff and 
call your girlfriend boring. Ouch. 


4 ARCADE FIRE 
“THE WELL AND THE LIGHTHOUSE? siceae 
() ® An up-tempo gem from their new 
album—about doing crime, doing 
time and, uh, guiding ships to safe harbor on 
foggy nights. 


5 TUMTUM 
“CAPRICE MUSIK” rronwunversa aepueuc 


Yet another up-and-coming Texas 


¥ 


KINGS OF LEON “ KNOCKED UP" nx 


We 
w) Bo 
Nashville party brats wipe the grins off 
their faces for this fleet, bittersweet jam 
about having a baby and hitting the road. 


FOR ONE-CLICK ACCESS TO ALL OF THESE SONGS, 
GOTO 
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/ rapper finds yet another way to turn car: 
lust into an addictive trunk rattler of a single. 


7 LOD SOUNDSYSTEM 


"NORTH AMERICAN SCUM" cerrar 
© ©) A buzzing booty-bumper from 
— Brooklyn's preeminent five-piece 


groove crew, 


te 
“HEART OF HEARTS” rover sno eo 
Cs) € A buzzing booty-bumper from 
“ Brooklyn's preeminent eight- 


piece groove crew, 


“MR. JONES" ice aceasvcunwannen anos 
«€ The Houston self-lover returns with 
this triumphant statement of purpose, 
saying his own name a lot and inviting 
ladies to rub his belly. 


1O HELLA 
“WORLD SERIES" vrecuc 
Sacramento art-rock goofballs 


= 
6 3) grind out seven dizzyingly pleas- 


urable minutes of noise. 


[| PEARL JAM 
“LOVE REIGN O'ER ME" J 


@ l4)) Eddie belts and snarls his Way 
through this epic Who cover, 


recorded for ... anew Adam Sandler movie? 





(2 THEFRATELLIS 
“FLATHEAD” wrenscors 
Cs) Glasgow hypesters ba-da-ba their way 


through this jaunty jam, now playing 
in an iPod commercial near you. 


[3 BEIRUT 
“ELEPHANT GUN” sx04 a0 
More ragtag pop from this Santa 
Ke-born, Brooklyn-based, Balkan- 
gypsy-music aficionado. 


14 MY CHEMICAL ROMANCE 
"KILL ALL YOUR FRIENDS” sernuse 


@™oOoe@ Is this iTunes exclusive a 
a , a 5 
hum-along? A shrick-along? 
A fantastic Pixies rip-off? Yes! 
“SO SICK” une 
© This 17-year-old robo-voiced R&B 
‘/ hottie makes fun of uglier, poorer girls 
with a little help from rap’s meanest siblings. 


I6 THEVIEW 
"SAME JEANS?” essicorumas 
suzzy Scottish riff-rockers whip up a 
single about how discos are much more 
fun than laundromats. 


17 UFFIE 
“POP THE GLOCK” cossncenvice 


OE The rhymes are below rudimentary, 
‘/ the beat is barely there—so why is 


this Parisian MC's single so addictive? 


[8 FOUNTAINS OF WAYNE 
“SOMEONE TO LOVE” vac 


More wordy fun from these New York 
power-pop smart-asses about ships 
fucking cach other over in the night. 


19 BLONDE REDHEAD 
"23. 440 


@) @ The Italian-Japanese New York 
coolsters are back with more gor- 


feCOUS WOR, 


20 SILVERSUN PICKUPS 
"LAZY EYE” OANGERBIAD 


() © The indie-rock crush jam par 
excellence. 
ICON KEY °° 


sanooes (°)) >) wipsters 


AGING HIPSTERS (=) (0) RAW 
CAUNKY (7) (<3). SUPERSTAR PoP 





GIFNN ROSE 


SHOP ALBOSHOES ‘COM 





~ THIS IS SIMPLY A PICTURE OF A WOMAN 
EATING A VANILLA ICE CREAM CONE. 


i 


f" 


_— te < ie . 














SURE, SHE’S ATTRACTIVE. SULTRY, EVEN. BUT SHE 
IS ONLY EATING IT BECAUSE IT TASTES GOOD AND 
1T 1S HOT WHERE SHE HAPPENS TO BE. 
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( KNOWING STUFF IS 2000) 








JOHN 


MELLENCAMP cc 


The Chevy pitechman on sleeping with supermodels and bh 
R-O-C-K-ing in the U.S.A. (p.42) ) 


( 7) 





Surgeon General's 
warning: John 
Mellencamp 
contains carbon 
monoxide. 





“I ALMOST 
eS 
INTERVIEW 


‘CAUSE BLENDER 
GAVE MY CD 


TWO AND A HALF 
STARS.” 


ba 
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MELLE 


The obstinate “IT 
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CAMP 


ttle Bastard” turned 


airwave-flooding truck salesman holds court on 
“idiot critics,” his loathing of George W. Bush 


and why he'll never 


sat a chili dog again 


By Josh Eells 
Photograph by Elaine [rwin-Mellencamp 


“Goddammit ” John Mellencamp growls at the TV. 


The University of Illinois basketball team just took a 12-point 
lead over his beloved Indiana Hoosiers. As the clock winds 
ys it’s taking the Hoosiers’ five-game winning streak with 

“They're fucking blowing it,” he says, shaking his head and 
nahive for his half-empty pack of American Spirits. 

‘Truth be told, we're a little nervous about this mecting. The 
55-year-old Mellencamp hasa reputation for being a bit, well... 
ornery. In the’70s, as a would-be punk named Johnny Cougar, 
he'd storm out of interviews, throw onstage tantrums and gen- 
erally do all he could to live up to the nickname Little Bastard. 
Then in the 80s he hit his stride, as the raspy-voiced bard ofthe 

American heartland who penned regular-Joe staples like “Jack 
& Diane” and raised over $30 million for Farm Aid, which he 
cofounded, Now, 31 ele Mellencamp’s debut, his recently 
released Freedom's Road has supplied one ofhis biggest hits vet, 
a warts-and-all flag-waver called “Our Country” that’s appear- 
ing in Chevy truck ads roughly every 8 8.3 seconds. 

Today, in his well-appointed suite at L.A’s Hotel Bel Air, 


ey 


Mellencamp couldn't be more pleasant. He answers the door 
in sneakers and track pants, his glasses perched on his fore- 
head like an absentminded professor's. Mellencamp isa family 
man now, and the adjoining bedroom echoes with the laughter 
of his wife—the fashion model and photographer Elaine Irwin, 
whom he ealls “Mom’—and his sons Speck, 11, and Hud, 12. 
He’s traded wrecking his motorcycle for giving his boys guitar 
lessons; he’s even taken up oil painting. 

But when talk turns to tonight's State of the Union address, 
the Little Bastard rears his head. “Oh, I'm sure Bush will have 
some bullshit about ‘alternative energy.” Mellencamp sneers, 
stubbing out another cigarette. “That's like a candy salesman 
saying he’s gonna not se iT candy anymore. He's an oilman and 
a bullshit artist.” Exactly the kind of guy for whom the pull-no- 
punches Mellencamp has little patience. 

Weask if, as the quintessential man of the people, he's look- 
ing forward to answering questions from his fans. “Sure,” he 
says, glancing at his watch. “But the speech starts soon. Let's 
get this show on the road... * 
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“USED TO BEI 
WAS ALWAYS PISSED 


OFF ABOUT 
SOMETHING.” 
| 


What's the secret to hanging on to a super- 
model wife who's half your age? 

Loubbst2, Tray, NY 

Hey, I resent that! I’m only 18 years older 
than her. It’s a Chinese proverb: Half your 
age, plus seven. Of course, there's a sliding 
scale, so now she's too old. But all joking 
aside, vou have to be triends, supermodel or 
no supermodel. 


Didn't you onee call Bob Seger a sellout 

for licensing his “Like a Rock” for a Chevy 
commercial? What gives? 

Cappycdoodtle, Waterloo, LA 

I don't think I said “sellout’—I think I said 
it hurt my feelings. But let's not forget, that 
was 15 years ago: Bob was on the radio: Bob 
was on MTV. It's not like that anymore. 
Guys who've been around as long as me, 
were not gonna get played. And as some- 
body else said, “You're giving me shit for 
something you would have donealong time 
ago, so shut up.” 


What's the first thing you'd do if you were 
elected president? 

Scheny44, Tabac, AZ 

I'd start diplomatic conversations with the 
Middle East, right now. Even the people | 
dont agree with. Next, I'd get rid of fossil 
fuels. Then I'd solve the health-care crisis. 
And then I'd put some money into helping 
poor people get out of the gutter. There was 
actually a guy who tried to get me to run for 
governor of Indiana—but ] sleep until 11 in 
the morning and stay up till three. I don’t 
think the legislature could ke ‘ep my hours. 


Did your 1994 heart attack change the way 
you look at life? 

Kanercut, Oale Creek, CO 

I’m much less angry and outraged. Used to 
be I was always pissed off about something. 
lim much mellower now. Lakeside John, 


You're a blue-collar guy. What's the worst 
pre-rock-star job you ever had? 

fnyol2s, Hertforad, CT 

Gathering eggs. People don’t have any idea, 
but you go into a henhouse and there's 
50,000 chickens—they re stinky, and they're 
aggressive. And you'd have to get all the 
eggs, lrterally hundreds and hundreds and 
hundreds, or else they wouldn't pay vou. But 
it was a good job fora teenager: $16 a dav. 
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Mellencamp to 
liwin: “On second 
thought, | need that 
blazer back ...” 


It’s 1985, and you're backstage with Bob 
Dylan, Willie Nelson and Neil Young at the 
very first Farm Aid. Describe the scene. 
James.cotton, Weiero, KS 

It was pretty neat. Oddly enough, though 
the thing [remember most is my Unele Joe. 
He was a big, tall, handsome devil—a real 
Paul Newman kind of guy. I was standing 
backstage and Loretta Ly nn comes up and 
says, “Hi, John!” And then she looked up 


at Joe and just gasped—“Oh my God.” Her 
gum fell 


right out of her mouth. 





1nn/HHN ENDL 









“A 
sphincter 
SilVS 
what?” 








Have you ever heard the punk band Jon 
Cougar Concentration Camp? 

HWeeblem, Mount Nebo, WV 

've heard of them, but I’ve never heard 
their music. There’s a bunch of those bands. 
| don’t mind. I had a punk phase, too: In 
the early 70s | was ina band called Thrash. 
We did New York Dolls songs, Iggy and the 
Stooges. If I’ve sung “Search and Destroy” 
once, l've sung ita billion times. 


What do you like more, Indy racing or 
basketball? 

stephen persa, Burlington, VT 

Well, my wife was the first female to drive 
the Indianapolis 500 pace car, which is pret- 
ty neat—particularly when you know that 
she can't drive. But U'd definitely say basket- 
ball. ’'ve known Larry Bird since we were 
kids. When he was on the Celtics and I was 
playing in Boston, he and Kevin McHale 
would come to my dressing room after the 
show and smoke me under the table. 


How many pairs of blue jeans do you own? 


Tord) OT. Trenton, NF 


[can't even count. I have jeans that are 30 


years old. Do they still fit? Fuck, no. 


You once recorded a song with Public 
Enemy's Chuck D. Do you listen to much 
hip-hop? 

cheeznipé, Greenville, MS 


Back then I did. Jt Takes a Nation of 


Millions...—that record scared whitey to 
death. But | don’t really listen to rap today, 
It's just perpetuating black stereotypes. 

Do you believe in God? 

crbeart 84, Deadwood, SD 


[ believe ina higher being, You ean call it >> 
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All feet are beautiful in the right shoe 
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( JOHN MELLENCAMP ) 


what you want. But I don’t believe the Bible 
was written as a book of history, and I don’t 
believe in organized religion. The thing that 
gets me isall these people areso intolerant of 
homosexuals. You really gotta look hard to 
find anything bad about homosexuals in the 
Bible. But goddamn: When it comes to kil- 
lin, that’s all over the place, and nobody gives 
ashit. “Let's kill soldiers, let’s kill Iraqis, let’s 
kill Germans, let’s kill everybody!” But, man, 
you try to love somebody of your own sex and 
youre going straight to hell. 


Who's No. 1 on your shit list right now? 
SakuraSam, Raleigh, NC 

All the idiot critics who aren't understand- 
ing my album. I've got this one song, “The 
Americans,’ that’s catching all kinds of shit 
because people think I’m writing it in a sim- 
plistic, patriotic way. They need to re-listen 
to the song: It’s the biggest hoax! I mean, 


“I'm an American/I respect your point of 


view’? As 7/! It’s just amazing that people 
think so little of me. I wrote a song 30 years 
ago called “Pink Houses” that said the same 
thing. Here it is 30 years later—surrounded 
by more songs that are sad and disappoint- 
ed in the direction of this country—and you 
motherfuckers are so stupid you think I’m 
Toby Keith? I almost didn’t do this interview 


cause Blender gave my CD two and a half 


stars. I’m sorry, you might want to consider 
not doing criticism. Cause you don’t get it. 


Do you still smoke in the shower? 
lonnie.Lrussell, Brooklyn 

Yeah. I used to bea terrible smoker—three or 
four packs a day. I've cut down to about one. 
I got checked out about a month ago, and the 
doctor said, “For a guy who's smoked for 30 
years, you sure can't tell by your lungs.” But I 
run every day, lift weights—all that crap. 
What song was playing when you lost your 
virginity? 

kosthire, Santa Paula, CA 


I don’t think anything, actually. I lost it 


Mellencamp 


makes a mental 
note to fire his 


travel agent, 
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“I'M TERRIFIED 
OF GERMS— 


| WASH MY HANDS 
CONSTANTLY.” 





eo 


on a playground in Indiana. Not much to 
brag about. It was about as good as my first 
record, 


So, Mr. Chevy Silverado, what kind of car do 
you drive? 

Poserl-X, Los Angeles 

That's the one clichéd rock-star thing about 
me: I've got tons of cars. My new favorite is 
my 1956 Chevy Nomad—and I’m not just 
saying that. Anybody who knows cars will 
tell you the Chevy Nomad was the coolest 


station wagon. And mine is the coolest of 


all: It’s yellow and black, and it’s badass. 

I love your oil paintings. How much would it 
take to get you to do my portrait? 

Bigkace, Houston 

I’m not really a portrait painter, but send me 
a picture—you might end up in one. I just 





did a painting, 10 feet by 10 feet, that proba- 
bly has, oh, 40 faces. So send me apicture. 


What is your most irrational fear? 
dippers55, Naples, FL 


Oh, | have millions of them. I’m terrified of 


germs—I wash my hands constantly. But 
the most crippling is panic disorder. There's 
no rhyme or reason to it—I'll be up onstage 
and it'll just hit me, with no warning. That's 
why I don’t play so much anymore. I’ve had 
to goto the hospital over them. It’s no laugh- 
ing matter. 


When was the last time you had a chili dog 
at the Tastee Freez? 

Slingslang, Amboy, WA 

[ Laughs_] I don’t think I ever have. I don’t 
cat hot dogs. Do you like beaks and butts? 
The last time I had a hot dog was on a New 
York street in the late "70s, and it made me 
so sick I haven't touched one since. 


Describe a typical evening in the Irwin- 
Mellencamp household. 

destroyas, Lewes, DE 

Well, a fortunate evening would be: We all 
have dinner and the boys do their home- 
work. Then we sit around and talk a little, 
maybe play some basketball in our indoor 
gym. Then the kids go to bed, and Elaine 
and I watch Boston Legal and fall asleep on 
the couch. 


What song makes you ery like a baby? 
ivyfam1982, Philadelphia 

Oh, all kinds of songs make my eyes well 
up. Songs I’ve heard a billion times. I can't 
be specific, but I’ve had some Dylan songs 
do that, some Judy Garland songs, Nat 
King Cole, Robert Johnson. I’m always 
impressed when a song makes me cry, Like, 
how the fuck do you do that? 


What's the most American thing about you? 


yrauwack, Keno, OR 


| Long pause_] I don’t know. But I like it 
here, [seo] 
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Long-lasting hold and intense shine. 
Flexible definition and texture. 
In-control, brilliant style! 


UNLEASH YOUR STYLE! 
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IN EARLY 2001, two pals from Vir- 
ginia decamped to L.A. and gave hip-hop 
a full overhaul in just 20 minutes. The 
pals were Missy “Misdemeanor” Elliott 
and her producer Tim “Timbaland” 
Mosley; their feat was a pounding, epi- 
leptic fit ofa single. 

Elhott and Timbaland were 
no strangers to musical coups. 
Four years earlier, the duo had 
broken into the hip-hop main- 
stream with Elliott's first sin- 
gle, “The Rain (Supa Dupa 
Fly)” That song built a slow- 
motion groove out of gaping chasms and 
android vocals, preparing hip-hop for 
the imminent rise of the Dirty South's 
alien sounds and helping Elliott to sell 
more than a million copies of her debut, 
Supa Dupa Fly. By album three—Miss E 
... $0 Addictive—Elliott and Timbaland 
were well on their way to becoming, 


.\ 
Missy Fo ° 
star of the US ’ 


Olympic Disco 
team. 
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“Get Ur Freak On” 


HOW HIP-HOP WENT ON AN INDIAN VACATION-AND CAME 
BACK WEIRDER THAN EVER | By Jonah Weiner ) 


respectively, the best-selling female MC of 
all time and a chart-owning pop genius. 

Trouble was, as their profile increased, 
so did expectations, and Elliott started 
growing nostalgic for the days when she 
and Timbaland did as they pleased in their 
own private padded cell. “With the 
second album, we were stressed,” 
Elliott tells Blender. “We spent 
longer on it, we went back and 
forth on songs; it was a mess.” 

So, for a change of scenery, 
they rented apartments in L.A. 
and got to work rediscovering 
their pre-1997 excitement. “We said, ‘Let's 
just pretend that no one else in the world 
exists,” Elliott recalls. Things progressed 
smoothly—so smoothly, Timbaland says, 
that the album neared completion in “two, 
three weeks.” But Elliott was unsatisfied: 
“I kept saving. I need one more record. 
Tim was playing some new stuff one day: 


eet rest eet tr rer rer ttt tery 


se THE GREATEST SONGS EVER 
f SSS The Stories Behind the Finest Tanesin History ) 


he'd picked up all kinds of music while 
traveling—and overseas they have the 
hot, different flavor. I was like, Man, that 
Japanese sound or Chinese, whatever—it’s 
hot. Let's put a beat up under it.” 

She had the continent right: The music 
was bhangra, an Indian export marked by 
fat, squishy drums and woozy melodies. 
For his beat, Timbaland played a one- 
stringed guitar called the tumbi, record- 
ed individual notes into a keyboard and 
worked out a serpentine, six-note riff. 
He placed some snare shots and scurry- 
ing dholaks in unexpected places, added a 
few glancing synth lines and called ita day. 
“That beat took me 10 minutes,” he says. 
“And Missy did her part just as fast.” 

Timbaland's creation was radically 
strange, and Elliott only upped the stakes. 
Whereas another MC might have tried to 
master the beat’s idiosyncrasies, she mim- 
icked its stops and starts, building a bro- 
ken ladder of brags and sound effects. 
Many pop songs instruct listeners to spaz 
out—here was one that led by example. 
Finally, Elliott came up with a chorus to fit 
the song's herky-jerky vibe: Get your freak 
on. “It could be about dancing, the bed- 
room—whatever, she explains. “You're 
cleaning your house? Get your freak on!” 

Miss E's first single, “Get Ur Freak On,” 
hit No. 7 on the pop charts, but its influ- 
ence is harderto calculate. It made Eastern 
Lovtiatelmcveremecteveclivanatea pre) hWyuhuasvey tm plo ke 
manent installments on hip-hop radio 
and, fora few years, made Bollywood seem 
like the new James Brown. Today, the song 
sounds no less bizarre, and, for her part, 
Elliott wishes there were more bizarreness 
like it around. “A lot of people want to take 
chances, but they're afraid people aren't 
gonna take to it,’ she says. “Me? I’m never 
atraid to go left.” [===] 





Vital Statistics 

Song “Get Ur Freak On" 

Artist Missy Elliott 

Label Elektra 

Performer Missy Elliott 

Writers Missy Elliott and Tim Mosley 
Producer Tim Mosley 

Chart debut March 24, 2001 

Highest chart position 7 
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My brother tried to tell me the 
Red Hot Chili Peppers song 
“Give It Away” is about doing 
the nasty; I say it’s obviously 
about drugs. Who's right? 
Buddy Bartley, Hagerstown, MD 


sorry, youre both wrong! ‘That Gram- 
my-winning 1991 single was inspired 
neither by getting freaky nor by shuot- 
ng junk, but rather by ... a jacket. 

Years earlier, frontman Anthony 
Kiedis had dated the German New Wave 
singer Nina Hagen. One day he was 
rummaging through her closet, admir- 
ing her cool punk-rock clothes, when he 
saw an expensive jacket he really liked. 
Kiedis complimented her on it, and the 
next thing he knew Hagen was insist- 
ing he take it. “It’s always important to 
give things away,” she told him. “It cre- 
ates good energy.” 

“Tt was such an epiphany that some- 
one would want to give me her favor- 
ite thing,” Kiedis later wrote. 
stuck with me forever. Every time I'd be 
thinking, J have to keep, Vd remember, 
No, you gotta give away instead.” The 
rest is history. 





Did Cheap Trick really get their 
name from a Ouija board? 


Cole Engebretson, Loonavil, MN 


That rumor has been circulating for 
years, but no one in the powe r-pop tour- 
some is willing to confirm it. (Probably 
because it’s way cooler than whatever 
the real story is.) But they're not the only 
musicians alleged to have enlisted the 
aid of the dark arts in order to choose a 
band name—the most famous example 
being proto-shock-rocker Alice Cooper. 
As the story goes, Cooper (real name: 
Vincent Damon Furnier) and his band 
were having dinner at their manager's 
house when, just for kicks, the manag- 
ers mom dusted off an old Ouija board. 
After the board spelled out anice coo- 
pER, they did some research and dis- 
covered that the name was that of a girl 
accused of witchcraft in the 17" century; 
she killed herself at 13 after witnessing 
her sister being burned at the stake, 

The truth is far less ghoulish. Coo- 
per later admitted to picking the most 
iInnocent-sounding, All-American name 
he could come up with, just to “spitin the 
face of society.” He also hoped to trick 

clueless concertgoers into thinking they 
were going to see a pleasant female folk- 
singer—and then reveled in their shock 
at the sight of the self-described “mon- 
sters.” “IT wanted a sweet girl's name for 
the character,” Cooper said. “It could 
easily have been Mary Smith.” 


oO 


“Bang vo head until you start to break yo’ neck.” 


One guitar wis 
harmed in the 

making of this 

photograph. 
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Ask Blender 
askhlenderd@ 
blendercom 


1O--0 Sixth Avenue 
sth Floor, Wew 
York, NV 101s 


Please include 
vour first and 
last name, Vir 
homctown and 


VOUT slate or 


provinee, 


[read that before she got 
famous, Blondie singer Debbie 
Harry once posed naked for 
Playboy. True? 

Marjorie Robinson, White Plains, NY 

Posed, no. But in 1968 Harry did take 
a job as a Bunny at Manhattan's Play- 
boy Club, one of many establishments 
founded by Playboy impresario Hugh 
Helmer. Donning the trademark cotton- 
tail and the sexiest pair of animal ears 
this side of Catwoman, Harry—who'd 
previously been a waitress at famed 
New York rock club Max's Kansas City— 
served cocktails at the Playmate Bar 
before graduating to Hateheck Bunny 
and eventually Door Bunny. (Other ex- 
Bunnies include actress Lauren Hut- 
ton, Jon Bon Jovi's mom, and feminist 
icon Gloria Steinem and TV journalist 
Barbara Walters, both of whom went 
undercover for stories they were report- 
ing.) “The Club was popular and espe- 
cially busy on weekends.” Harry recalled 
In The Bunny Years, a 1998 oral history 
of the venue. “The girls who had worked 
there fora while had the prime spots, the 


showrooms, where the money was real- 


ly good. By the time I'd been at the club 
long enough to... make the big money, | 


was ready to move on.” 










Who was the first rock © 
star to smash his guitar? 


George 1. Stern, Yetta, WA 


Although it’s become a live- 

show cliché, there was a time 

when smashing a guitar was a 

radical act—and the Who's Pete 
Townshend started it all. Itwas Septem- 
ber 196+, and the Who were playing at 
London’s Railway Tavern. Townshend 
was flailing around onstage when he 
inadvertently plunged the ax through 
the ceiling. When he pulled it down, the 
guitar's neck snapped clean in two. 

“There were a couple of people from 
art school I knew at the front of the 
stage” Townshend later recalled. “And 
they were laughing their heads off. 
So T just got really angry and got what 
was left of the guitar and smashed it to 
smithereens.” Townshend soon adopted 
the Fender-fracking as a regular trick. 
Townshend would later claim the 

smash was an homage to artist Gustav 
Metzger, founder of the Auto Destruc- 
tive Art movement (in which works are 
designed to destroy themselves). But 
mostly, we think the dude just liked to 
break shit. 


Plenty of musicians have appeared 
nudein the magazine, though, Madonna 
did itin 1985, just as her career was tak- 
ing off, and Nancy Sinatra did it in ‘95, 
well after hers had peaked. This decade 
has seen appearances by the Holy Trinity 
of SOs pop stars: Belinda Carlisle, Deb- 
bie Gibson and Tiffany. Relatedly, singer 
Vanessa Williams and porn star turned 
pop star Traci Lords have both graced 
the pages of rival magazine Penthouse, 


Harry flaunts her large ... 
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PON DE REPLAY 


Another MP player that 
moonlights as a satellite radio, 


the SIRIUS STILETTO 100 can pause 


and replay nearly an hour of 
Sirius broadcasts and store 
up to 100) more, Teaming it 
with Yahoo! Music software, 
meanwhile, lets you bookmark 


songs and buy them once you're 


online. Hooray for 
corporate synergy! 
SIH, www.sirius.com 





SUPPORT 


Port-a-Party 


Anyone for takeout? In today’s wireless-music world, plugs and 
cords are about as useful as a phonograph, and even less cool. 
So rip your stereo out of the wall and toss your cables in the Dumpster: 
We're getting our music to go ... 


by JOHN MIHALY 
Photographs by JAMES WOJCIK 
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MP3 Players 


The latest and greatest in digi-tune innovations 


| 
RADIO GA-GA THIN IS IN | 
| 


— + Sp 


WIFI WHIZ | 


We all know that wires are son 
last century. But now, thanks to 
the SANDISK SANSA CONNECT, I's 
are soa last month: This Wi- 
Fi-enabled MPS plaver connects 
to any open wireless Internet 


| When a portable satellite-radio Paging Jenny Craig: The 
| player—with over 170 channels— SAMSUNG K3 slims down to a 
| just isn’t enough, vou need the Nano-like .27 inches thick. 
| DELPHI SKYFI3. It’s the first XM Unlike a certain competitor, it 
radio that lets you listen to two also works with subscription 
viabytes of MPs, record 10 services like Rhapsody, [t's ' | 
hours of satellite programming, | available in 2-, 4- and positively source, Meaning you can buy | 
pause live radio and go hack vluttanous SGB models. | new music without ever plugging | 
30 minutes in case vou missed Starting at $119 for 2G8, in to acomputer, Now to find the | 


something. WWW. Sa SU COT nearest java hut and hop 
S180 (after $20 mail-in rebate), 
www.shopdelphi.com 


on their signal! 
250, www.sandisk.com 
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SMALL WONDER 


Not much bigger than the 
carbuds that accompany it, the 
IRIVER S10 somehow squectes a 

voice recorder, an alarm and 
a recordable FM radio into a 
package that weighs less than a 
sashimi roll. Control 1 or 2G Bs 
worth of music and photos with 
its clickable 1.15-ineh screen — 
just don’t swallow it by accident. 
WWW. IPTVer.con 
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I 
PHONEZILLA 


Ifyou do as much texting and 
e-mailing on your phone as you 
do talking, the LG ENV'’s wide 
kevhoard and @.2-ineh LCD 
screen are for you. [f you've 
always wanted to turn your 
phone into a boombex, its MPS- 
playing capabilities and dual 
speakers are for you, too, 
5199, with a new contract, 
www. eusa.com 


HERE'S THE SKINNY 


Dont let the thin profile fool 
vou: Among smartphones, the 


SAMSUNG BLACKJACK is a brainiac. 


It allows speedy downloads, 
sports a qwerty kevboared ane 
connects to NM satellite radio. 
You can also aceess HBO 
content—and continue to ret 


watch asingle minute of Rowe. 


8200, with two-year contract, 
wwew.cingular.com 


Phones 


MASTER BLASTER 


Looking for a svelte flip phone 
| that also packs in enough music 
to rival vour MPS plaver? The 
LG VX8600 answers that call. 
Download a tune for just a 
buck to your computer, or buy 
music wirelessly for two bucks 
a S0ng—In case vou just mec to 
hear “Start Me Up" with vour 
morning coffee. 

S130, with two-year contract 
and 350 rehate, 
ww. usa.com 


54 


BLENDER.COM 


WEAR A RUBBER 


With the NOKIA 5300 
XPRESSMUSIC, the sliding desizn 
in itself promises hours of 
entertainment—se just imagine 
how fun it'll be when you 
finally get to your 1500 songs, 
And if you get buttered bagel 
all over your fingers, fear not: 


Rubberized music kevs make the 


S400 grippable no matter what. 
Less than S100, 
www. ok rsa.com 








5 | 
ORIGINAL SCORE 


With 16 hours of music crammed 
on to 1GB of internal memory, 
the SANYO Mi cnsures vou a 
different soundtrack for every 
text message vou send—or, 
thanks to a built-in 2-megapixel 
CUO Tab, ov Cry pactu re Worl ta hee, 
8200, with two-year contract, 
www w.sprinLcom 


FOOO STYLING: BRETT KURZWEIL, 
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*Rated #1 Price/Value in the annual Inside Track Dealer Survey 


Music and movie enthusiasts want the best of all worlds ... a next-generation look to 
complement that flat-panel television in their home-theater room, breathtaking performance 
that leaves them itching to invite friends over for a “listen,” and a down-to-earth price. 


A lot to ask? Not if you ask for Paradigm® Reference Millenia™ speakers. Backed by more 
than 20 years of research and development at our state-of-the-art speaker design facilities 
in Toronto—some of the most sophisticated and comprehensive facilities of their kind in the 
world—Millenia”™ fits the bill, perfectly. 


With almost 500 awards and industry accolades, and numerous rave reviews from around 
the world, Paradigm® remains the speaker of choice for even the most critical listener. 


The Millenia™ 200 and Millenia™ 20 LCR (shown above) and Millenia” 300 and Millenia” 30 
(not shown) are available in Polished Aluminum or Black Chrome. 


To learn more about the Millenia™ Series, visit www.paradigm.com 
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THE PRICE 
IS RIGHT 


If throwing down several 
C-notes for headphones 
just isn’t in this vear’s 
budget, check out JVC's 
dual-action HA-NC8Ds, a 
bargain-hunter’s dream. 
“Low” mode wipes out 
buses, trains and family, 
while “wide” annihilates 
the 757 blasting off 
the runway. Twice the 
tranquility, at a 
fraction of the cost! 
$60, www.jve.com 


eadphones 


Six state-of-the-art cans perfect for shutting out the world 





2 
EAR BUDS 


No in-ear headphones 
will completely block out 
background noise—but 
they can isolate it by 
fitting snugly in your 
hearing holes. That's when 
you can truly appreciate 


the sound produced by the 


SHURE SE420's dedicated 
woofer and tweeter, 
without getting a major 
case of cochlear ache. 
$350, www.shure.com 
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AURAL 
STIMULATION 


The limited-edition 
ULTIMATE EARS 
TRIPLE.FIIO PRO cram three 
individually balanced 
speakers into each bud 
for a sound that pro 
engincers completely geck 
out on. But even audio 
ignoramuses will notice 
they make the standard 
iPod jobs sound 
like tin cans. 

8400, 
www.ultimateecars.com 








4 
QUIET TIME 


Electronic noise- 
cancellation works by 
picking up a sound and 
then creating an opposite 
to counter it. Combine 
that with the SONY MOR- 
NC60 headphones’ two big 
earmuffs, and you've got 
your very own fortress 
of quietude. 
$200, www.sonystyle.com 
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ROAM IF YOU 
WANT TO 


Helpless iPod addicts who 
can't cut the cord should 
at least consider cutting 
the wires. The Bluetooth- 
enabled JBL REFERENCE 610 
headphones let you listen 

to your player without the 
risk of self-strangulation. 


And don’t worry, Luddites: 


They also come with an 
optional cable. 
$200, www.jblL.com 
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CAN YOU HEAR 
ME NOW? 


Sometimes noise- 
canceling does 
too good a job. When you 
actually want to hear your 
traveling companions, the 
“talk through” function 
on the SENNHEISER PXC 
450s distinguishes human 
voices from excess noise. 
Thankfully, it can also be 
disabled when Bernie in 
the backseat just won't 
shut up. $500, 
www.sennheiserusa.com 





2007 FUSE Networks LLC. All ights reserved. 





= 
| 
— 
a 
CL. 
— 
re 
= 
a) 
Lin) 
— 


HOUSE PARTY 
‘The KLIPSCH CS-700 


isn’t just a virtual 
surround=-soune 
system with a wireless 
subwooler—it 
also scrves as a 
wireless hub for the 
ROOMGROOVE, another 
speaker with a 
retractable iPod dock. 
You can alse build 
music into multiple 
rooms simply by 
wlding another 
Room Groove, 
Meaning, put down 
the sledgehammer: 
no wall-breaking 
Te SSah I, 
51,209; SH-40, 
www. klipseh.com 





SECRET AGENT MAN 
You're reclining in 
front of vour laptop, 
listening bo miusic, 
when it occurs to 
wou! You don't want 
to move. Enter the 
HP PAVILION TXIDOOUS, 
which lets vou eet 
your extreme live on 
with aomini remote, 
Amd if you'd like ta 
feel lav ane like 
James Bond at the 
same time, there's a 
fingerprint reader for 
aided security, 
Prom 51.200, 
ww. hp.com 


Home Digital 


Say good-bye to the thickets snarled across your living-room floor 


oe 


THE 
MOTHERBOARD 


Serious audiophiles 
who want to stream 
music fron their 
hard drives to their 
sberecs sliewalel 
seek aut the SLIM 
DEVICES TRANSPORTER. 
Professional-grade 
connectors allen 
digital or analog 
hookups, ana the 
{ranStissicvny ps 
erystalline, Phis, the 
thing looks like 
LAL. from oes. 
1 
wow. slimdevices.com 


POD PLUS 


‘The CREATIVE XDOCK 
WIRELESS is like it 
home-aucdie Voltron, 
and vour iPod is the 
head. Pop the MPs 
plaver into the Xdock, 
which vastly: improves 
the compressed 
digital sound bevane 
CD quality. then 
plus into any pair of 
powered spoitkers, 
Coet ian cackeliticnnal X-Fl 
WIRELESS RECEIVER anil 
vou can expan 
into any roy 
with speakers up to 
100 feet away. 
S200: S140, 
WV. Us.crea live.com 
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FULL CIRCLE 


Who needs a monitor 
when vou've got a 
TV? That's the basic 
thinking behind the 
SONY VAIO TPL, a hich- 
power computer that 
hooks wp te voter flat 
screen. The keyboard 
is wireless, though, 
HOUT VOU CHT 
listen to Flock of 
Seagulls and play air 
kevtar at the 
same tine! 
S1.000, www.sony.com 





RAY GUN 


Do vour tinny little 
computer speakers 
pack as much 
power as a clock 
ralio? Maybe it’s 
time to upgrade te 
the SONY VAIO WAI, 
which allows you 
to beam audic files 
and lnternet raclia 
from vour PC te any 
room in the house, 
You ll never have to 
sine in the shawer 
LInACCOM panied 
ATL 
So, WW WScnCOn) 


SECOND WIND 
You already have 
sterea couipment, 
and wou dent wart to 
buy any more, Simply 

plug the LOGITECH 
WIRELESS DJ MUSIC 

SYSTEM receiver inlo 

speakers and let the 

music flow cireeth 
from wour hard drive. 

Plus, seroll throwch 
wour entire collection 

with the hardy 
remote, Kecveling 
has never sounded 

SA a wit]! 
td, 
ww. logitechcom 
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Car Stereo 


Road-trip-ready audio components guaranteed to pimp your ride 


1 2 3 | 4 5 
UNIVERSAL ADAPTER SATELLITE OF LOVE | CROSSTOWN TRAFFIC | GOOD BUY, 





STARTER KITT 
No matter how you store your With the PIONEER AVIC-D3 GPS ‘The SANYO EASY STREET NVM-4070 COLUMBUS Attention Knight Rider 
digital music, vou should be able navigator, getting lost won't be won't just tell you how to get Portable GPS units are pretty aficionados: The second- 
to take it on four wheels with the a problem—but getting lost in from A to B, it ll tell you what rough on the wallet—especially | generation ALPINE BLACKBIRD 
JVC KW-AVX800. A USB port and some epic guitar solos might. to avoid along the wav. Regular compared to, you know, Google PMD 8200 does what no other 
SD card slot make cruising the Complete maps of the U.S, and updates from the Traffic Message _ Maps and a printer. Fortunately | _ portable-GPS/MP3 player can— 
freeway to your personal playlists Canada make road trips a breeze, Channel identify all accidents and the DELPHI NAV200 has a superlow plug directly into a car's head 
asnap. You can even link up any and when it’s time for a pit stop, construction delays. A built-in price point and also includes unit to become part of the ride. 
Bluctooth device, like a music plug in your iPod or fire up a memory card lets you upload non-cartographic options like an ‘Teamed with an in-dash docking 
phone. Drive-time DJs, beware. DVD on the six-inch sereen. music, movies and photos, so if MPS and movie player. You'll be station, the Blackbird takes over 
$850, www.jve.com It even plays something called by some wicked bad luck vou get on time, and still have enough all navigation duties on a car's 
“compact discs.” $1,000, stuck in gridlock, you can pass | scratch to hit the drive-thru larger touch sereen. You still 
www. pioneerelectronics.com the time. $600, www.sanyo.com along the way. 


need to drive, though. 


83500, www.shopdelphi.com www.alpine-usa.com 
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FOUNDATION 


“GET IN THE PIT” SWEEPSTAKES. NO PURCHASE NECESSARY. PURCHASE WILL NOT ENHANCE 


2007 Samsung Bectronics America, inc. Samsung is a registered trademark of Samsung Electronics 





imagine buying a Samsung product and adding a little 
Magic to a child's life — and a little racing to yours. 


Visit www.bestbuy.com/magic during March 4th-24th and you can enter for a chance to 


win a free trip to a race in Phoenix on April 21st as part of our “Get in the Pit” Sweepstakes. 


And when you buy Samsung products, you'll also be making a contribution to Samsung's 


Four Seasons of Hope and the Magic Johnson Foundation to help children in need. 


Considering the extraordinary quality and sleek, stylish design of Samsung products, it’s 
clearly one time when everyone finishes first. 


For more information, visit www.bestbuy.com/magic or www.samsung.com/magic 


CHANCES OF WINNING. Open only to legal residents of the 50 U.S./D.C.,18 or older at tima of entry. 
Void where prohibited. Begins 2/4/07 and ends 2/24/07. Subject to Official Rules available at participating 
Siores and at www. besibuy.com‘magic. Sponsor: BestBuy.com, LLC, Richfeld, MN 55423, 
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Biggie was the 
best-dressed toll 
taker in the five 


boroughs. 
ah 
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TODAY, NOTORIOUS B.1.6. ssEms TO BE EVERYWHERE AND NOWHERE AT 

ONCE. HIS INNOVATIONS HAVE BECOME GANGSTA-POP CLICHES. AND 

THE BROOKLYN NEIGHBORHOOD HE MADE SYNONOMOUS WITH HIP-HOP 

HAS BECOME A YUPPIE FRONTIER. BLENDER EXPLORES THE LEGACY—AND 
: THE VOID—BIGGIE LEFT BEHIND 


By JON DOLAN Photo illustration by MICHAEL ELINS 


4 


WHERE’S BROOKLYN AT? Hip-hop’s most vexing ontological riddle gets harder to solve every 
year, even for those who helped put the borough on the map. On a warm, drizzly Saturday in 
January, Grammy-winning hip-hop producer Easy Mo Beeisidling on Fulton Street in Bedford- 
Stuyvesant. It was here, 15 years ago, that he gave the greatest rapper ever the first crackin’ beat of 
his career. “See that halal restaurant?” he asks, gazing overthe dash of his hulking silver Navigator. 
“That used to be one of those fried-chicken-type joints. That’s where I pulled up after I made 
‘Party and Bullshit’ in 1992. Biggie was standing outside, I played him the beat. Biggie wasn'treal- 
ly about talking, he was about doing. He just said, “Yo, Mo, hook it up.” 

These days, a good hookup in the neighborhood rebranded Clinton Hill has more to do with 
beating other yuppies to million-dollar brownstones. Like hip-hop itself, the area has blown up 
beyond imagination. “Now you have cafes on spots where guys used to throw their jumbos,’ Mo 
Bee says, adding, “that means ‘sell crack.” 

Easy Mo Bee can barely recognize the pristine white facade of 226 St. James Place, the 
building just off Fulton Street to which Voletta Wallace came home every night after >> 
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working two jobs so she could send her son, Christopher, to a pri- 

vate Catholic school. “It’s alot less dingy,” Mosays, almost laughing. 
The corner of Fulton and Washington, where a teenage Christopher 
escaped his mother’s fierce hide rule to throw his first jumbo, is 
sting held down this afternoon bya trio of Starbucks-sipping white 
girls with a map and amoney-eyed real estate broker. Every era gets 
the hustler it deserves. If Biggie could resurrect himself Tupa c-style, 
he might scoff, 4 la the opening ¥ track of his 1994 classie Ready to 
Dies ‘Things done changed. 

In more ways than one. The New York hip-hop Biggie Smalls 
helped rev italize in the mid- ‘90s has ceded its power ecihatter towns 
in warmer climates—New Orleans, Atlanta. Houston. bireie’s 
peer Nas has deemed hip-hop “dead.” and his only true inheritor 
in the insanely sick flow department, Jay-Z, now writes raps about 
his midlife crisis. On 2005's Duets, an all-star tribute album on 
which stars like Eminem, Nelly and T.L. 

rapped alongside classic Biggie snippets, 
the Game pre sumptuously declared, 
“Tf B.L. was still alive in 2006, it might 
sound like this.” For better or worse, we'll 
never know. Would he be working on 
his ninth album of unimpeachable gen- 
ius? Would he be playing the Tim Gunn 
role on a reality show for amateur MCs? 
His death, at age 24, in a hail of bullets 
ona March evening in Los Angeles, has 
frozen forever our image of the King of 
New York—a marble don in his white suit 
and cane, hat tipped down, exuding way 
too much resplendently effortless plava 
prowess for a 300-pound cat with a lazy 
eve and ashy side. 

‘Ten years after Biggie’s murder, his 

rhymes arestill the flyest, his drama the craziest, his beef the beetiest, 

his death the most chillingly mythic. Rappers drop his name con- 
stantly (Clipse recently declared i moratorium on Biggiefieation: 

“Ifyou ain't kissed his mama, how the fuck vou ride for him?”), but 
hip-hoy p hasn't produced asimilarly awesome figure since. Jav-Z has 
biggies faucet flow and supercilious coolness but rarely his sweet, 
at times sad, warmth. 50 Cent's laid-back ease, Ghostface Killah’s 
wild enjambment and perspective shifts, Clipse’s pinpoint detail, 


Lil Wayne's clastic rhymes—they'reall Biggie-esque. 
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TEN YEARS AFTER BIGGIE’S 


MURDER, HIS RHYMES ARE 
STILL THE FLYEST, HIS DRAMA 


THE CRAZIEST, HIS BEEF 
THE BEEFIEST, HIS 
DEATH THE MOST 

CHILLINGLY MYTHIC. 





artists rarely condescend to tickle 
usawithalineas playfuland end- 
lessly quotable as “Honeys play 
me close like butter play toast/ 
From the Mississippi down to the 
last Coast.” His love for words 
and the way they can move bodies 
is his gift to the world, and to hip- 
hop. And it’s still all good, as the 
big man might say, even if hip- 
hop doesn't always reflect back 
his sainted image. 

In other words, where Biggie 
ut? 


= = ¥ 
MUCH LIKE 2007, 1994. the year 


in which the Notorious B.L.G. 
debuted. did not bear happy 
tidings for New York hip-hop. 
Dr. Dre's 1992 blockbuster The 
Chronic had shitted pop music's 
focus West. Dre's G-funk beats 
and Snoop Doge's humid flow 


Gangs all 
here: Holding 
Court in the 
studio, 1997. 


just seemed more fun than the pedagogical natterings of Native 


‘Tongues rappers like A'Tribe Called Quest or the stick-em-up bray- 
ings ofacts like Onyx. 

“Twanted to release music that let people know Biggie was more 
than just a gangsta rapper,” Sean “Puffy” Combs says today, deserib- 
ing his truly visionary notion of fusing New York raw and L.A. 
smooth on Ready to Die, which he executive-produced. “He showed 
his pain, butin the end he wanted to make people feel good.” 

Combs and Biggie both were raised by single moms. Big’s 
dad had never baen | in the picture. Pufty's father was murdered 
execution-style in Central Park when he was 3. Big abandoned edu- 
cation for the corner; Puff went to prestigious Howard University, 
taking a five-hour train ride daily to intern at Uptown Records, 
where he signed Biggie before bringing him along to his own label, 
Bad Boy. Combs would be the mentor and hypeman the somewhat 
reticent Wallace needed. (“It was Phil 
Jackson and Michael Jordan,’ says Chuck 
D.) The John Gotti-fixated Biggie wanted 
toname his debut album The Teflon Don. 
Combs suggested the darkly com pelling 
Ready to Die. Biggie wanted the album's 
first single to be a Gat-strapping eutter 
salvo called “Machine Gun Funk.” Puff 
insisted on “Juicy,” a club-friendly song 
based on a sample of Mtume’s early-80s 
dance jam “Juicy Fruit” so obvious Mo Bee 
refused to loop it. 

“Lwas like, You want me to do what?” 
he says. “Now [wish 'd done the record.” 

Released in September 1994, Ready 
fo Die sold halfa million albums in its 
opening week, focusing hip-hop’s atten- 
tion squarely back East. 

“Tt was exciting.” recalls Queens, New York’s Nas, whose land- 
mark of that year, //natic, failed to meet sales expectations. “It was 
the first time we'd seen a New York solo artist that successful in a 
long time.” 

Almost 13 vears later, Ready to Die remains a stunner. On 

“Things Done Changed.” Biggie goes from amoral crack dealer to 
sentimentalist recalling a lost Eden of summer cookouts: “Back in 
the days, our parents used to take care of us/Look at ‘em now, they 


even fuckin’ seared of us,” he raps. Songs like “Evervday Struggle” 


SUE KWON, 


FRU PUP DAVID) LONMIDOITIL ERA, QUE En Lore 


demystified the dealer as a harried wage slave. “Me & My Bitch,’ 
the album's tender ballad (“You look so good, huh, I suck on your 
daddy's dick”) is a romantic ode that ends with Biggie's bitch/“best 
friend” murdered while he's away hustling. The capper was the 
death wish “Suicidal Thoughts,” a desperate late-night phone call 
to Puff that climaxes with Biggie ending his own misery, mytholo- 
vizing his own death and setting a new standard for gangsta goth. A 
debut album froma little-known artist fetishizing his demise wasn't 
the easiest sell, but Biggie’s rich imagery, cubist perspective shifts 
and last-ditch urgency sucked you in and made you care. When he 
goes, a little piece of you goes with him, 

“When I did Ready to Die. | felt like | was already dead,” he told 
wn interviewer. “... [was releasing a lot ofenergey.” 

Yet, true to Diddy's dictum, the image we remember most 
comes from the video for “Big Poppa.” in which Biggie rolled like the 
smoothest dude ever to stop for steak, eggs and Welch's grape on the 
way home witha honey. Even at his rawest, Biggie’s kid-on-Christmas 


joie devivre (Super Nintendo! Sega Genesis!) was cute and inviting. 


He liked his samples sumptuous and his Peanut Butter Crunch by the 
wheelbarrow. He had rhymes for the thugs in the struggle and cho- 
ruses for the kids on the schoo! bus. He had the “meanest penis,” but 
the women in his sex-raps always had fun, too. 


— Se 
READY TO DIES existential view of violence and shady psychological 


intrigue recalled “40s noir. but the reality show of Biggie’s next two 
years made Double Indemnity look like an episode of Full House. 
The guy who rapped about selling crack to feed his baby daughter 
soon found himselfin a romantic quadrangle. In 1994, he separated 
from Jan Jackson, his daughter's mother, and married glamorous 
R&B singer Faith Evans aftera nine-day courtship—a situation that 
had almost no effect on his relationship with the somewhat more 
earthy Kimberly “Lil’ Kim” Jones, a round-the-way protégée from 
up St. James Place who fashioned herselfa Bonnie to Biggie'’s Clyde. 
(He, in turn, fashioned her rhymes.) Another fledgling female MC, 
Charli Baltimore, floated in and out of the picture. Like fellow sui- 
cidal thinker Kurt Cobain and fellow omni-sensualist Bill Clinton, 
Biggie was a 90s tabloid dream. 

But his bedroom imbroglios would get bumped from the head- 
lines to make room forthe definingdrama in hip-hop history. Biggie 
and Tupac Shakur each had something the other wanted. Biggie had 
drug-dealer street cred; ‘Tupac had movie-star looks. Biggie had 
scalpel-like lyrical precision; Tupac had revolutionary charisma. 
But their friendship ended in November 1994, when ‘Tupac was 
robbed and shot five times in the lobby of a ‘Times Square studio 
where Wallace and Combs happened to be recording. Interviewed 
in jail five months later, where he was serving time forsexual assault, 
Tupac claimed his former friend might have sct him up. 

Of the hundreds of hours of music Shakur would record after he 
was released into the caring hands of Marion “Suge” Knight, 1996's 
“Hit Em Up” remains the most incendiary. “I ain’t got no muth- 
afuckin’ friends/That’s why U fucked your bitch,” he yelled, adding, 
“You fat muthatucka.” Biggie’s own not-nice record ofa year earlicr, 
“Who Shot Ya.’ the B-side to “Big Poppa,’ didn’t name names but let 
fans’ imaginations do the work: “Fuck all that bickering beef/Lcan 
hear sweat trickling down your cheek.” 

Two events that September turned Biggie’s head around. He 
was listening toa Tupac CD when he got the news his former friend 
had been killed in a Las Vegas drive-by shooting. Ten days later, on 
the New Jersey Turnpike, a car Biggie was riding in, driven by Junior 
M.A.F.LA/s Lil’ Cease, skidded into an embankment. Biggie was 
laid up tor weeks. Away from any distractions, he had time to think 
and hone his rhymes: “1 used to be as strong as Ripple be/Until Lil’ 
Cease crippled me.” He'd walk with a cane for the rest of his life, 

Sufficiently rehabbed, he began work on his second album, Life 
After Death. Where Ready to Die, produced by Mo Bee and an >> 
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Unlike his nemesis, Tupac, Biggie left only asmattering 
ofunreleased material behind. Thanks to the Internet, 
though, most of it is only a Google search away. Here ave 
some dazzling (and dazzlingly gross) highlights 


“BED-STUY FREESTYLE” 
With acrowd of hysterical kids 
and a Brooklyn bodega behind 

him, 17-year-old Christopher 
Wallace—his belly not quite at 
full size, but his tongue certain- 
ly at full speed—sends a battle- 
rhyme competitor careening 
out of the frame. Videotaped 
on Fulton Street in Brooklyn's 
Bedford-Stuyvesant neigh- 
borhood and featured in Nick 
Broomfield’s Bigwie & Tupac 
doc, it’s viewable on YouTube. 


“BLIND ALLEY FREESTYLE” 


From Bigeie’s demo tape—the 


one that grabbed the attention of 


Sean “Puffy” Combs in 1991 and 
launched Biggie’s career—this 
freestyle puts the young MC's 

lyrical finesse and boundless 
confidence on cisplay. Unatraid 
to invite comparison with elder 

Brooklyn greats, he delivers his 
rhymes over the same musical 
bed as Big Daddy Kane's “Ain't 

No HalfSteppin’ 


“BIGGIE GOT THE HYPE SHIT” 
1975: Sidney Poitier stars ina 
comedy featuring a flashy gang- 
ster character named Biggie 
Smalls. 1992: Freshly signed, 
Notorious B.1.G. samples a snip- 
pet of dialogue that features his 
adopted handle—“Who is Biggie 
Smalls?”"—before launching into 
tnasally, lewd assault. Never 
officially released, 


Biggie and 
his 47 hype- 
men crock the 


crowd, 





“GARDEN FREESTYLE" 
Bieyvic sounds like he just ran up 
it fizhtofstairs on this live 1993 

cut, but that doesn’t stop him 
from booming his way through 
a punch-line-and-ballisties— 
laden verse. Especially notable 
fora pre-beef guest verse from 
‘Tupuc, 


“BIGGIE SMALLS IS THE 
WICKEDEST” 


Many rappers talk about how 
sick they wre— Biggie push- 
cs the metaphor to the extreme 
on this 1995 freestyle, threaten- 
ing enenics with a “butt-fuckin, 
straight up the ass/ Raw dog with 
the rash.” 


“REAL NIGGAZ DO REAL THINGS" 
As sleek G-funk rolls, Biggie 
switches his flow with grace. Eis 
rhymes are gluttonously over- 
stuffed with weed-smoking 
brayws and fantasies of nurses 
viving him sponge baths. 


“WAKE UP SHOW FREESTYLE” 
ln 1997, Biggie visited Sway 
wie King Tech's early-morn- 
ing show and debuted two vers- 
es that would appear on Life 
Afler Death, Biggie mans his 
own “cough button, editing out 
explicit lvrics—until halfway 
through, when he announces, 
“Twanniacurse, man,” and 


lets loose. 
Tonal Werner 
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array of New York mainstays, was 
primarily an East Coast hybrid of 
intricately interlaced funk-soul 
snippets and gun-clap snares, Life 
After Death offered something for 
everybody. “We wanted Titanic, 
Gone With the Wind, recalls copro- 
ducer Deric “D-Dot” Angelettie, 
“We had a storyboard.” Combs 
and his crew the Hitmen lifted a 
disco jam from Diana Ross and a 
cheesy melody from Rod Stewart, 
and culled cameos from R&B 
smoothie R. Kelly, Cali-pimp leg- 
end Too Short and crazy-flowing 
Clevelanders Bone Thugs-N-Harmony. LifeAfler Death transport- 
ed Biggie into a playa’s paradise of Cristal-poppin, DEA-eludin’ 
Learjet-nidin glory. The album combined all sounds and moods— 
gangsta and pop, bleak realism and ghetto fabulousness, East and 
West—moving beyond coastal beef into a new era of peace and pros- 
perity, a rap nation baptized in bubbly, ruled by Bad Boy, 

On Saturday, March 8, 1997, Biggie was scheduled to fly from 
Los Angeles to London for a European promotional tour, but he 
instead decided to attend a party sponsored by Vibe magazine at 
the Petersen Automotive Museum. Biggie spent the night drinking, 


enjoying the DJ's constant stream of Bad Boy hits and talking over 


last-minute details for Life Afier Death with Combs. 

“We felt like we were in New York,” Angelettie recalls. “All our 
songs were playing. We must’ve drank 20 bottles of champagne. 
The L.A. smoke, the women. We were comfortable.” 

A little after midnight, Biggie’s crew left for a party in the 
Hollywood Hills. Life After Death's “Going Back to Cali” blasted from 
Big’s Suburban as it rolled down Wilshire Boulevard and was passed 
by aslow-moving Impala SS. Biggie was the only one hit by the gun- 
fire that sprayed from the Impala before it sped off. He was pro- 
nounced dead at 1:15 A.M. on March 9. 

“Each word came out like a blow to 
my chest,” wrote Voletta Wallace in her 
memorr, Biggie. “Lheard Christopherand 
killed, 1 was in shock.” 

On March 18, thousands of people 
came out to see Biggie’s casket make its 
way down Fulton Street. People danced 
to“ Hypnotize’ on the tops of cars. Police 
used pepper spray to disperse mourners. 
“He was kind ofa role model to all of us,” 
11-year-old Karla Boston told a New York 
Times reporter. 

Life After Death, released a week 
later, would go on to sell 10 million cop- 
ies. “Mo Money, Mo Problems” and 
“Hypnotize” owned pop radio, while 
“Notorious Thugs,” with Bone Thugs-N-Harmony, showed Biggic 
could take any weird flow and make it his own, The album cre- 
ated, for a moment, a national hip-hop sound. “Everything is 
regional again now,” says Krayzie Bone, one of the only rappers 
to duct with Biggie in life and in death. “But he had something for 
everybody, all over the world.” 


x % 
ON “SUICIDAL THOUGHTS,” Notorious B.L.G. rapped, “When I die, fuck 


it, Lwanna goto hell.” But Kevin Small, owner of Miracles Hair Shop 
on Myrtle Avenue in Bed-Stuy, isn’t having it. At his station, he dis- 
plays a picture of Biggie safely in heaven. Billowy letters read i 
MEMORY OF BIGGIE. Small was Biggie’s barber for years. “He want- 
ed to do things here,” Small says. “He was going to buy a house, put 
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LIKE FELLOW SUICIDAL 
THINKER KURT COBAIN 


AND FELLOW 
OMNI-SENSUALIST BILL 
CLINTON, BIGGIE WAS A ’90S 
TABLOID DREAM. 








B.1G. Momma's 
House (clockwise 
from top left): 
Voletta Wallace 
with a portrait of 
her son: Biggie and 
Faith, just married; 
With Tupac in less 
beefy times. 


in a dance studio, have GED classes. His death ripped the heart of 
this community. There's no closure, and vou can't heal when there's 
no closure.” 

Rather than fill the void left by the deaths of Biggie and Tupac, 
hip-hopscems to have been engulfed by it. Fatalism has always been 
part of raps outside-the-law individualism—a track on Life After 
Death is titled “You're Nobody Til Somebody Kills You"—but today, 
Imagining how vou're going to get taken 
outis as everyday as candy paintand coke. 
The star-studded Biggic-tribute CDs, 
1999 Born Again and 2005's Duets, show 
that ifanything can bring hip-hop heavies 
together, for better or worse, it’s a funeral. 
Sometimes all that seems left behind by 
the greatest rapper ever is his absence. 

“Everybody still wants to be him,” says 
Biggie'’s friend and New York DJ Mister 
Cee, “Artists are so obsessed with being 
the King of New York, they forget to be 
themselves. Whatever your name is, be 
that guy.” 

The aspiring rappers who get togeth- 
er almost every night in the basement of 
220 St. James Place, three doors down 
from Wallace's old home, are, for now, a crew of That Guys. J-Torch, 
I.-Boog, D-Frost, D-Walk, D-Roc, Dread and Mike still vividly 
remember the king's funeral. “We got a half-day off school,” recalls 
|-Boog, a 21 year-old in a Biggie T-shirt. “That's how big Big was.” 

L.-Boog brandishes a CD with a beat he made from a Biggie 
sample, while J-loreh, behind the mixing board, kicks a Biggie- 
loving line, “B-I-G R-I-P S-J-P." It'd be nice to say these easygoing 
guys, one a security guard, another a special-ed teacher, all of 
them ages 21 to 28, are only in it for the block, that they get togeth- 
ertoclaim a little piece of their besieged turf. But that’d be to deny 
them their due. Part ofhanging on St. James Place is believing that 
ifthe whole world watched once, it may watch again. “He's the lit- 
tle Biggie,” L-Boog says, pointing to D-Frost. “I'm the little Pufty. 
If get rich, he gets rich too.” Some things done change. Some stay 
the same, bcd 
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with BY 50 Grand, 
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WE KNOW PLENTY ABOUT NOTORIOUS B.1.6..5 MOMENT IN THE 
SPOTLIGHT—THE RHYMES, THE WOMEN, THE SILK VERSACE 
SHIRTS. BUT HOW DID HE GET THERE? BLENDER PRESENTS THE 
DEFINITIVE HISTORY OF BIGGIE’S CLIMB TO STARDOM 


By ALAN LIGHT 


| 
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( NOTORIOUS B.I.G. ) 


HE WAS A straight-A student and a drug dealer, a 
romantic and a player, an “ugly sex symbol,” a jokester 
who was often depressed. He counseled kids to stay 
in school, then dropped out himself. He listened to 
country music when he was anxious and tore apart 
stages with his freestyles. 

When Christopher Wallace became Notorious 
B.1.G., he channeled all of his contradictions into 
rhymes of unparalleled depth and emotion. But before his debut CD, Ready 
fo Die, catapulted him to fame in 1994, he was just a complicated kid on the 
streets of Brooklyn looking for a way out. 

The only child ofa single, immigrant mother, he came of age in hip-hop’s 
golden era. But as Biggie grew up, there were two things Voletta Wallace 
didn't know about her son. First, he had fallen for the lure of the streets and 
was selling crack. And second, he aspired to make rapping more than just 
a hobby. 

“People don't know that he spent four or five years working on musical 
ideas to get to the level that he was on,” says jazz saxophonist Donald Har- 
rison, his former neighbor and mentor. Blender spoke to dozens of Biggie’s 
friends, lovers and collaborators, who told the story of his early years—the 
grocery-bagging, rhyme-battling and adolescent entrepreneurialism that 
helped create the greatest MC of them all. 
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CH RISTOPHER WALLACE grew up in the 


Bedford-Stuyvesant section of Brooklyn, 
a borderline neighborhood —striving 
and working-class on one side, urban 
wasteland on the other. His father, 
George Latore, dbandoned the family 
when Chris was 2 years old, leaving him 
lo be raised by his Famaican-born mom, 
Voletta. School came casy to him, so 


froma young age he put his efforts into 


something that interested and challenged 
him: hip-hop. 


VOLETTA WALLACE (motuea): Chris- 
topher was a sweet, loving, 
friendly little boy. He started to 
write at 2, 2 1/2. | walked into 
his classroom once and the teacher said, 
“This little boy is going to be something 
great. T wasn't the only one who thought 
that anything he touched would turn to 
gold. 


SAM HUBERT (chionooo Faleno):; Me and Chris 
linked up in kindergarten. We both had 
single, West Indian mothers, so they kind 
of clicked. Our mothers were very protec- 
tive. I think that’s why the streets were 

so attractive to us, because we were so 
sheltered. 


CHICO DELVEC (chitonoon FRieno; FORMER 
MEMBER OF JUNIOR M.ALFA.): Chris's 
mom was really strict with 
him. She bought him a bike for 
Christmas, and she told him not to ride 
around the corner—that was where I used 
to live, and it looked hood-ified. So he rode 
around the block, and a friend of mine 
swiped the bike from him, and the guy let 
me get a ride. | guess Chris seen me on 

his bike, so when | came back around, his 
mama came with him and, vou know, she 
screamed on me. 


WALLACE: 1 didl what any loving mother 
would do. I wanted my son to be safe, to be 
a decent human, to be morally sound, and 1 
wanted to shelter him from the filth of the 
world. I don’t call that overprotective. I call 
it being a mother. 


HUBERT: Chris was really smart. He was 
always on the honor roll. Every week or so, 
our school would post evervone's grades 

to help motivate us, and it got to the point 
where he didn't even have to look—he knew 
his name was in the top percentage. It came 
effortlessly to him, so he wouldn't brag, 
Hed just knock out his schoolwork and 
have the rest of the day to be Chris. 


SEAN “DIDDY” COMBS (neconoine antist: 
PRODUCER; CEO. BAD BOY ENTERTAINMENT): In 
his rhymes, he alwavs sounded 
like a straight-A student, like 
someone who read a lot. Funny thing was 
that he hadn't actually read that much, but 
he used words that I had to look up in the 
dictionary. 
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Blues/rock guitarist 
Kenny Wayne Shepherd's 
new documentary film 
and live CD, Ten Days Out, 
is in stores now. Guests 
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but rare and towering talents. 
See Kenny Wayne Shepherd 
my oon tour this spring! 
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Super-producer Timbaland has 
created the best album of 2007 
featuring Justin Timberlake, Nelly 
Furtado, Snoop Dogg, Nicole 
Scherzinger of PCD, She Wants 
Revenge, The Hives, MIA and 
more. Coming March 27th. 








CASTROL SYNTEC “SUPED UP TO STARDOM” CONTEST 
















Dust off your video camera and show us your custom auto 
skills by 


Blender, CASTROL SYNTEC and Alabama rapper Rich Boy 


will decide whose overhauled whip deserves the 


Uploads Bo Poysar. | 
title. One lucky winner will receive 


qd that includes having his or her FULL SYNTHETIC 
MOTOR OL 


For additional details, contest rules and to enter, log on to 





NO LEADING MOTOR OIL PROVIDES MORE HORSEPOWER* 


*10w30 as tested vs. leading competitive 10w30 oils 
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DONALD HARRISON (Jazz musician; 
NeigHBoR): Christopher was always 
on his front stoop, because his 
mom wouldn't let him leave the 
block. I was around, so he would strike up 
conversations with me. He was precocious, 
very intelligent. He said he wanted to get 
into music. [ initially thought he would be 
a Jazz musician. One of the things I do is 
have young people who want to play music 
learn a song and sing it. | had him learn a 
Cannonball Adderley song. And he did. He 
could sing it—on pitch! 





HUBERT: We were writing stuff together 
when he was little, 10 years old, already 
doing routines in the house. If you could 
hear those tapes, he really had a lot 
already. 

ABRAHAM WIDDI (FRIEND; FORMER COWORKER. MET FOODS 
SUPERMARKET): | met Chris when we were 
working in the store together. He was 
about 10 or 11, and I was 17. He used to 
rhyme while he was packing bags, just to 
himself. Nobody took him seriously. 
DELVEC: I used to come to his house and 
eat dinner and play his games—he had 
ColecoVision and Atari. He would charge 
us money to come and play his games, a 
dollar to play 10 games. 


MICHAEL BYNUM (cHitonooo FRicND): Most of the 
time, me and Chris would be indoors, 
mixing on the turntables, rapping, mak- 
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“HE WOULD CHARGE 
US MONEY TO COME TO 
HIS HOUSE AND PLAY 


HIS VIDEO GAMES, A 
DOLLAR TO PLAY 10 
GAMES.” 8 

CHICO DELVEC 





ing up songs. When we were about 13, we 
formed the ‘Technique Crew. Big was the 
leader, and T used to do the music. The 
‘Techniques was me, Big Chris, Hubert, a 
guy named Sal, a guy named Tyrone and 
another guy named Jase, We had two 
songs. One was “We Don't Care, based on 
this beef between KRS-One and Queens- 
bridge, going back and forth about where 
hip-hop started. So we made up a song: 
“We don't care where hip-hop started.” 


HARRISON: | recorded those guys on my 
little eight-track deck. I have the tapes 
somewhere. | have some old things Chris 
wrote; one rhyme started, “Savor the 
flavor/‘Cause I’m your brand-new neigh- 
bor’ [actually took his tapes up to Def 
Jam, and they couldn't hear it at the time. 


They said he was young to be speaking 
on what life was like on the rough edge of 
our neighborhood, 


HUBERT: Chris would listen to the white 
radio stations and know all types of songs. 
One time he came to my house and he 
was like, “Yo, I'm having trouble sleep- 
Ing, put on some country music mad low.” 
It was something he probably did at his 
house. He was ... eclectic. 


xX 


his teens, his 
interests broadened beyond music and 
Atari. He entered his first serious relation- 
ship, and—seeing other neighborhood kids 
starting to reap the riches of crack sling- 
ing—took to the strects himself: 


JAN JACKSON (FORMER GIRLFRIEND: MOTHER OF BIGGIE'S 
DAUGHTER, T'YANNA WALLACE): | met Chris when | 
was coming home from work. I didn’t 
know him, but we had common friends. 

[ was on a bank of pay phones, and he 
brought his big ass in the booth with me 
and started making jokes and asking me 
why I was serious all the time. He was a 
wonderful artist—he drew me a picture of 
a ghetto Bart Simpson holding a gun in 
kind of a street pose, and he put my name 
underneath it in vraffiti. 


ROBERT 1220 (TEACHER, WESTINGHOUSE HIGH SCHOOL): 
Chris was naturally outgoing. | ran a 

Big Brother and Sister program. Biggie 
was one of our original Big Brothers. 

He may not have graduated, but a lot of 
kids staved in school because of him. He 
could sit down and talk to kids. He would 
tell them to stay in school and strugele 
through—advice he hadn't even followed. 
BYNUM: Westinghouse was a vocational 
school. We had a Bunsen burner, and we 
would burn pennies and throw ‘em at 
people. We would smoke weed in class. 
We acted stupid, so they kicked us out. 
DELVEC: When IT was 18, | got into my little 
hustling thing on the block, [ used to tell 
Chris, “Why don’t you come and hang 
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with me?” And he was like, “Naw, naw, 
you know my moms, she be wilding if 
she found out I be outside with you on 
the block.” After a while, he was like “Yo, 
fuck that, I'ma come hang with you on 
the block and see what's up.” And with 
the pimps, the ho’s and all that—he was 
kind of nervous because he had never 
been in that environment before. But he 
started secing me every day with differ- 
ent sneakers, different coats, bikes, all of 
that. He was like, “Damn, son, | wanna do 
what you do.” So after a while, we hooked 
him up. And he started getting his own 
money. 


WIDDI: He just dealt drugs for entertain- 
ment; he never was really a drug dealer. 
HUBERT: I went to high school in East New 
York. I'd come back and see that raw hus- 
tler that he turned into. I was like, Whoa, 
what the fuck is he doing? 

WALLACE: I never knew. As far as I knew he 
was packing at the supermarket. What- 
ever he was doing, he hid it well. And 
whenever I asked, he denied it. After he 
died, I read in a magazine that I once 
took a dish out of his room and it was full 
of crack—that it was, excuse my words, 
What he called “his shit.” But | never 
knew—to this day | don’t know what 
crack looks like. 
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DESPITE HIS EXTRACURRICULAR activities, 


Christopher hadnt lost sight of the music. 
A chance connection to Big Daddy Kane's 
D7 led him to a young hip-hop executive 

with a funny nickname—it turned out 

to be the break that would jump-start his 
career. 


DELVEC: I hooked Chris up with a friend of 
mine called D-Roc. That's when he really 
started getting on the mic and rocking. A 
guy named 50 Grand was one of the old- 
timers we used to hang out with down 
there. Big used to come to his house, and 
Grand always had turntables. Biggie used 
to get on the mic at parties, baby showers, 
shit like that. 

EASY MO BEE (propucer): He wits 
trying to make the transition 
from selling drugs to music. 
He wasn’t happy selling drugs. 
He used to say, “Mo, | gotta get out of this 
shit.” 

MISTER CEE (prooucer): At the time, | was 
DJ-ing for Big Daddy Kane. And DJ 50 
Grand said, “I got this kid from around 
the way, and he's nice.” | was getting ready 
to go on tour with Kane, so | said Vd lis- 
ten to him when I got back. And the night 
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I came back, I didn’t even unpack—50 
Grand brought me the cassette and I 
played it, and it was incredible. So Big 
and 50 Grand came by the house, and | 
got the idea to redo the demo. They had 
only a few tracks, and one was [built on 
the Emotions song_] “Blind Alley.” which 
was also the beat for Kane’s “Ain't No Half 
Steppin” I thought we should rerecord 
that and send it to The Source for their 
Unsigned Hype contest. 


MATTY C (FORMER JOURNALIST; A&A 

executive): | received Big'’s demo 

from Mister Cee. I was blown 

away—to me, this was the 
second coming of Big Daddy Kane. 
Especially because he was rhyming over 
the original break from “Ain’t No Half 
Steppin” There were a few other songs 
on the demo that were freestyles over 
instrumentals. They were tight, but you 
didn’t need to go past the first one to be 
like, This dude needs a deal. And that’s all 
I needed to play for Puff. 


COMBS: I was putting feelers out because | 
had some budget to sign a couple of acts. 
I called up The Source. LL Cool J was 
big then, that sex-symbol R&B rap—so | 
was looking for a sex symbol, somebody 
who would drive the girls crazy. Matty C 
told me about Biggie, so | said send me a 





SATISFY YOUR 
ASOCHISTIC TOOTH. 





THE CURIOUSLY GHOCOLATE ALTOIDS 


curious? altoids.com 


| 
| 


) Biggie, too 
fangesta to 
remember bh 
house keys 


picture. He said, “No, no, let me just send 
you the demo. 


MATTY C: After hearing the first bars of 
that first song, Puff wanted to know more 
about him—“What does he look like?” 
That was the comical part of the conver- 
sation—me trying to tell him that Big's 
not exactly an image-driven artist, that he 
was heavy. And Puff’s trying to figure how 
heavy: “Is he Heavy D heavy? Or is he Fat 
Boys heavy?" 


MISTER CEE: Putty paged me and said he 


wanted to set up a mecting. [ played Puffy 


some other demos we had and he said to 
Big, who didn’t do much talking, “I want 
you to rhyme for me, right here.” As soon 
as Biggie kicked a rhyme, Puffy said, “1 


can have a record out by the summer, how 


would you like that?” 


COMBS: When he first walked in, he was 
so big, so dark—like Liberian, Ethiopian, 
African dark. | didn’t care, though—his 
energy overrode that. He was so char- 
ismatic. This big guy who looked like a 
security guard, you wanted to know what 
was behind these lyrics he was writing. 
FAITH EVANS (neconoine aatist: wire): 
Puff said to me, “I’m gonna 
make him the first ugly sex 
symbol.” 





HUBERT: Everything was going wrong for 
Chris until that Bad Boy business card 
popped up. He earried that card around— 
not like it was an idol or anything, but it 
was just that something could come out 
of this and change everything. 

JACKSON: Right around when I was pree- 
nant, he met Putty. Big thought he was a 
dedicated businessman, that he had his 
head on straight. 

WALLACE: I resented Putty, because I'm 
very education-minded., | wanted Puff 
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to encourage my son to go to school, not 
to make this noise and dream of being a 
millionaire, 


xX 
AS BIGGIE FOUND ove, tts long road fram 


gelling a deal to getting an album out. His 


frustration with the delays, though, was 


tempered by his first appearance on recor 
and the addition ofa new family member, 


ED LOVER (nanio personatity): I left 
the soundtrack to my movie 
Whos the Man? in the hands 
of Andre Harrell and Uptown 
Records, and Puff, who was doing A&R 
for Uptown, made sure he got his own 
artists on the soundtrack. Biggic’s “Party 
and Bullshit” really represented Brook- 
lyn—nobody had the street cred that 
Biggie had. 


EASY MO BEE: We got to the part in “Party 
and Bullshit” where Biggie says, “... anda 
fucking fight broke out,” and he said, “Yo, 
Mo, this is what I want: We're all gonna 
pile into the booth, and we're gonna take 
some chairs, some tables and just kinda 
throw shit around, make it sound like a 
fight in a club.” Ifyou listen really hard in 
the background, you ean hear me say, “Yo, 
What happened to the music?!” 


DREAM HAMPTON (JOURNALIST: FitmMaxer)- ‘There 
were a lot of stops and starts to Biggie’s 
career. There was a complete album he 
gave to Andre, and Andre waftled on the 
project. Uptown was an R&B label, and 
this wasn't like anything Andre had put 
out before. Andre wanted Puff to recut 
the original version. Shortly thereafter, 
Andre fired Puff anyway. Puff said, “I'm 
taking Big with me, and Andre said, 
“Whatever. Biggie was discouraged, 





though. He was broke, and he really be- 
lieved his record was never going to come 
out. And he had a baby on the way. 


JACKSON: When we had the baby, he said, 
“Im not doing the diaper thing.” He may- 
be changed 'T’Yanna’s diapers three times. 
The first time he was alone with her, she 
started crying. He called his mother, and 
she came home from work. When I got 
home, TYanna was sitting there with a 
hag of Cheese Doodles. He said that’s the 
only wav she wouldn't ery. 





WALLACE: Chris became a different person 
when T’Yanna was born, He said he had 
i princess now. He loved being a father. I 
never saw him so happy. 


HAMPTON: People told him he was ugly his 
entire life, and he knew it was true, so 
when he showed me his baby, he said, 
“She cute, right?” He used to sleep with 
the bassinet right next to his bhed—not in 
the bed, ‘cause he thought he was gonna 
roll over. 

JACKSON: We broke up when ‘T’Yanna was 
6 months old. He came to me one day 
and said, “This relationship is not where 
I want to be right now.” [| was hurt, but I 
respected that he didn’t lead me on. 


EVANS: ‘The first time I met Big was ata 
photo shoot of the new Bad Boy art- 
ists—myself, Big and Craig Mack were 
the only ones who showed up. At lunch 
break, we started conversating. He asked 
me to take him and his boys home, and 1 
said OK, because I had room in my truck, 
About two weeks later, Puff had a Father's 
Day party at this club on the Upper East 
Side. Big and [ talked, and he performed 
that night—and then he went home with 
me. And from then on we were a couple. 
It was two months from the time we met 
until we got married, 

WALLACE: As a mother, I had questions 
about that. Who meets someone—and a 
few weeks later they get married? That 
must be the love of the century! But 1 
never said I told you so, never said he 
wasn't ready. And I liked Faith, and later, 
| adored my grandson. 


x E 
NOW THAT BIGGIE Acco daughter to sup- 


port, Puffy needed to keep him busy with 
one-offs and guest spots so he didn't lose 
him to the hustle. But from those one-verse 
gems and @ growing reputation as a live 
performer, Notorious B.LG. soon found 
himselfwith one of the most anticipated 
debut albums ever. 


EDDIE F (neconoine antist: paooucer): My produc- 
tion company had done about half of 
Mary J. Blige’s What's the 411? album, 
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Around that time, Puff was staying with 
me, and Big started coming around the 
office. Puff was doing remixes on the 
songs, and if he had a hot rapper or some- 
one who he thought was promising, he'd 
put them on the remix. 


MARY J. BLIGE (neconnine antist): Big 
performed on the “Real Love" 
remix, but I hadn’t met him or 
even seen him yet. I became 

a fan the first time I heard his voice. The 
things he said, just in his pocket—“Look 
up in the sky, it’s a bird, it’s a plane!/ 
Nope, it's Mary J/Ain’t a damn thing 
changed” . L lost my mind like the rest of 
the world. When we did the “What's the 
4112” remix, he was just leaning on the 
wall, listening to the musie—writing the 
rhyme in his head, | guess, since I never 
saw him write anything down. He went 
into the booth and killed it. It was like 
watching something supernatural. 











DA BRAT (neconoiNG Antist): Jermaine 
Dupri told me Big wanted do a 
song ["Da B Side”_] with me. 
JD did the beat, and we went 
to his little basement studio. Big didn't 
use pen and paper. He said he was almost 
done putting together his rap, and I had 
my paper, like, halfway done with my lyr- 
ies. I'm like, how is this dude almost done? 
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“PUFF SAID TO ME, 
‘I’M GONNA MAKE 


HIM THE FIRST UGLY 
SEX SYMBOL.’” 


And he just went in the booth and did it. 
No paper, no anything. Mind you, this 

dude smoked like Bob Marley. I was just 
impressed that his memory was so great. 


NAS (neconinG antist): saw him perform 
before I knew him. He came into this club, 
and guys were like, Who does he think 

he is? They chuckled. ‘Cause any new 

ey had to be brave to step onstage with 
established artists. And all of a sudden, he 
takes the stage and he rocks some fucking 
freestyle and just grabbed people's atten- 
tion and then walked out without a smile. 
COMBS: Biggie was an incredible pertorm- 
er, Which is especially hard if you don't 
dance. It was like his eyes rolled to the 
back of his head—not a lot of movement, 
but captivating and intense, like watching 
Miles Davis or Billie Holiday. If he mov ed 
a little bit, just moved his head, people 
would go crazy. 

HUBERT: I saw Big write “Juicy” [from 
Ready to Die] up in his mom's crib. There 
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was, like, 50 people in that room. He'd be 
on the bed, weed smoke all around. And 
thinking. 


MISTER CEE: People heard a lot of Ready 
to Die before the CD officially came out. 


There was a huge frenzy around it. DJ 


Clue put five or six songs on a mix tape, 
and Biggie and Pufty were ready to beat 
his ass. Everybody was buying that tape. 
It was a gift and a curse—nothing like 
that had ever happened to a debut artist. 


CRAIG MACK (Foamen eao Boy neconoiNG AATIsT): When 
Arista Records sent us on the Bad Boy 
promotional tour, Big and them didn't 
have any luggage. We were leaving for, 
like, seven days, and Big showed up at the 
airport with a hundred little Pathmark 
plastic bags tied up as their luggage. 


MATTY C: The richness of Ready to Die 
‘ame from Big’s willingness to trust 
himself musically and creatively. Puff did 
alot, but a lot was Big’s visions—tracks he 
picked and said, “I'ma rhyme to this.’ It 


just showed his confidence, his intelli- 


gence to really see his vision through. 
NAS: When Ready fo Die came out, you 


could feel it—a big change was about to 
happen. [puenoen] 
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Additional reporting by Paul Farber and Faime Lowe 
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THOUGH THEY'RE TOO YOUNG TO REMEMBER THETR 
BIG POPPA, CHRISTOPHER WALLACE S CHILDREN STILL LIVE 
IN HIS SHADOW 


ty ROB TANNENBAUM Piorogeaph by CHRIS MEPLERSON 
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HE DROPPED OUT of school to sell crack. He lied to his mom 
about how he made money. He cheated on hiswife. Notorious B.L.G, 
was a lousy role model in many ways. But when it came to his chil- 
dren, he doted and cooed as much as any man. 

Bivwie dedicated the posthumous Life Afler Death CD to his 
kids. Not only to the two he fathered with Jan Jackson, his first girl- 
friend. and Faith Ewans, his wife, but also to Evans's other child with 
another man. He had an expansive notion of family, and 
the clans he left behind have endured his death partly by 
coming together, 

Atastudioin L.A., Blender has gathered Biggie's kids 
for a rare interview and photo shoot. As Biggie’s song 
“Fuck You Tonight” plays over the speakers, Jan spars 
lightheartedly with her daughter 'T’Yanna, 13, while 
Faith keeps an eve on her cherubie son, Christopher Jr., 
10, who romps with two step-siblings. Despite having 
Bigeie in common, the mothers had met only briefly until March 
1997, when they identified Biggie'’s corpse at a morgue. (Though he 
called himself“black and ugly.” they were hardly his only lovers: He 
also impregnated Lil’ Kim in an extramarital affair, but the preg- 
nancy was terminated.) Since then, although Faith lives in Venice, 
California, and Jan has moved to rural Pennsylvania, their fiumilies 
have become intertwined. 'There’s an obvious fondness and unity 
between them. Last summer, when Faith's kids visited T’Yanna, “she 
eried when they left,” Faith recalls, 

Ever since birth, Bigwie's son, known as C,J., has resembled his 
father, “People say, ‘Your nose looks exactly like your dad's, or "You 
have chubby cheeks, like your dad? It’s always something about my 
body,’ he explains. He recently lost 20 pounds to make a weight limit 
for his football team (the coaches “made me drink vinegar’), and he 
smiles easily. But when he squintsand curls his lip in imitation of his 
dad's signature pose, he looks uneannily like a miniaturized Biggie, 

When C.J. wears a T-shirt with the likeness of his dad on it, kids 
in his public school ask if Biggie was his father. Like his sister, C.J. 
has no memories of his dad. “I don't remember seeing him. Did | 
ever see him?” he asks Faith, 33, an R&B singer who remarried in 
1998 and is two months away from delivering her fourth child. 

When he was younger, C.J. heard a Tupac song and asked why 
he'd never met the rapper, since he and Biggie were friends. “Well, 
he's dead too,” Faith answered. He's curious about his dad, she adds, 
but “doesn't ask as many questions as people might think.” C.J. lis- 
tens to Biggie’s music, and when he heard the song “Gimme the 
Loot.” he was startled —“He robbed a pregnant lady?!" he asked. “Te 





was just trying to portray how hungry he was,’ Faith assured him, 

Biggie albums are the only R-rated music Jan allows VU Yanna 
to listen to. “I felt she needed to sce the real side of what he did, and 
not ect the anesthetic version,” Jan says. “We talk about him a lot, 
so she has a pretty good idea what kind of person he was.” Jan grew 
up near Biggie, in Brooklyn, and she's a no-nonsense moni: “Rules, 
rules, rules.” T’Yanna clueks. “leant date until fm 16." Motherand 
daughter finish each other's sentences, and for all her 
eye-rolling, T’Yanna clearly reveres her mom: “She's like 
nv friend.” 

Because Bigeie left no will, his estate was split into 
quarters between his kids, his wife and his formidable 
mother, Voletta, who raised him without a father and has 
led a lawsuit against the LAPD aceusing them of neg- 
ligence for failing to solve her son's murder. Voletta— 
known tothe grandchildren as Meemah—lives next door 
to Jan and has even more rules for her grandchild. “She thinks Um 
notstrict enough,’ Jan says, laughing. 

Biggie rapped frequently about T’Yanna—on “Sky's the Limit,’ 
“My Downfall” and the immortal “Juicy,” he talked about how he 
sold drugs to feed her, how he spoiled her, how he wanted her to go 
to college, how he'd miss her if he were killed, He'd be pleased: His 
daughter is observant and poised, an A and B student who plans to 
he a fashion designer. “Yanna is the perfect daughter, brags Jan, 
35, who has been married for four years and is studying for a bach- 
clor’s degree in accounting at Kast Stroudsburg University. “She's 
just aslob. That's her one flaw. “Whatever, T’Yanna snorts. On the 
anniversary of her dad's death, she stays home from school, buys 
flowers and puts them next to an urn of his ashes in Voletta’s house. 

Bigeie’s close friend Sean Combs (whom the kids call Unele 
Puffy) sends great presents: a PlayStation 3 tor C.J. last December 
and a flat-sereen TV for T’Yanna. But Big'’s other friends haven't 
stayed in touch, Jan says, and they've refused to help the police find 
his killer. “People know more than they're lettingon? she says angri- 
ly. “I just would like some closure. But | know were never gonna get 
it, the way the LAPD buried things. The moment is cold now." 

Grief and outrage have united Biggie'’s two fiumnilies, in contrast 
to the jealousy that sometimes characterized his life: During her 
stormy marriage to the rapper, Faith twice tried to beat trp his mis- 
tresses. Today, she stinds close to Jan, warmly trading family details. 
A teacher told Faith that C.J. was very popular with the girls. Both 
women laugh with delight.*Man, | wonderwhere he got that from,’ 
Jan says. “The apple don’t fall far from the tree.” Faith adds, fd 
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WHO'S WHO 
IN THE BIGGIE 
INVESTIGATION 


Voletta Wallace 


a 
After reading about the alleged involvement of 
LAPD officer David Mack in her son's murder, 
Ms. Wallace, along with Biggie’s widow, Faith 
Evans, filed a wrongtul-death lawsuit against the 
city of Los Angeles in 2002, The case ended ina 
mistrial, with the city orderce to pay Wallace 
51.1 million in lawyers’ fees and expenses as 
sanctions for withholding evidence, 
A retrial has been 
scheduled. 


Notorious B.1.G. 


On March 9, 1997, Christopher Wallace was 
murdered on Wilshire Boulevard in Los Angeles 
after a party at the Petersen Automotive Museum. 
Biggie was in the front seat ofa Chevy Suburban 
when a neatly dressed African-American man in 
a black Chevy Impala SS with chrome rims shot 
him seven times in the chest with a mm pistol. 
At the time, Biggie’s label, Bad Boy, was involved 
ina bieoastal feud with the West Coast's Death 
Row Records. Big’s second album, Life Afler 
Death, was released two weeks later. It was 
certified clamond in 2000. 








THE ENTOURAGE 


Eugene Deal 


As Puth’s bodyguard, Deal rode in | : _ i i .— 
the car ahead of Biggie and observed | Big icsfitneraly Mirch 18,1997, 
Amir Muhammad outside of the Pe- a or 

tersen Automotive Museum “checking 
out” the Bad Boy entourage. He later 
identified “the Nation of Islum guy" 
ae as the killer, while refuting the LAPD 

Bigvie’s label boss and close friend, who theory that Crips killed Biggie. He was 
became cmbroiled ina bitter rivalry 
with Death Row head Suge Knight, 

Combs was in the first of three cars 
earrving the Bad Boy entourage down 

Wilshire Boulevard on the night of 


Sean “Diddy” Combs hs 
Official corruption, cover-ups, 
disappearing witnesses ... a 
decade after the shooting on 
Wilshire Boulevard, Biggie’s 
mom has refiled a wrongful- 
death lawsuit in Los Angeles. 


last reported to be living in the Bron, 


Damion “D-Roc” Butler 


the murder; Biggie was in the second, 
Combs later warned Bad Boy emplov- 
ees that they'd be tired tor cooperating 
with the police investigation. “I'll Be 
Missing You,” his posthumous tribute 
to Biewie, was No. lon the Biilhoared 
Hot 100 for 11 weeks in 1997. His 
latest album, Press Phary, 
debuted at No. 1 on the 
album charts in 
October 2006, 
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At the time of the shor rte, Butler was 
sitting in the back seat of Birete’s cor 
with rapper James “Lil Cease” Lowa. 

Butler broke the news to Bigeie’s 
mother about her son's death. In 
9005 he received a 10-vear sentence 
for his role ina shooting outside 
Hot 97s offices in New Vork 
while already serving tine 
for an unrelated 


shooting. 


Meanwhile, the conspiracy 
surrounding the murder is as 





murky and complex as ever—and 
the alleged triggerman is quietly 
working as a mortgage broker in 
California. Ten years on, these are 


the players in hip-hop’s longest- 
running whodunit ... 


( By Jon Coplon ) 
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Amir Muhammad 


ans, 
Alleged assassin ine 
° =e = Ge 
David Mack ns , | = 
Said to be a former member of fo 
Dirty cop; alleged conspirator the Nation of Islam security force, = 
os Muhammad was born Harry Billups. = 
According to the wrongful-death suit, He is alleged to have a history as a wo 
Mack, a former LAPD officer and an hit man: he was also a college friend i) 
affiliate of the Bloods, was hired by of David Mack's, whom he visited _— 
Suge Knight to orchestrate the hit in jail shortly after Biggie’s murder, So 
on Biggie. Though serving a 14-year Although Muhammad physically ‘ , 
sentence for bank robbery at the time, mittches eyewitness descriptions 
Mack is alleged to have supplied his of Biggic’s assassin, he was never 
black Chevy for use in the murder. He interviewed by police. He is currentls 
remains in federal prison in Alabama. working in California as a 


mortgage broker. 





Suge Knight 
Death Row Records CEO; 
alleged mastermind of the murder 





Rafael Perez 


Crooked cop; alleged accessory 


Ms. Wallace's lawsuit alleges that the 
Death Row label boss arranged the hit on 
her son. Knight grew up in Compton, had 

tics to the Bloods and was infamous for 
leveraging business deals with threats of 
, : violence: Tupac Shakur signed with Death 
was arrested for stealing confiscated : eo rat alerts ee oe 
ao cal: Row after Knight bailed him from jail 
cocaine from the department and : 


testified against his colleagues. Bernard Parks in 1995. Hours before Shakur’s murder, 


Knight was involved in a brawl that vio- 


A former officer in LAPD’ anti-gang 
unit, Perez was the partner and 
protégé of David Mack. In 1998, he 





receiving a reduced sentence of five Chief of Police lated his parale cat eantnchtvalle ncatittes’ 7 
vears in prison. In January, Perez. et Ey 5 the Se Orth en Seesoeg hy 
a de ee an sot atiae hive = oo a nine-year prison sentence. He was in jail 

cadiaalil, Mpc achwibe org ; The former head of LAPD when Biggie was murdered six 














former cellmate told 


eo internal affairs became the police months later. Death Row Records 
authorities that he had icf shortly after the Biggie : . 
‘ : chict shortly after the biggie filed for bankruptey protection 
confessed to being ye ; we . : 
murder and is alleged to have in 2006. 


present at the time of 


Nc suppressed internal reports that 
Biggie’s murder. 


implicated officers in the murder; 
he insisted that accusations of 
police involvement were “illogi- 
eal.” Parks made a bid for mayor 
in 2005 but lost in the primary; 
he is now a cits councilman, 


FAWAL 


Tupac Shakur 
West Coast rapper 














NE INFORMANTS gs 


“Psycho Mike" Russell Poole 
Federal snitch The whistle-blower 










The onetime friend turned rival of Biggie’s was 
murdered on September 7, 1996. Tupac was in the 
front seat of a BMW 750i driven by Suge Knight 
when he was shot four times by one of four men 
in a white Cadillac. Tupac and Knight had just left 
the MGM Grand hotel, where they were involved 

















































An FBI informant who alleged that An elite member of LAPD's in a brawl with an alleged member of the South- 
his brother had worked alongside robbery-homicide division and lead side Crips. In 1995, Shakur accused Biggie and 
Amir Muhammiad as an assassin, investigator in the Biggie murder, Combs of being complicit in an incident in which 

“Psycho Mike” unsuccessfully wore Poole resigned in 1999 and filed a he was robbed and shot in Manhattan— 

a wire to implicate Muhammad as lawsuit alleging that fellow officers an allegation that escalated the East 

Bigyie's killer and was later exposed tried to sabotage efforts to solve the Coast-West Coast feud. 
as an informant by the L.A. Times’ case. Sylvester Stallone is slated to 

Chuck Philips in a cover story pub- play Poole in Notorious, a film about 

lished only days before the civil suit the murder investigation. 


went to trial. He disappeared after 
the Times story came out; 
his whereabouts are 
currently unknown. 





Kevin Hackie 


Death Row security guard turned prosecution witness 


A former Death Row bodyguard and FBI informant who said 
David Mack had worked in a “covert capacity” for Death Row, 
Hackie changed his testimony on the witness stand, denying his 

previous statements. He also claims that Knight may have 
been involved in Tupac's murder. Hackie currently 
works for a private security firm 
in San Pedro, California. 
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THE DAYS OF THE GUITAR GOD ARE LONG GONE. SO WHY ARE MILLIONS OF PEOPLE—SOME 
OF THEM FAMOUS—OBSESSED WITH THE VIDEO GAME GUITAR HERO? 





By KY HENDERSON 


Photography by 


It’s Fripay nicur at the North River ‘Tavern in Sandy Springs, 
Georgia, and Jesse Adams is ready to rock—sort of. For six straight 
weeks, the 22-vear-old biology major has come to this suburban- 
Atlanta bar to virtually shred in its weekly Guitar Hero IT tour- 
nament. The only people who have managed to beat him are the 
three buddies he usually shows up with. Everyone else? 
Dominated. “Maybe it'll get me some pussy,” he says, smil- 
ing because he knows it won't. 

More and more people file into North River, an ersatz 
roadhouse where wooden beams crisscross the ceiling 
and every bit of vertical space seems to have a screen bolt- 
ed to it. Sixteen would-be guitarists sign up for the com- 
petition—one of hundreds popping up all over the coun- 
try, from Bareade, in Williamsburg, Brooklyn, which is 
the galaxy’s epicenter of hipsterdom, to Planet Comics, in Anderson, 
South Carolina, which is not. 

Two women, one of whom is dressed like a zombie schoolgirl, 
take the tiny stage and strap on undersize faux guitars with big 
colored buttons instead of strings. They plug their instruments into 
a PlayStation 2, which is in turn connected to the bar's TVs. When 
the women press the right buttons at the right moments, Motley 
Criie’s “Shout at the Devil” explodes from the two massive Yamaha 
speakers that flank the players. When they err, Mick Mars’s guitar 
riffs are conspicuously absent. 


NE FROM THE 
FAKE ROCK 


FRONT LINES 





BRIAN FINKE 


‘lwo rounds go by. Jesse waxes his first two opponents, both pre- 
vious champions, and a lackluster semifinal round sends him and 
31-year-old Lisa Taratoot to the stage to vie for the crown. “T love 
the game, but it’s not rocket science,” Lisa says, perspiration on her 
brow. “I just have too much time on my hands.’ 

Suddenly, familiar organ chords erupt. And then so 
does the crowd. 

Of course. “Freebird? 

Everyone in the bar has heard the song’s classic five- 
minute guitar solo 100 times, but never like this. For 
one thing, Guitar Hero's “Freebird” isn’t exactly Lynyrd 
Skynyrd’s—most songs in Guitar Hero are performed by 
session musicians in order to minimize licensing fees and 
better suit gameplay. For another, when Jesse and Lisa 
make mistakes, there's a terrible noise, like strings being scrubbed 
by steel wool, followed by an embarrassing rifflessness. 

Squint, though, and this could bealive gig: A middle-aged woman 
dances in circles with her eyes closed, spilling Hefeweizen on her- 
self, A girl grinds against her boyfriend. Heads bob, feet tap and 
devil horns jut into the air. When Jesse realizes the win is his, he 
drops to his knees, springs up and throws the guitar behind his head, 
all without missing a note. As the final crashing chords reverberate 
through the room, the 50-odd people clustered around the players 
applaud wildly. There are high-fives and handshakes. Pictures >> 





BLENDER,.COM 





“Were not worthy!” (clockwise, from top left): Jesse Adams, 
in white shirt, vanquishes a challenger; faux rockers and their 
real fans; Panic! At the Disco Guitar Hero addicts; the plastic 
ax that helped Jesse win the tournament. 





are taken. Jesse cradles the first-place prize—some official Guitar 
Hero swag—in his arms. “You rock! I’d love to play with you some- 
time!” vells a chubby guy with a mustache. 

By 1 A.M., Jesse is sitting in a booth with a couple of friends, 
drinking. There is now a girl next to him. “You're not gonna make us 
look like a bunch of nerds, are vou?” he asks Blender. 

“Because we are a bunch of nerds.” 

x € 
J Silicon Vallev-based video-game company called 
RedOctane released its first title, In the Groove. Players connected an 
electronic footpad to a console and tried to nail dance steps of vary- 
ing difficulty. The game was a modest success, and its blend of music 
and performance gave the company an idea: Why not build a game 
around a guitar? 

RedOctane designed a guitar-shaped con- 
troller and hired Cambridge, Massachusetts- 
based developers Harmonix Music Systems to 
create a game for it. “They came to us and said, 
‘Heres a guitar. Can you guys do something 
with it?’ And we were pretty sure we could,’ says 
Daniel Sussman, a Harmonix project leader. 

The first installment of Guitar Hero 
debuted in late 2005, selling just over a mil- 
lion copies. Thrilled, RedOctane quickly 
commissioned a sequel. When Guitar Hero I] 
came out last November, it retailed for about 
580. That's steep for a video game—almost 
as much as the PlayStation 2 itself—and yet, 
in less than two months, 1.3 million people had bought it, making it 
the fifth-best-selling title of 2006. What's more, it has broken past 
the boundaries of the pallid-skinned gaming community—thanks 
largely to the party-friendly addition of cooperative play, which lets 
a second player join in on bass or rhythm guitar. People who had 
always thought of video games as a time-suck for friendless virgins 
saw they could pick up a user-friendly controller and play songs like 
“Surrender, “War Pigs” and, yes, “Freebird,” like rock stars. 
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GUITAR HERO 


LETS AVERAGE JOES 
3 OCOD 
CROWD-ROCKING 
CELEBRITIES. 








“We're trying to break the stereotype of what it is to bea gamer, 
Sussman says. “We're selling games to people who don't consider 
themselves gamers.” 

That universal appeal is the basic promise of “rhythm games,” as 
they're commonly called. The best known, Dance Dance Revolution. 
was Introduced as an arcade game inthe late 90s. It found a niche 
among mall-trolling teenagers and quickly became a popular novel- 
ty. More recently, Nintendo built an entire console, the Wii, to cater 
to the same sort of casual gamers, replacing 
traditional button-mashing with more aero- 
bie moves, 

Guitar Flero is part of the rhythm-game 
tradition, but it has as much in common with 
karaoke and air guitar, those pastimes that 
offer average Joes—be they barflies or bar 
mitzvah—goers—temporary transport out 
of their everyday lives and into a fantasy 
of crowd-rocking celebrity. The game’s sue- 
cess comes at an unlikely time. Rappers and 
American Idol grads have long replaced ace 
fret-wankers on MTV and pop radio, while 
ProTools, with its digital quick-fixes, has been 
waging a successful war against virtuosity for vears. Guitar Hero's 
popularity suggests an unexpectedly widespread nostalgia for the 
Eddie Van Halen era ofsuperspeed noodling—it certainly can’t hurt 
that the days of Satriani and Slash coincided with the adolescence of 
the coveted 18-to-34-year-old demographic. Beyond this, the game 
taps into a near-primal pleasure: miming a badass solo with one’s 
tongue outstretched as far as possible. 

The facsimile is convincing enough that the Guitar Hero faithful 





PARIC! AT THE DISCO: KELLY A. SWIFT/RETHA LTO 


includeactual rock stars, too. From ‘Tool, Trent Reznorand Jonathan 
Davis to Barenaked Ladies, Rascal Flatts and Evanescence, many 
artists are spending the time when they re not performing for thou- 
sands of fans pretending to perform for thousands of fans. 

“We stand in front of my big TV in my living room—S0 inches 
of pure rock bliss—and blast surround sound and jump all over the 
place and high-five and slam beers,’ says Marty Crandall, keyboard- 
ist forthe Shins. “It’s real male-bonding shit.” 

Crandall is describing what happens when his band comes over 
to his Portland, Oregon, house to rehearse. Or, more accurately: 
He's describing what happens when they re not rehearsing. “Guitar 
Hero is definitely the main pastime between songs, he explains. 

For many musicians, the line between virtual rocking and the 
real thing can get blurry. Crandall says that the need to reach for the 
fitth button on the game's guitar strengthened his pinkie, which in 
turn made hima better keyboard player. 

Brendon Uric, guitarist-vocalist of Panic! At the Disco, found the 
game's influence even more insidious. “I was so addicted during our 
last tour, hesavs, “that when I was onstage, Ud be thinking of songs in 
terms of color patterns running through my head. Thankfully it never 
screwed me up, or | would have had to cut back.” 

Music-industry executives have taken note. Last fall, MTV pur- 
chased Harmonix for $175 million, intending to expand further into 
the video-game realm. (They might have spent too soon, though: 
In January, RedOctane announced that Harmonix would not be 
developing future installments ofthe game.) 

Buttheevent that truly heralded Guitar Hero's entrance into mass 
consciousness happened during last October's American League 
Championship Series. The Detroit Tigers’ fireballing relief pitcher 
Joel Zumava missed three games, suffering from inflammation in his 
wrist and forearm. Doctors were puzzled. “They couldn't figure out 
What it was” Zumavya tells Blender. “Then one day | mention [ play 
Guiter Heroa lot, and they announce that’s the problem. 

“T don’t think that was it,” he continues. “I grip a baseball very 
intensely, and last season was my longest ever. Guitar Hero's my 
hobby—it keeps me from partving and doing something stupid. 

So what ifthe Tigers forbade him trom playing Guitar Hero? 

He sighs: “I couldn't give it up.” 


zx 


AT SCORERERO.CU, A the unofficial official place to post Guitar 


Hero stats, the player with the top verifiable scores logged in expert 
mode is ES94-2—a.k.a. Ethan Zawisza, a 15-year-old from Vermont. 
He plays trombone in a big band that gigs across the state, and he 
may very well be the best fake guitar player in the world. 

The high-school sophomore, who says his 7-year-old brother is 
almostas goodas he is, met his destiny at Christmas in 2005, when he 
gotthe game asa gift. “At first | wasn't too excited about it, he admits. 
“And when I took a look at the expert mode, I said, “Whoa, I'll never 
beable to do that.” Soon he was playing several hours a day, five days a 
week. When he received Guitar Hero // asa gifta year later, he played 
foras many as four hours a day until he'd conquered tt. 

This Christmas, he might have a copy of Guitar Hero H/ under 
his tree—the game isrumored to be on track fora late-2007 release. 
Speculation about new features ranges from themed editions—all 
80s, all grunge, all songs originally played by guitarists who acci- 
dentally killed themselves—to a version that allows players to form 
their own band, complete with a drummer and asinger. 

Ethan isn't particularly excited by the prospect of such changes, 
though, because he’s much more a fan of the video game than he is 
of rock music perse. Like most Guitar Hero aficionados, he hikes the 
fantasy the game indulges and the socializing it enables. He's hap- 
piest when he’s playing with others: his girlfriend, his family—and 
acquaintances who “randomly come over and play” 

“Believe it or not,’ he says, “this game has actually made me a 
few friends,” l=] 
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Who's better at Guitar Hero: Ametal god or... an 
11-year-old? ‘To find out, we pitted MASTODON ’s Brent Hinds 
against junior-high-schooler Barrett Rosenbaum 


Round One 


THE POLICE “MESSAGE IN A BOTTLE” 
Brent, who's never played Guitar Here betore, tries to even the 
field with some psychological intimidation, He shakes Barrett's 
hand, then announces, “I just went to the bathroom and didn't 
wash my hands.” Barrett, unfazed, racks up 
26,320 points to Brent's 16,729, 
Winner: 11-year-old 


Round Two 


THE KINKS “YOU REALLY GOT ME" 


Barrett gets offtoan early lead, although his showmanship could 
use some work. As Brent slams his head back and forth, whipping 
his tongue in counterpoint, his adversary stands stone-still. But 
perhaps he’s on tosomething: Brent hits only 81 percent of his 
notes, while Barrett posts a dominating 91 percent. “I think my 
controller is broken, Brent theorizes, 

Winner: 1-year-old 


Round Three 


MOTLEY CRUE “SHOUT AT THE DEVIL" 
Barrett, a child of few words, is contident that victory is immi- 
nent: “You're gonna lose.” Brent's fingers become flesh-colored 
blurs and, inspired, Barrett falls to his knees and holds his gui- 
tar ikea machine gun. When thesmoke clears, he’s racked up an 
unbelievable 47,248 points—30,000 more than Brent. 
Winner: 11-year-old 


Results 


Barrett takes it ina landslide. “The kid’s gonna bea great guitar- 
ist one day,” Brent says. Barrett, too, is magnanimous in victory: 
“Can I come see Mastodon play sometime?” 


“Neat Ul show 
you how to 


sacnihice a gout! 
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HIGH SCHOOL MUSICALS BREAKOUT 





~) 5 5) ASHLEY TISDALE ~~ 





SQUEAKY-CLEAN, DRAMA-FREE GOOD 
GIRL—WHEN SHE’S NOT BEING TOO 
HOT FOR DISNEY’S CENSORS, 


THAT IS ... 





fy MICHAEL JOSEPH GROSS 
Photograph by SHERYL NIELDS 


Even funning ON just four hours’ sleep, Ashley Tisdale’s commit- 
ment to life’s most important questions never flags. “Is my Access 
Hollywood spot on my Web site yet?” she asks her publicist in the 
afternoon downtime before she'll take the stage as Sharpay, the 
snooty thespian tweens love to hate, in the live-concert version of 
the Disney Channel smash movie High School Musical. As Tisdale 
attempts to cross over from cable ingenue (she also stars in The 
Suite Life of Zack & Cody) to pop Lolita—her debut solo album, 
Headstrong, drops in a week—she’s ready to take on any skeptics. 
“Being out in the public eye, it doesn’t matter ifyou're on the Disney 
Channel, you're constantly being criticized,” she says, crossing her 
crocheted Uggs and zipping up her Laguna Beach hoodie. “People 
will love you; people will hate you. You have to have a thick skin. 
People think that this business is so easy and so glamorous, but | 
work my butt offall the time.” 

If Tisdale's estimation of interest in her career seems overstat- 
ed, that probably just means you're not, say, 12. The High School 
Musical soundtrack was the best-selling CD of 2006; two DVD 
versions of the made-for-TV flick have sold 4 million copies; and 
a sequel—titled, daringly, High School Musical 2—is already in the 
works, At tonight's concert at Las Vegas’s Thomas & Mack Center, 
thousands of children scream Ash lev’s name, and their dutiful dads 
sit up awfully straight when she sings a few tracks trom Headstrong, 
an energetic contempo-pop collection produced by the likes of the 
Matrix and hip-hop wunderkind J.R. Rotem. And sure, she’s wear- 
ing aspangled, Britney-plaid miniskirt, but that doesn’t mean guys 
should go getting ideas. 


A New Jersey native who's been a showbiz pro since she was 3, 
the 21-year-old Tisdale takes a dim view of all forms of rock-star 
hedonism, On alcohol, nicotine or illicit narcoties (none of which, 
she says, have sullied her bloodstream): “Personally, | don’t think 
that’s cool. My mom really instilled confidence in me, so I'm not 
somebody who'd be under peer pressure.” 

On the trend of pop starlets flashing their sugar walls to papa- 
razzi: “I don’t know why they do that. Maybe they didn’t do laundry. 
I'm definitely the kind of person to wear underwear all the time.” 

And what ifMadonna wanted to French-kiss her on next year’s 
VMAs? “I'd like to open for her. But I don’t think, um... no. No. No. 
Definitely not.” 

But don’t some lyrics on Headstrong seem to suggest that not 
allis unicorns and rainbows in Ashley's world? In “Unlove You,’ she 


croons, “I almost kind of like the pain/Wear your tattoo like a stain.” 


Ashley protests, “I don’t have a tattoo. You know what I do like to do? 
I take, like, a Sharpie, and then do hearts and stuffon my hands. I'm 
not into tattoos on guys, either.” 

On a somewhat blucr note, Ashley's HSM concert perform- 
ance of “He Said, She Said,” Headstrong’s first si ngle, was permitted 
only after Disney censors made her change a risqué line about a girl 
throwing her “ass-cts” around. 

Disney won't, however, be vetting Ashley's videos. “1 think that 
we know what we're doing,’ she grins, and then proves it: “There was 
a kiss in the “He Said, She Said’ video treatment, and I took it out. It 
was not necessary. It's more enticing when you almost get the kiss— 
and then you don’t,” [sed 
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Splendor in 
the grass: Lee 
Hazlewood, 
carly 1970s. 
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LEE HAZLEWOOD ~—PRODUCER, SINGER, 
SVENGALI—HAS ONE OF MUSIC’S MOST 
ECLECTIC RESUMES. HE ALSO HAS TERMINAL 
CANCER. HERE, THE 77-YEAR-OLD POP 
MAVERICK REFLECTS ON A LIFE WELL—AND 
WEIRDLY—LIVED 


a. 


By RJ SMITH 





HE COOT SHUFFLES into 
the livingroom ofhissub- 
urban Las Vegas home, 
the midday sun blocked 
by heavy curtains, his face obscured by a thick fog of cigarette smoke. 
He apologizes for smoking so much. At 77, it’s one of the few enjoyable 
things he still gets to do. 

“Oh, yeah, I do just about what I want,” he says. “It’s just that I can’t 
do it as fast as I used to—and it all seems uphill now.” 

Lee Hazlewood—songwriter, producer, cult legend—sips on a 
Diet Coke, adjusts his baseball cap and complains about a writer from 
New York who just postponed an interview because, he says, she had 
an earache. “Dammit! I’m dying—and she’s got an earache?” he says 
with a rasp like burlap on chafed thighs. 

Hanging on the wall of his living room is an X-ray of Hazlewood's 
back with brush strokes he has added himself. It was taken about 10 
years ago, in Britain, when he first began suffering severe back pain. 
For most ofadecade, no one could tell Hazlewood what was causing >> 
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Puff Daddy (from left): 
Hazlewood, still smoking in 
O06; his 1969 ducts record 
with Ann-Margret; with 
young, hirsute Gains. Opposite: 
Backin’ that azz up with 
Naney Sinatra. 





it; but in 2005 he was finally diagnosed: He has renal cancer, He 
recently had a kidney removed, but the cancer is at a stage where 
doctors say little can be done. He has, perhaps, a year left to live. 

How are you feeling? we ask. 

“Rotten. Lused to have two good days and three bad ones. Now | 
have about three or four bad days and half'a day is good.” 

Do you get some good drugs out of the deal? 

“You get all the drugs you want. They don’t do much good, 
though.” 

What does seem to be doing him some good is talking about 
his past. Notoriously hostile to interviewers in years gone by, today 
Hazlewood seems open and relaxed in describing his complicated 
career in the shadows, Hazlewood has led three or four richly dif- 


ferent musical lives. His most normal job has been as composer of 


country-tinged pop hits recorded by every- 
one from Frank Sinatra and Dean Martin to 
Waylon Jennings, Asa producer, he’s gained 
underground fame for a weird buftet of bra- 
vura moments and bone-dry psychedelia. 
Without much training in recording tech- 
nology, Hazlewood has built a catalogue of 
lavish and surreal productions—renowned 
as an influence on both Phil Spector's Wall 
of Sound and the Beach Boys’ Pet Sounds. 
Listening to Hazlewood’s late-6Os stu- 
dio work is like driving through the mid- 
day desert heat with the top down: There's 
so much nothing going on that you start to hallucinate, and then 
the most amazing mirages—Vegas maidens and sodden cowboys 
unhitching their belts—suddenly materialize, before disappearing 
just as quickly. 

But it's his recordings of his own songs, both alone and in leg- 
endary duets with Nancy Sinatra, that have made him beloved by 
vinyl-bin-crawlers. For these often hard-to-find LPs, Hazlewood 
wrote songs in the voice of a drifter who's standing in a doorway, 
watching the human tumbleweeds that roll past. Sad, whimsical, 


shaggy and full of seerets, he’s a beatnik yokel. As a performer of 


odd and compelling songs, he has few peers—but many disciples. 
His dark, gloomy ballads have influenced the likes of Mark Lanegan 
and Nick Cave. 

“He is a great singer,” says Dean Wareham, frontman for the 
recently disbanded Luna. Wareham has recorded numerous duets 
with Britta Phillips in the manner of Lee and Nancy. “To hear him 
tell it, he can’t sing at all” Wareham says. “But he has such an orig- 
inal style. His and Nancy's recordings had a huge impact on me. 
Especially their version of “You've Lost That Lovin’ Feelin’—Lee's 
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“BOOTS’ IS THE BILLION- 


DOLLAR SONG THAT 
RUNS BUSINESSES ALL 
BY ITSELF.” 





voice comes in and it’s like the sky is opening up and God is talk- 
ingtoyou. 

Lee Hazlewood has done plenty of interesting things in plenty 
of interesting corners of the record industry; and right after doing 
one such thing, chances are he'd leave the country or quit the indus- 
try or rip the phone from the wall and park himself by the swim- 
ming pool to jiggle his ice cubes for as long as he damn well pleased. 
But after the cancer diagnosis, Hazlewood decided to record what 
he's calling his last CD. Cake or Death (the name comes from arou- 
tine by his favorite comedian, Eddie Izzard) was made in studios in 
Stockholm, Paris, Berlin, Los Angeles and Nashville. Now that it’s 
out, Hazlewood's kicking back in his living-room easy chair, watch- 
ing football on the big screen and letting the press pay hima visit. 

In explaining his circuitous career, Hazlewood begins by talk- 
ing about what he calls “the Corporation”: 
“These Boots Are Made for Walkin’ 
the 1966 hit he wrote for Nancy Sinatra. 
Surely, covering “Boots” is the only thing 
Jessica Simpson, Crispin Hellion Glover, 
Billy Ray Cyrus and Latoya Jackson have 
in common. Featured in dozens of movies 
and a radio fixture for 40 years, “Boots,” 
says Hazlewood, “is the billion-dollar song 
that runs businesses all by itself? 

But to him, there's a big difference 
between the hired work like “Boots” and 
the weird solo records that he’s been mak- 
ing since the early 60s. These seldom-heard gems include 1963's 
Trouble Is a Lonesome Town, a collection of vignettes that’s like a 
production of Our Town set in Hazzard County (“It’s the original 
conceptalbum,’ claims Wareham); or Reguiem foran Almost Lady, 
his 1971 weeper that likely influenced arty, cry-in-your-absinthe 
cult artists like Scott Walker and Lambchop; or ’99’s Farmisht, 
Flatulence, Origami, ARF!!! and Me, which pretty much lives up 
to the title. This is the work Hazlewood cares most about: quirky, 
mind-subverting, middle-of-the-road pop. Rediscovered by a gen- 
eration of alt-rockers, Hazlewood now has a larger profile in the 
U.S. than he's had at any time since he shaved his trademark droopy 
mustache back in the early 70s. 


* ok OK 
[IN A PROTO music video from a 1967 Nancy Sinatra TV special, 
available on YouTube, Hazlewood rides a black stallion along a ridge 
at sunrise, Dressed in black, he appears with a Prince Valiant hair- 
do and the sun glinting off the Pancho Villa mustache. He looks 
like the glowering antihero from some spaghetti western, the Clint 
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Eastwood of the Sunset Strip. This was Hazlewood riding high, 
at the peak of his influence. He'd already quit the business a few 
times by then, including once when the Beatles broke through— 
he thought they were a bunch of posh mommy's boys. That's what 
he says, anyway. Probably he saw how fast the industry was copying 
their approach and turning it into a formula. And formulas are clay 
pigeons for Hazlewood. 

He was born in 1929 in rural Oklahoma and raised in small- 
town Texas. Mom was half Native American and Dad was a some- 
time oil-field worker; both were independent thinkers who encour- 
aged their son to feed his imagination. Hazlewood started medical 
school but then got called off to fight in the Korean War. What he 
saw there—“a lot of running and crying” is as far as he'll go—would 
leave him with an antiwar streak tl sat later led him to write an under- 
appreciated anti-Vietnam War song, “No Train to Stockholm,” as 
well as the track “Baghdad Knights,’ ‘included on Cake or Death. 

“You put your money in the bank at 2 percent and you don't get 
much back at the end of the year; you put your children where there's 
nothing but violence and youre gonna get violent children, That's 
about as politically involved as | get,” he explains. “Hate the war, 
but respect the warrior. My grandmother was Indian—so maybe | 
picked that up from her.” 

Hazlewood got his start in the music industry in Phoenix in the 
early 50s as a disc jockey who wanted to make his own records. He 
hooked up with then-unknown guitarist Duane Eddy, recording 
him ina grain silo because they couldn’ tatford a proper echo cham- 
ber —that’s how Eddy’s “twangin’ guitar” sound was born. Nothing, 
however, illustrates Hazlewood’s weird streak better than the twist- 
ed series of duets he recorded with Nancy Sinatra in the mid-60s. 
He told Frank’s golden-haired 26-year-old daughter to sing like a 
16-year-old girl who went out with 40- -vear-old truck drivers; and 
Haskewoodwasintie driver's seat. This was music as bizarrely sala- 
cious as the French pop of Serge Gainsbourg, full of double and tri- 
ple entendres hiding in plain sight. “Sugar Town,’ a little pop con- 
fection the way Sinatra sings it, is actually about ingesting an LSD- 
soaked sugar cube; “Some Velvet Morning,” a psychedelic mash-up, 
has been listed in the book Unknown Legends of Rock ’n’ Roll as 
among “the strangest songs ever to enter the Top 40." A masked song 
of sexual awakening, it features Hazlewood telling Sinatra, “Some 
velvet morning when I'm straight/l’m gonna open up your gate.” 
“Nancy's got good genesin her; she’sacleverwoman, Hazlewood 

“She's all Il right. Somebody asked her one time, ‘Do you real- 

ly understand what Lee is writing about? Do you know how many 
mei iningsarein those songs?’ And Nancy said, ‘Lee writes ‘em, I sing 
‘em.” He smirks. “She knew everything. She's nodummy.” 

He called the duets his “beauty and the beast” records, and it >> 
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Fromhis 50ssongwriting salad days to his racy 
ducts to his evizzled gloaming, behold the must-hear 
best of Lee Hazlewood s. career 


“THE FOOL’ (1956 ) 


The first hit Plazlewood wrote, 
this rockabilly nuggebestiah- 
lishes his template—over wieck- 
ed cuitar, Oklahomia-born Clark 
sounes ahnost as laconic as Ue 
master himself. 


"HEY COWBOY" ( 170 ) 
Abrilhant duet, recorded in 
Sweden with loci! star Nina 
Lizell. “Timi be small, butt 
know Pm right forvou/No big 
cowboy ear do the little things 
ldo” he croaks, then “Did ya 
wet that straight, little Swedish 
wd?” huh? Lizell coos, 


“REBEL ROUSER (1958 } 
Raley was the original cutter 
vod, and when the small-town 
Now York boy hooked upavith 
the Sunbelt Svengali. who pro- 
dhiged this ong, they delivered i 
hindamental rebel yell, 


“DIRTNAP STORIES® ( 2ooe ) 
Anamazing song about whatit 
feels like to die, using a euphe- 
inisnitor expiring that Lee 
picked up ina Texas bar. 


“LOOK AT THAT WOMAN" ( 1968 } 
Prom Hazlewood'’s first sala 1.2, 
thisone salutes a local tramyps | 
guess about every town has a girl 
that kineda looks better than the 
rest, he sings. “You know, Kinda 
softand wooey-louking .." ~~. 
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“BAGHDAD KNIGHTS" ( 2007 ) 


Prom coot-de-grace album 
Cike or Death, anangry blast 
about what's hippening itt brag. 
AY Senet 





“HOUSTON” ( 196s ) ~ 
— tlazlewood produced and wrote { 
this tale of being downand out ~ Ss j 


ithe big citv—Vewas louie 
icon Marti torned itinto one ot 
his bigvestand jauntiest bits. 


WALKIN™ ¢ i9G6) 
Hazlewood got the nubile 
Sune tosound dirty ane sneer 

ing—the restis pop Cand fent- 

nist) history. 


“THESE BOOTS ARE MADE FOR . 


“ITS ANICE 
WORLD T0 VISIT 
(BUT NOT TO 
LIVEIN)” (1969 ) 
Worlds col- = 
lided when 
Hazlewood 
produced this 
down-tor- 
whatever sex 
kitten: Hereshe | 7 
wrowls pure hist 
overacid guitar 
and prinntive 
drumming. 
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has been said that they sound 
like the singers had stumbled 
out of bed just moments before 
the tape started rolling. 

“We didn’t do any bed- 
rolling, though — everybody 
thinks we did,” he says. “That's 
the part Nancy loved! The sug- 
gestiveness. [ put it all in the 
songs, and she put it all in the 
way she looked.” 

“Tt's been a great ride with 
Barton Lee” Nancy Sinatra 
says, calling her old pal by his 
real name. She tells Blender 
that the twoare about to go into 
the studio to record one last 
song: a cover of Joe Nichols’s 2006 horndog country hit, “Tequila 
Makes Her Clothes Fall Of" 

“Tm really looking forward to this,” she says. “He sent me the 
song way back last vear. Then he went through some trials, so we set 
iton the back burner. Now it looks like it’s a go. I have no idea whit 
we ll do with it, but I know we'll havea good time doing it.” 

After his 1960s duets with Sinatra, Hazlewood went AWOL, 
moving to Sweden in 1970. Some say he'd ticked off Frank Sinatra, 
so Nancy's dad siceed his boys on Hazlewood; others say he had run 
up gambling debts and had to leave the country, Hazlewood's expla- 
nation, for once, is less colorful: They loved him in Europe and he 
got more work there. But he also just likes to move around a lot; 
he has lived in various European cities— 
London, Helsinki, Paris—and all around 
the United States. Being the stranger in 
town, he explains, lets him eavesdrop 
on conversations, which can end up in 
songs. 

“T know T talk a lot, but also I listen?” 
he says. “And people have given me a lot 
more stuff accidentally than they ever 
meant to, just by sitting around at a bar 
having a drink,” In fact, that’s how “the 
Corporation” was born: Years ago he was 
inasmall saloon in ‘Texas when some bar- 
flies began razzing an older man, tell- 
ing him he was “pussy-whipped” by his 
much-younger wife. Finally, the man 
couldn't take it anymore: “I know what you think—that she might 
be the boss. But Lam the boss of my house.” he said, pulling his feet 
up onto a barstool. “And these boots will walk all over her the day 
that Pm not.” 

Hmmm, thought Hazlewood. J can use this. 

He has slowed down some, but the guy still listens. And Vegas is 
adandy place tora guy with good cars. “I love to gamble, but I just do 
slot machines now—I don't like the people that gamble very much 
anymore, In the old days, [used to play a little craps. [liked to play 
roulette when I felt a little silly and the seotch felt just right in me. 
Now | just gamble on a machine and listen. You might hear some- 
thing that makes you earn back the money. 

He might still be peacefully pulling a lever right now. and liv- 
ing in obscurity, if'a legion of young fans hadn’t found him through 
zines and college radio. “In the late 80s,” he explains sardonically, “a 
bunch of people with no gray hair started discovering my own little 
personal albums, not the ones meant to sell millions.” 

Hazlewood says people started calling him up to do shows in 
Europe, and hed quote them what he thought was a ridiculous price 
to play. “I figured I'd never get asked back anyway, so I might as well 
rob them,” hedeadpans. “Problem was, I started getting asked back.” 
When he played London's Royal Festival Hall, “that sucker jammed 
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‘Twilight singer: Havlewood, in “O06, al work on Coke or Death, 
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“I USED TO HAVE TWO 
GOOD DAYS AND THREE BAD 


ONES. NOW I HAVE 
ABOUT THREE OR 
FOUR BAD DAYS AND HALF 
A DAY IS GOOD.” 





up pretty good. Thousands 
of people were showing up at 
shows, and they knew all the 
songs, Hazlewood says. “They 
knew all the intros! I can per- 
form one of those songs in 
America for my friends and 
they wouldn't even know 
them." 

Around this time, an owner 
of Seattle’s Sub Pop label con- 
tacted Hazlewood and told him 
that a bunch of indie rockers— 
including Nirvana, Mudhoney, 
My Bloody Valentine and the 
breeders—were set to play on 
a tribute record. 

“You doand [ll sue.” Hazlewood responded. “I thoughtthat was 
abunch ofgrab-ass music coming out of there,” he says with ashrug. 
“| liked some of it, but I just felt like | didn’t belong there, Later on, 
a. couple of business people said I was an idiot, and—veah, | guess | 
could have been. 

“Those were kids, and | thought if vou stuck me in front of a 
bunch of kids I'd look pretty silly” 

He still plays the self-destructive curmudgeon—the wildeatter’s 
son who doesn't give a flip about what other people think. He once 
wrote a song called “My Autumn's Done Come” that’s a redneck yelp 
tor parking your carcass and kissing off the rest of the world: “Bring 
me water short and scotch tall/A big, long black cigar that ain't all/ 
Hang me a hammock between two big 
trees/ Leave me alone, damned! Let medo 
as | please/ Por my autumn’s done come.” 

He wrote that when he was 37. Now 
he really is getting ready for the hammock 
and out comes the truth: He was worried 
about how he'd look beside a bunch of 
grunge gods. 

Back in his Vegas home, Hazlewood 
eects up from a sofa in his den and moves 
to the living room. There’s a movie he 
wants to watch. He's been getting sick 
some in the afternoon, and his wite, 
Jeane, a former military policewoman, 
doesn’t want him to push his luck by talk- 
ing too long. Five decades and hundreds 
of songs down the dirt road, he ponders what he wants people to 
remember about him. 

He starts out slow: “I don’t really know, I just hope when they 
listen to the songs, they make you remember when you were in love 
and the good memories you had, so that it will carry you through 
the bad times.” Heartfelt, sure, but a little unexpectedly greeting- 
card coming from the self-described “eray-haired son ofa bitch.” He 
sounds adrift, trying to answer the legacy question. Being an expert 
escape artist, maybe he's figuring out how he feels about having a 
legacy at all, Sohe meanders—until he gets to talking about his time 
in Sweden, and the sex shows in Stockholm. 

In the "70s, Swedish entrepreneurs were staging live sex shows 
in hotel rooms, selling tickets for events that promised more inter- 
esting fare than could be viewed in clubs. A columnist for a local 
paper wrote about a performance he'd seen. “He said there were a 
dozen couples sitting around this bed where they had a live show, 
Hazlewood explains. “And he said it wasn’t any better or worse 
than the rest of them. However, all the background music was Lee 
Hazlewood songs, and that, he said, he liked a whole lot.” A stony, 
crack-of-a-smile kind of guy, Hazlewood is now laughing out loud. 
“Tt took me afew days to get over that, Well, I never wrote music for 
people to dance to,” [a=] 
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HOODIE: AMERICAN APPAREL: 1-SHI0M I: BARING Inurt, Waar. autre 


TIS 


approaching 4 P.M. ona win- 
iy afternoon in the busy, mul- 
ticultural north London district of 
Wood Green and the schools are empty- 
ing out. Inside the Shopping City mall, police 
officers are distributing leaflets and balloons bear- 
ing the legend: OPERATION BLUNT—TACKLING KNIFE 
CRIME. Onagiant TV sereen beside them, a cell door clangs 
shut on a sullen young man in a hooded sweatshirt. “Carrying a 
knife—” booms the voice-over “—it’s nota game. 
Outside, there's a kind of localized cold war in progress. Policemen 
in reflective vests eye schoolkids, scanning for any sign of trouble. The teens 
kick a soccer ball around outside the cinema or cluster near the bus stop, devour- 
ing fistfuls of fries. One officer disperses a clique of four from in front ofa McDonalds, 
but it only reconvenes a few yards down the street and swells to a dozen strong. Nothing >> 


THE BRITISH TABLOIDS HAVE IDENTIFIED A NEW NATIONAL THREAT: HOODED SWEAT- 
SHIRTS. AND THE HIP-HOP-LOVING TEENS WHO WEAR THEM. ARE THESE’ ‘HOODIES’ A 
SHADOWY MENACE—ORTHEVICTIMSOFA WITCH HUNT? 4, Dorian Lynskey Photography by Guzman 
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really happens, but there’sa weird tension 
in the air. 

One kid, aslim black 17-year-old with 
a hood drawn tight over a baseball cap, 
agrees to talk as long as he doesn't have 
to give his name. He lives a few subway 
stops away, but he comes here to hangout. 
“Just walking up and down, looking at the 
shops, innit,” he says with a cocky, unflick- 
ering nonchalance that makes his friends 
titter. He listens to hip-hop and R&B and 
is hoping to find work asa mechanic. Does 
he mind the police regarding him suspiciously? “IfTain'tdone noth- 
ing wrong, there's nothing to worry about,’ he says. 

In Britain over the past year, acres of newsprint, weeks of air- 
time and millions of dollars have been expended on kids just like 
this, members ofa vast and puzzling new tribe known as “hoodies.” 
The 17-year-old shrugs off the label, so we ask him how he would 
define himself. “I don’t know? he says with a sly quarter-smile. “A 
human being?” 


x £ 
UU MG latest—and most spectral—teen subculture to 


haunt the imagination of the British public. Although it may be 
impossible to detine a hoodie, most Britons know one when they 
sec one. A typical hoodie hangs out in a group on street corners or 
in shopping malls, He probably has poor grades and spotty school 
attendance. He listens to hip-hop, R&B and grime, because that’s 
the pervasive soundtrack to urban life in Neweastle as much as in 
New York. He might be white, black, Asian or of mixed race. He 
might be a vicious thug with gangster dreams, or he might just be 
bored and easily led astray. Like millions of Britons of all ages and 
walks of life, he owns a hooded sweatshirt. 

Until May 2005, hoodie was simply slang for a commonplace 
item of clothing. That month, Britain's largest shopping mall, 
Bluewater, issued a code of conduct for shoppers as part ofa crack- 
down on antisocial behavior. Among the standard prohibitions 
of smoking and leafleting was a ban on wearing any clothing that 








ENGLAND'S PEACE OF MIND. 
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UBIQUITOUS AS THE HOODIE 





obscures the face from the mall’s sur- 
velllance cameras—namely baseball 
‘aps and hooded sweatshirts. 

The restriction instantly became a 
lightning rod forconcerns about out-of- 
control teens. As Prime Minister Tony 
Blair applauded the move, inveighing 
against “street-corner and shopping- 
center thugs.” the garment became 
synonymous with the wearer, In the 
two months following the Bluewater 
ban, the word foodie appeared in the 
national press 236 times. 

The foodie concept has put a face, or rather a lack of one, to 
Britains national obsession with delinquent teenagers. No other 
challenge to the country’s peace of mind, whether it’s homegrown 
Muslim extremists or Eastern European immigrants, is quite as 
ubiquitous as the humble hoodie: an indistinct menace lurking 
in the shadows of a cowl. The combination of the word—with its 
potent hint of “hoodlum’—and the image has proved too provoca- 
tive for the British press to resist. 

In December 2005, four hoodies were found guilty of kicking 
a man to death on London's South Bank while filming the assault 
on their cell phones. Last October, London's Evening Standard 
blared: AXE-WIELDING HOODY HOLDS UP MCDONALDS, The follow- 
ing month, two teenagers were convicted of stabbing to death 31- 
year-old lawyer Tom ap Rhys Pryce during a mugging in northwest 
London. Closed-eireuit images shown during the trial captured the 
killers shortly before the murder; both were wearing dark hooded 
sweatshirts, 

statistics, however, reveal a disconnect between the perception 
ofa country overrun by a wave of feral, knife-wielding, cell-phone- 


jacking teens and the reality. It’s true that British teenagers have the 


highest pregnancy rates in Western Europe and among the highest 
rates ofalcohol and drug use. But although more than 65 percent of 
Britons believe youth crime is on the rise, the number of 10-to-17- 
year-olds cautioned by the courts or convicted actually fell by more 
than 21 percent between 1992 and 2001. 

In a recent report, the Institute of Public Policy Research 


JON SAVAGE, AUTHOR OF TEENAGE: THE CREATION OF YOUTH CULTURE, ON 70 YEARS OF 
NO'T-SO-SCARY, SORTA-SCARY AND FASCIST-SCARY TEEN SCENES 


THE KIDS WHO MADE BRANDO LOOK TAME 
“It's partly the business of kids to seare adults,” says 
Savage, “and the ROCKERS —1960s English motoreyele 
toughs—“were very good at it, They wore leather jack- 
rls and drove their motorbikes way too fast. Basically 
the UR. equivalent of the Hells Angels.” 


THE KIDS WHO CLEANED THE ROCKERS’ CLOCKS 
The rockers’ sworn enemies, the M008, were jazz fanat- 
ies who “rode scooters, spent louds of money on Italian 

clothes and took a lot of cheap speed," Savage says. 
Their pitched battles with the rockers in 1964 spawned 
arash of panicked headlines all over Britain. 


THE KIDS WHO MOCKED THE GESTAPO 
ZAZOUS were swing fans in Navi-oceupied France whose 
love of American culture was strictly verboten by their 
fascist overlords, “They did what French kids do really 
well,” Savage Sal's, “whith is to he SUPCrsarenstic siricl 
snot.” The vellow stars they wore, for example, were 
emblizoned with swine instead of sew. 
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THE KIDS WHO DRESSED MUY LOCO 
America’s version of sazons, the PACHUCOS were L.A, 
Hispanics who favored varish, billowing zoot suits. 

“They got singled out because of their dress, just like 
hoodies, Savage says. Machucos famously rumbled with 
U.S. sailors in the hlaody Zoot Suit Riots of 1943, 


THE KIDS WHO PISSED ON THE QUEEN 
The safety-pinned menace of the 1970s, PUNKS seared 
the bejesus out of straightlaced Londoners—with their 
Mohawked hairand nationally televised! F-bombs. 
“They also saveel me from becoming a lawyer” Savage 
says. “So think you, Sex Pistols,” 


THE KIDS WHO ACTUALLY WERE SCARY 
A state-sponsored paramilitary eroup that by 1988 
included 85 percent of Germany's teen population, the 
HITLER YOUTH were adolescent rebellion at its most evil. 
“Tn the “30s, a lot of German parents were still pro- 
democracy” Savage explains. “So the kids defied them 
by beiny horrible little fascists. lronic, huh?” 
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(IPPR), a leading think tank, defined the 
widespread suspicion of teenagers as “pae- 
dophobia”: afear of children. “Young people 
in Britain are worse-behaved than they are 
elsewhere,” says report author Julia Margo. 
“But the deeper issue is the way adults per- 
ceive young people. In the U.K., adults 
don’t feel a responsibility to intervene in 
the behavior of young people, and we found 
that was mainly due to fear’ 

That fear, says Margo, is a kind of collective hallucination: 
“Behavior hasn't gotten worse over the last five years, but interest 
in behavior has. The media has cooked up a storm, and the govern- 
ment’s response has added to it.” 

This storm is a reflection of an unfortunate national trait: a 
masochistic conviction that everything—health care, schools, 
crime, public transportation—is getting worse. The notoriously 
right-wing Daily Mail, sometimes nicknamed The Hate Mail, lets 
not aday go by without reporting fresh evidence of Britain's termi- 
nal decline, whether it’s “migration meltdown,’ “the malign world 
of gangsta rap” or even My Chemical Romance fans: “the danger- 
ous cult of self-harm, 

The country may not be, in the words of Mai/ columnist Richard 
Littlejohn, “going to hell in a handeart,” but its cities are transtorm- 
ing fast. “British society has changed more rapidly than anywhere 
else,” says Margo, citing high levels of immigration, rising divorce 
rates, falling marriage rates, an increase in youth unemployment 
and a more mobile population as reasons for the disintegration of 
local communities. Teenagers, especially those who bear the trib- 
al markings of hip-hop culture, have come to represent all that is 
strange and unsettling about this rapidly mutating society. In the 
2004 Libertines song “Campaign of Hate,” Pete Doherty joking- 
ly summarized the confusing new order: “Poor kids dressing like 
they're rich (mods)/Rich kids dressing like they're poor (Oh my 
God)/White kids talking like they're black” 

Britain has experienced moral panics before, from the slick- 
haired, blade-thin teddy boys of the 1950s to the Ecstasy-popping 
ravers of the SOs and ‘90s. But teddy boys and ravers, just like 1960s 
mods and ‘70s punks, were proud to describe themselves as such. 
“Hoodie,” however, is an identity imposed from outside. Its conno- 
tations are purely negative. In fact, rapper Lady Sovereign recently 
protested the word's new meaning by releasing the single “Hoodie” 
(“I'msticking out like asore thumb, but I ain't concerned”) and pro- 
moting it with an online Save the Hoodie campaign. “Some people 
get it twisted and think ifyou wear a hoodie you're a bloody psycho,” 
she tells Blender irritably. “I think it’s pathetic.’ 


* E 


Db RU appear out of a clear, blue sky. In 1998, ‘Tony 


Blair's Labour government introduced the Anti-Social Behavior 
Order, or ASBO, a civil order issued by the courts to restrict “con- 
duct which caused or was likely to cause alarm, harassment or dis- 
tress.” enforceable by a prison sentence, By the end of 2005, 9,853 
ASBQOs had been issued for minor offenses ranging from postering 













Caught on tape (clock- 
wise from top left): A 
hoodie robs a gas sta- 
tion in Gloucestershire; 
surveillance footage of 
a London assault; Lady 
Sov and her online 
campaign, 


to graffiti, vandalism and verbal abuse—but many believe they have 
backfired. Last summer, an MTV poll found that a third of 16-to- 
24-year-olds thought that ASBOs “give people strect cred.’ 

As the traditionally liberal Labour Party has become increas- 
ingly authoritarian, the usually hard-line Conservative Party has 
toyed with softening its stance. In July 2006, David Cameron, the 
Conservatives’ youthful new leader, called for a more sympathet- 
ic attitude toward young people, a proposal quickly and widely 
mocked as “hug-a-hoodie.” The Daily Mai/ invited seven victims 
of crime to tell their stories under the indignant headline: WE WERE 
MUGGED BY HOODIES, MR. CAMERON. 

Lest he alienate his core support, Cameron also criticized a 
weekly hip-hop show on Britain’s leading radio station, Radio 1, for 
playing music that, as he put it, “encourages people to carry guns 
and knives.” When Chicago rapper Rhymefest met with Cameron 
in October, Rhymefest pointed out the contradiction: “To say that 
kids who wear hoods need to be understood but also that the music 
they listen to is immoral—something ain't right there.” 

Cameron did, however, speak approvingly of a movie called 
Kidulthood. The grime generation's answer to Larry Clark’s Kids, it 
depicts a London in which drugs are purchased with blowjobs, dis- 
putes are settled at knifepoint and adults are either naive, corrupt 
or absent altogether. 

It is not a great film, but it is a hugely relevant one—the first 
to matter-of-factly portray the lives of Britain’s urban teens, with a 
soundtrack that includes Dizzee Rascal and the Streets. Before the 
film’s March 2006 release, the tabloid The Sun published calls >> 
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for it to be banned, but it quickly became a cult phenomenon among 
kids who were thrilled to see their reality onscreen. Its MySpace 


page overflows with praise, often phrased in a bewildering hybrid of 


urban patois and text-message-inspired shorthand. “Dis film propa 
big tho,” posts SeXy InDiAn AnGeL. “Ne chance oy kidulthood 2.. 
nuffrespebt. 1 ov my fav filmz eva n its british!!! hol it dwn!! X. 

Afilm like Kidu/thood was long overdue. “Ifthe press were doing 
their job properly and not just being scaremongers, they would 
know that hoodies have been around for quite a while,’ says 31-year- 
old actor-screenwriter Noel Clarke, who based the story on his own 
experiences growing up in west London's Notting Hill. Like many 
ares isin London, Notting Hill has two faces. The multimnillion- dollar 
homes mace famous by the WOO y uppie romantic comedy Notting 
Hill stand a tew strects away from grim housing estates (similar to 
American housing projects). “I live five minutes from the movie's 
setting, and not once was I represented in any film about that area,” 
Clarke says. 

H Aidudthood has a musical equivalent, it is Who Needs Actions 
When You Got Words, the debut album from Ben Drew, a white 23- 
year-old east London rapper who calls himself Plan B. Drew per- 
forms his most shocking song, “Kidz.” from the perspective of a 
brutal, desensitized hoodie. “I remember the kids who acted like 
that used to be a lot older, and now they're 12 years old,” Drew tells 
Blender, sounding nostalgic. “Kidz” was partly inspired by the case 
of Damilola ‘Taylor, a 10-year-old Nigerian immigrant who was 
fatally stabbed with a broken bottle by two brothers who were 12 
and 13. “Atthe same time, little kids around the corner from me were 
being robbed at knifepoint for Pokémon cards,” Drew says. 

Drew grew up in Forest Gate, not one of London’s worst districts 
but far from the best. Expelled from school for bad grades and fight- 
ing, he wrote “Kidz” while in an educational unit for troubled teen- 
agers. “I'm saying in the song that what we're doing is ignorant,” he 
says. “People like me and Noel are trying to get through to people. 
All the shit that happens in the media doesn’t seem to affect any- 
thing. Nothing changes.” 


x= € X 
SAUL recent study conducted by U.K. TV’s Channel 4, 


the London borough of Hackney isthe worst place in Britain to live. 

Arguably, the worst place in Hackney is the area that borders Upper 

Clapton Road and Lower Clapton Road. After a string of gang- 
related shootings beginning in the late 1990s, the stretch became 
known as Murder Mile. 

This is the kind of area in which Britain’s worst anxieties are 
realized: high levels of crime and unemployment paired with low 
standavdsot housing and education. It is also evidence of how fear 
of hoodies makes the problem worse. The IPPR found that when 
adults are too scared to act against antisocial behavior, the perpe- 
trators are more likely to progress to serious crime. 

On a cold winter's evening, Clapton resembles a ghost town. 
Between the betting shops, laundromats and fast-food joints, 
a newsstand sells the latest Hackney 
Gazelle: DODGY HEROIN KILLS THREE. At 
a gas station, a half-dozen hooded figures 
loiter in thiek foe. 

In the almost-empty cafe across the 
road, aspiring rapper Alex CO Hayes 
picks at his plate of eggs and fries. With 
fellow local MCs Professor Green and 
Chynaman, he has recorded a darkly 
humorous track, “Upper Clapton Dance.” 
which begins, “Follow me on a truck 
through the east end/Where we wear our 
hoodies in all seasons.” 

A talkative mixed-race 23-year-old 
with a stud in his nose and braided hair 
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TWISTED AND THINK IF YOU 


ABLOODY PSYCHO,’ 
“|THINKIT’S PATHETIC,” 








Hoodsploitation (from 
top): A still from 
Kidulthaoed: a 

) tvptcally unwelcoming 
Kent storefront: a call 
for witnesses in a hoodie- 
related rape case. 


swept under askulleap, Hayes is naturally friendly, but discussing 
the area makes him gloomy: “There's no nice parts of Clapton no 
more. All the businesses that open up on the high road close down 
within a month. Nobody's got money round hese. Everybody comes 
here when they've got problems. This is where they shoot it out. 

Although drug-related shootings grab the headlines, most local 
violence is rooted in pettier concerns. “You can’t walk through an 
estate that ain't yours,” Hayes says. “They'll try and take your shit. 
Then if you ain't got nothing, they'll beat the shit out of you.” 

According to Francis Gilbert, a schoolteacher and the author of 
Yob Nation: The Truth About Britain's Yob Culture (yob is slang tor 
thug), most violence committed by so-called hoodies is motivated 
not by financial gain but by pride and machismo. “Taking some- 
ones mobile phone is an act of power,” he says. “A criminal is secre- 
tive and doesn’t want to be seen, but a yob wants to be public. They 
like the fact that they're walking around their estate and everyone's 
frightened of them, because they don’t feel that power elsewhere in 
their lives.” 

In Hackney, poverty, crime and an ineffectual government have 
conspired to create an environment of power lessniess; any sien of 
personal weakness has to be concealed. The hooded sweatshirt 
becomes a kind ofarmor. “] walk around here with my hood up and 
the screwface on because if you come across as weak to people thev'l! 
take the piss,” Hayes says. 

The serewface? “You screw your face up. You can't walk around 
here looking like the happy guy.” 

Haves is ina difficult position: a victim of both urban decay and 
national paranoia. The British urban- 
music industry has been blighted by the 
perception of violence. “We don't get the 
backing of record companies,” says Hayes, 
who remains unsigned despite touring 
with the Streets. “They're scared of us.” 

This is the cruel irony. For all Hayes’s 
cttorts to avoid trouble, to the people who 
sce him in the street, he is just another 
hoodie. “T was in this sandwich shop the 
other day and this woman looked at me 
and tucked her bag under the table.” he 
says with an exasperated sigh. “It gets up 
my nose, man! Its just a hood, you know 
what | mean?” (oer) 
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Whatever you did last night, your eyes won't give 
it away when you use Rohto® Eye Drops... Cooling 
relief for eyes. Rohto V® Cool for redness. Rohto V® 
Ice for itch, irritation and burn. Experience Rohto® 
Eye Drops, and check out the newest independent 
music. The Rohto® — Blender Battle of the Bands at 
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__MUSIC TOUR 2007 _ 


General Tire and Blender are taking you to the max 
with a chance to win the ultimate prizes for music and 
car junkies. For contest rules and to enter, go to 








Fight to survive ona 
blizzard-ridden world 
swarming with deadly 
aliens and snow pirates! 
Story mode or up to 16 
multiplayers! Available now. 


Check it out at 
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The Beatles, shortly before Homeland J) 
Security denied them U.S. access. 


73 percent of the vote, felling Talk- 


t knockout. Meanwhile, Dylan ‘66 lett Prince 84's G-string in a burly narrowly defeating the Purple 
leaves two titans with nary a scratch on their faces, a trail of crushed opponents in their wakes and an 
pipe pants at their disposal. Who will be crowned all-time intergalactic rock overlord, and who will go 
ing to Mama? Next month, vour votes decide. Here's how the contenders match up. 
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Blonde on Blonele. 


ntage: The Beatles 


Chart Success 


of April 4, 1964, they 
he Biifbocrd Hot 100, 
five spots; they spent 
eat No. lin the album 
we different albums. 


foon Blonde went to 
Women #12 & 35° was 
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Notable Injury 


The Beatles: Ringo hospitalized with 
tonsillitis on June 3, 1964; replaced by 
session drummer Jimmy Nichol for a 
handful of shows on an 
international tour. 

Dylan: Seriously injured in a motor- 
evele accident on July 29, 1966, and 
used the incident as a way to get off the 
treadmill of fame. 


Advantage: Dylan 





Best Wisecrack 
The Beatles: Interviewer at JFK 
Airport press conference: “What do you 
think * Beethoven?” Ringo: “Great. 
Especially his poems.” 

Dylan: Having lured a journalist into 

asking what his songs are about: “Oh, 
some are about four minutes; some are 


about five, and some, believe it 
or not, are about 11." 


Advantage: Dylan 





Hottest Girlfriend 


The Beatles: Pattie Bovd, who met 
George on the set of A Herd Days Night, 
married him, divorced him and married 

his friend Eric Clapton. 


Best Drug Story 


The Beatles: After an August 1964 
concert in New York, they allegedly had 
their first experience with pot—courtesy 

of Dylan, who smoked them up. 

Dylan: Got Nashville session cats 
blitzed, had them switch instruments 
and recorded “Rainy Day 
Women 212 & 35," with its 
“Evervbody must get stoned” 
refrain. 


Advantage: Dylan 


Dvlan: Sara Lownds, a former Playboy 
bunny w ho'd mm: arried him in late 1965, 
and inspired songs including 
“Sad Eved Lady of the 

Lowlands.” 


Advantage: The Beatles 





Coolest Outfit 


The Beatles: Fisherman's cap worn by 
John caught on in America—although 
Dylan had worn it first. Otherwise, 
they mostly stuck to matching 
jackets and slacks, 


Best Gig 
The Beatles: 73 million people— 
almost +0 percent of the population of 
America—watehed them on The fe Sul- 
fivan Show on February 9, 1964. 
Dylan: Ata ferocious show at 
Dylan: Polka-dot shirts, striped pants, Manchester, England's Free Trade Hall 
psychedelic ties, the ever-present sun- on May 17, 1966, a heekler called him 
glasses anc hair exploding from ‘ “Judas”; the widely bootlegged recording 
his head: Only Dylan had the was officially released in 1998. 


sangtroid te pull off his look. Advantage: The Beatles 


Advantage: Dylan e : ; 
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DYLAN (TOP): JAM PERSSON/REDFEANS/RETNA LTO; BOYD: FAYMENT KIRBY/REX USA; OYLAN (WITH CIGARETTE): ROBERT MITCHELL/AEX USA: BEETHOVEN: HULTON-OEUTSCH COLLECTION/ CORBIS; LENNON: EVERETT COLLECTION/RES USA 
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the new album 
BECAUSE OF THE TIMES 
Available everywhere April 3rd 
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“Overall, the SXSW Festival and 
Convention offers one of the 
best opportunities to learn about 
the future of the digital world, 
make contacts in the indepen- 
dent film world, meet with the 
alternative label world, and 
listen to the best music from 


around the world.” 


Radio & Records.com, 
March 27, 2006 
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FULL COVERAGE OF SXSW 2007 
AVAILABLE AT SXSW.COM 


Visit SXSW.COM and get up-to-date coverage 
of SXSW 2007 speakers, panels and panelists, film 
screenings, film awards, web awards winners and 
showcasing artists. 


SAVE THE DATES FOR NEXT YEAR 
MARCH 7-16, 2008 
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: SLY & THE FAMILY 
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: Seven (mostly) great 

: reissues from funk-rock’s 
: first family. 
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b: A fabulously over-the-top 
: debut from the world’s 

1: biggest half-Lebanese 
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UNFORGETTABLE FIRE 


North America’s greatest indie band turns its fear of the 


future into a ringing celebration 


ARCADE FIRE 
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A DARK, UNIDENTIFIABLE roar opens 
Arcade Fire’s brilliant second album and 
rumbles ominously through the opening 





Arcade Fire: 
“Next time, please 
remember your 
instruments.” 


track like a thundercloud on the horizon. 


Moving to the foreground at the end of 


the song, the noise finally reveals itself: an 
apocalyptic explosion, destroying every- 
thing. “Mirror, mirror on the wall,” mur- 
murs Win Butler, as if watching the end 
of the world in a trance, “show me where 
them bombs will fall.” 





JOHN MAYER 


The Grammy-winning 


: guitar-god wannabe hits 
: the road for an overindul- 
: gent live show. 
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New Releases| The Guide 


Three years atter Funeral, the exu- 
berant, defiant hooray for life and 
violins that catapulted this proud- 
ly arty young Montreal septet into 
the saintly kind of fame that leads to David 
Bowie duets, all is not well with Arcade Fire. 
Like a bedside diary filled with bad dreams, 
Neon Bible is a catalogue of strange fears: 
soldiers groaning in agony, men coming for 


you in the middle of the night, bad TV and 
soul-swallowing 


oceans. Compared with 
this, dancing at a funeral was a piece of cake. 

Recorded over a year in a church outside 
Montreal, Neon Bible is a dense and some- 
times opaque struggle of faith, with enor- 
mous, otherworldly sounds, from bombs to 
pipe organs, bursting through the bouncy 


jangle of guitars and accordions. Last time 
Areade Fire’s combination of 


around, 
eccentric ambition and heart-on-the-sleeve 
emotion instantly raised 
the stakes for indie rock. 
It was no longer enough 
to mope and sound like 
Joy Division; you had 
to overcome something, 
then sing about it in 
French with a three-part 
string section, You can 
only discover fire once, 
though, so instead of a 
revolutionary blueprint, Neon Bible makesa 
triumphant clamor that’s nearly ascathartie. 

Butler is an ingenious nightmarist, 
dreaming up myriad forms of death and 
disintegration. In “Black Mirror.” he wan- 
ders a nighttime : shore like a zombie, find- 
ing nothing but a cold, uncaring void, “No 
moon, no pale reflection,” he reports, with 
a muted piano-guitar stomp like a more 
timid version of the Velvet Underground's 
“Tm Waiting for the Man.” In the stark, 
acoustic “Windowsill.” the bad dream 
becomes an explicit political metaphor, as 
the Mideast crusade of Canada’s southern 
neighbor becomes everybody's unwanted 
problem: “Don't want to fight ina holy war” 
Butler sings with jittery conviction. “Don’t 
want to live in America no more.” What 
could be worse? A wicked, heartless reli- 
zion that offers no salva- 
tion. “Not much chance 
for survival,” @ocs the 
creaky title track, “if 
the neon bible is true.” 

The real savior is 
music. For every image 
of horror, every “ocean 
of violence” or “great 
black wave in the mid- 
dle of the sea,” there is a 
fantasy of escape set toa 
buoyant bass line. The 
anxious “Black Mirror” 
is followed by “Keep 
the Car Running.” a 
clap-along 


A catalogue of 


bad dreams, offset by a 
triumphant clamor. 








with twinkles of strings and mandolin that 
puts Butlera couple steps ahead of the dark 
agents pursuing him. On two of the most 
powerful tracks, “Intervention” and “My 
Body Is a Cage. "a booming organ comes 
along just in time, helping ‘the band turn 
despair into mighty cries that can “lift you 
up and take you out of here.” The string 
arrangements, always the band’s trump 
card, reach stirring heights, with the brass 


players of Calexico joining on “Ocean of 


Noise” for a coda of lush, waltzy grandeur. 

Butler, Regine Chassagne (his wife, 
who pushes her soprano to fairylike levels 
of weightless sweetness) and their menav- 
erie of pickers and fiddlers walk a tricky path 
between the self-effacing smallness of indie 
rock and cosmic-strugele bombast, Almost 
30 years ago, U2 carried their invincible opti- 
mism on music that was itself boundlessly 
optimistic; like gospel, its 
goal was lo give strength 


& to belief, to persuade by 
| passionate exhortation. 


Arcade Fire follow in that 
quest, but by emphasiz- 


the journey, they make 
reaching the destina- 
tion even more joyous. 
No wonder U2 walked 
onstage during their Vertigo 2005 Tour to 
Arende Mires most rapturous song, “Wake 
Up, and embraced them as an opening act. 

The best thing about spiritual rock is 
that it’s still rock, “No Cars Go,” the album's 
most exhilarating song, imagines a place 
untouched by the evils of the world: no 
wars, no black waves, no neon bibles. 
“We know a place where no planes go/We 


know a place where no ships go.” Butler 


and Chassagne sing in spunky harmony, 
as sheets of electric guitar invigorate them 
on their pilgrimage. “Don't know where 
were going, Butler hollers, but once the 
roaring choir appears, swelling victori- 
ously, rt’s clear they've already gotten there. 
BEN SISARIO 


DOWNLOAD: “No Cars Go,” “Intervention,” “My 
Body ls a Cage” 


Arcade Fire: In 
Canada, Seary Mask 
Day is a beloved 
traclition. 





ing the arduousness of 
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Brooklyn dance- rock legion cranks up 
the guitars, makes best album 


The eight members of !!! 
(pronounced clk chk chk) 

are finally bugging out in the 
same direction. Their first two 
albums were wildly promis- 
Ing (if occasionally inchoate) 
dance music by coffee-nerved 
punk alumni with political 
axes to grind. But now they've 
figured out how to make their 
whomping dance tracks double 
as rock by assigning crucial 
rhythmic roles to sour, bleary 
guitar parts: The one-chord 
floor-shaker “Heart of Hearts” 
wouldn't be nearly as rousing if 
the echoing guitars in the coda 
were in tune. They're also a lot 
more mission-oriented—even 
the songs that push the six- 
minute peer proceed directly 
to the hook. Too bad about the 
self-important, chanted lyrics, 
which rattle on even when the 
band’s trying to stretch out and 
groove. 

OOUGLAS WOLK 

DOWNLOAD: “Bend Over 
Beethoven,” “Heart of Hearts” 
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Indie- -rap' s don of paranoia enlists 
rocker bud dies to his cause 


Rapping and producing: for 

the short-lived Queens trio 
Company Flow, E]-P helped 
establish underground rap’s 
salient features circa 1997: 
verbose venom, boom-bap 
nostalgia, futuristic textures. 
On EL-P’s 2002 solo debut, 
Fantastic Damage, sharper 
Orwellian parables replaced 
his heavy-handed Oliver 

Stone paranoia. For his latest 
campaign against the Man, 

he takes a step out of the 
indie-rap ghetto, drafting the 
Mars Volta (the prog-rap saga 
“Tasmanian Pain Coaster”) and 
Trent Reznor (“Flyentology,’ an 
industrial assault against holy 
warriors). Less histrionic guests 


AFICADE FIRE: WIM BUTLER 


STONE: PAUL COMROY. 


mesh just as well: Cat Power 
blows Southern Gothic smoke 
rings over scrambled guitars on 
the poignant *Poisenville Kids 
No Wins.” For the first time in 
El-P’s career, he's realized you 
don't need to be loud to get 
your point across. 

AOOUE STREW 

DOWNLOAD: “Poisenville Kids 
No Wins,” “Tasmanian Pain 
Coaster” 


THE FRAMES | 
THE cost OOO% homers 


ANTI- 


Ireland's § secon ond-greatest band f inds 10 


more ways to say, “Love hurts” 


Pray that ‘Glen. Hansard’s | 


broken heart never fully heals, 
Wounded, it has been the 
force behind 17 years of inti- 
mate, cathartic music by the 
Frames, who are superstars in 
Ireland. On their sixth album, 
recorded mostly live in the 
studio, Hansard smolders over 


breakups and re-breakups, as if 


realizing a relationship’s tragic 
flaws just seconds after the 

2 a.m. door-slamming argu- 
ment. Again and again, the 
flickers of guitar, piano and 
fiddle boil up in painfully raw 
crescendos and then come 
back down to sulk; Coldplay 
barely scratch these levels of 
exultation and agony, Around 
a screaming fiddle solo in the 
title cut, Hansard ponders the 
suffering his love addiction 
has cost him and his partner, 
asking, “Will we let it burn/ 
Burn us down?” It’s a rhetorical 
question, of course. 

BEN SISARIO 

DOWNLOAD: “The Cost,” “When 
Your Mind’s Made Up,” “Falling 
Slowly” 


GOOD CHARLOTTE 


GOOD MORNING REVIVAL 600 


EPIC 


Pop punks: give upo on riered: focus 01 on 


choruses—and eve ryone wins 


Rebounding from 2004's 

mopey The Chronicles af Life 
and Death, Good Charlotte's 
Joel and Benji Madden have 
embraced their cheesy, Hilary 
Duff-dating, red-carpet- 
erubbing inner selves. Their 
fourth studio album is 13 tracks 
of Disney-channel-ready pop, 
buffed and Pro-Tooled almost 
beyond recognition—and it’s 
not half bad. Synthy treats 

like the literal “Dance Floor 
Anthem” and “Something Else” 
(which recasts Joel and Hilary 
as a latter-day Jack and Diane) 
have gargantuan choruses and 
hooks to spare. Underneath the 
gloss, though, singer Joel keeps 
it emo: comparing himself to 
Johnny Cash and Jesus here, 


torturing metaphors with relish 
there (“I keep my true thoughts 
locked/Inside my heart's black 
box”). The biggest misstep is 


the dopey “Keep Your Hands off 


My Girl, featuring faux rapping 
about Yves Saint Laurent and 
the Game. Hooks, they excel at. 
But flow? Wan ksta, ple: Ise. 

ANOY GREENWALD 

DOWNLOAD: “Break Her Heart,” 
“All Black” 


MACY GRAY ~ 
BIG 660 
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Fourth albuni f rom the loopy R&B indie 
vidualist calls i in the gu est stars 


Macy Gray's retro-soul yefine- 
ment and feminist freakiness 
exude a palatable eccentric- 
ity that thrives in contexts as 
disparate as OutKast’s [dlewild 
and the companion CD to 
Desperate Housewives, even 

if it hasn't given the 36-year- 
old a hit since her 1999 bow 

“L Try.” Big producer will.i.am 
doesn’t try to remedy that by 
entering Macylicious into the 
pop lexicon, but he does push 
Gray's first album since the 
undeserved flop The Trouble 
With Being Myself beyond 

her Sly Stone safety zone; he 
even goes a little too far on 

the gingerly thumpin’ Justin 
Timberlake collaboration “Get 
Up.” Gray’s confessional blues- 
rasp is freer in adult-oriented 
settings, like the album's mael- 
strom of a romantic-liberation 
ballad, some breezy ‘80s REB 
escapades and a luxuriant my- 
baby’s-back anthem (featuring 
Fergie) that smolders with 
scented-candle sensuality. It's 
‘licious, but in a classy way. 

JON DOLAN 

OOWNLOAD: “Finally Made Me 
Happy,” “Glad You're Here” 


ALBERT HAMMOND JR. 


YOURS TO KEEP OO0% 
SCRATCHIE/NEW LINE 


A sweetly modest perso snal statem ent 
from the Chia-headed Strokes guitarist 


Of all the: euys in the Strokes, 
Albert Hammond Jr.—the 
always-grinning, slightly gooty 
rhythm guitarist—seemed least 
likely to dabble in the vanity 

of a solo album, He's not the 
gloriously blasé singer or the 
hotshot lead-guitar player; he 
doesn't even have the coolest 
name. But what Hammond, 
the son of a mildly famous 

‘70s songwriter for hire, lacks 
in attitude, he makes up for 

in old-school pop charm. The 
Strokes (i.e., frontman Julian 
Casablancas) reportedly turned 
down these songs, and it’s true 
that the sunny Southern Cali- 
fornia lilt of “Blue Skies” and > 


Joss Stone: 
Left-handed, 
apparently, 


STONE FREE 


RETRO-SOUL STAR SHEDS HER BAREFOOT PAST, 
ADDS SOME SPUNK 


JOSS STONE 


INTRODUCING JOSS STONE O00 
VIRGIN va 


WHEN LAST SE EI Ni. Joss Stone’y Wis a a hpassie saibed tech 
with a head full of blond curls, a seeming aversion to 
shoes and an infatuation with R&B music from several 
decades before she was born: Edginess neither became 
nor interested her. Now that she’s reached the seasoned 
old age of 19, though, she’s made her inevitable rage- 
against-the-handlers move. She boasts a revamped, 
vampier look: red-streaked locks and actual footwear 
(OK, sneakers), and in the artwork for /ntroducing, 
whose title coyly refers to her overhaul, tattoos run up and 
down her bare back. What's next—a Timbaland cameo? 

Beneath the makeover, though, Stone remains the 


same British kid eager to re-create vintage soul. [t's one of 


the truly lost musical causes of our time: How Is one sup- 
posed to top, or simply make people forget about, Mar- 
vin, Stevie, even Betty Wright? Here, Stone surrounds 
herself with another batch of old-schoolers (the string 
arranger from Thriller) and similar-minded young 
farts (producer Raphael Saadiq and Lauryn Hill, who 
lives up to her sister-from-another-planet reputation 
by contributing an absolutely nonsensical rap to “Music’). 
Nearly every song is a souped-up retro-funk tornado, 
pushed along by blaxploitation-soundtrack guitars, scenery- 
chewing backup singers and, of course, Stone's husky pipes. 
There's nothing remotely original about any of it; a 
musical Howse of Waa vibe still lingers over Stone. But 
Introducing is less strained and more focused—and 
less hampered by snoozy stabs at “authenticity’—than 
2004's Mind Body & Soul. Stone and her backup sing- 
ers ride a wailing groove on “Headturner,’ and “Proper 
Nice” has the shimmery beauty of a lost Philly-soul 
leftover. Stone herself has learned a modicum of self- 
control; her chops-flaunting showease “Tell Me "Bout 
It” is hie near as overbearing as some of her 
past work. The red hair suggests she wants to grow 
up: the new fad restraint suggests she actually This: 
DAVID BROWNE 
OOWNLOAD: “Headturner,” “Tell Me "Bout |t" 
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Built-in wireless sharing. Vivid 3-inch screen. FM tuner. 30 GB. Share away. $249 ERP. 
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Deluxe Double-Disc 
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Repackaged with unseen photos, 
complete lyrics, new liner notes, 
folate Melelerelsat=19\ (lava 


Construction Time Again 
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Fountains of 


Wayne: “I can't 
go with you guys 
watching” 


SNARK ATTACK 


“STACY’S MOM” GUYS SNICKER AT COLDPLAY FANS 
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THE BEST PIECE of rock criticism recently 
wasn't areview or an essay but asong: Rob- 
bie Fulks’s “Fountains of Wayne Hotline,” 
which affectionately skewered the Radi- 
cal Dynamic Shift, the Slightly Distorted 


Melodic Solo and other cornerstones of 


FOW's style. Fans of the world’s greatest 
power-pop group will be relieved that, on 
album No. 4, all the tropes Fulks lampooned 
are still present. And why not? Few bands 
have had such consistently glorious results 
worshipping at the altar of scuzzy-sweet 
‘70s AM radio and stomping hard on the dis- 
tortion pedal just as verse turns to chorus. 

Of course, there’s more to FOW than 
a formula. What's set them apart from 
the Sloans and OK Gos of the world 
are Chris Collingwood’s and Adam 
Schlesinger’s supreme storytelling skills. 
They've carved their niche as bridge-and- 
tunnel bards, spinning finely detailed, 
funny, often touching tales of slackers, 
middle managers and high-school geeks 
adrift in the New York City suburbs. 

On Traffic and Weather, their lyrical 
touchslips. There are bad puns (“Revolving 
Dora”) and lame satires (the stoner send- 
up “Planet of Weed”). The title track, about 
horny news anchors, feels as interminable 


as a bad SNL skit. And where Collingwood 
and Schlesinger once sympathized with 
theircharacters, theynow exude snootiness. 
“92 Subaru” spoofs a poor sap who installs 
a “lime green plasma screen” in his junker 
ride. “Someone to Love” sniffs at a lonely 
girl watching The King of Queens anda guy 
who returns home from a lame job and 
“puts Coldplay on/Pours a glass of wine.” 
Collingwood can’t disguise his snicker. 

This being Fountains of Wayne, there 
are plenty of big hooks and deliciously 
tacky guitar-and-synth riffs to enliven the 
dead spots. And with “Hotel Majestic,” 
they deliver a great song, dropping social 
satire in favor ofa fractured, surreal confes- 
sion (“Now it’s Pekoe tea/With a reflection 
of me/My only company”). Maybe that’s a 
way forward for this still terrific but slight- 
ly depleted band. It’s better, anyway, than 
more songs about bad jobs and worse cars. 
JODY ROSEN 


“This Better Be Good,” “Hotel 
Majestic” 
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FOUNTAINS OF WAYNE: KAZUMICHI KOKE!, 


“101" would sound slight 
alongside the band’s New 
York grime. But even when 
Hammond is a wimp, he's a 
likable one, and he smugegles 
in enough prickly guitar 
hooks to keep tweeness at 
bay. Even better news: He's 
not quitting his day job. 

JOSH EELLS 


The new album 


featuring 
& 


“101,” “Bright 
Young Thing” 


KAISER CHIEFS 


YOU RS TRU Ly ANGRY MOB 
BOOS 


UNIVERSAL/MO’ TOWN 


Pas sive-ageressive pop from the 
U. K. —just the way’ we like it 


- fant. Common 


Rather than mess with the - 
considerable success they 
enjoy on their native soil, 
on album two, the members 
of this Leeds, England, 
quintet maintain their New 
Wave/Britpop fusion, with 
an added bonus: They play 
and sing a lot better this 
time around. Without any 
song as instantly appealing 


LCD Soundsystem’s} 
James Murphy 
enjoys a remixed. 
double soy latte. 





as the group's 2004 civil- — s 


disobedience jam “I Predict 
a Riot,” Angry Mob delivers 
13 consistently catchy tracks 

that bounce unrelentingly, 
even as Ricky Wilson's lyrics 
tersely grumble. W ilson 
strives to be a nice guy, but 
rote commitments to fans 
(“Thank You Very Much”) 
and romantic entanglements 
(“Heat Dies Down") leave 
him unsatisfied, Still, the 
warmth in his voice masks 
his cool detachment: He's 
got that art-school knack for 
delivering sour sentiments 
ever so sweetly. 
BARRY WALTERS 

: “Everything 

Is Average Nowadays,” 
“Heat Dies Down,” “Love’s 
Not a Competition (But I’m 
Winning)” 


LCD SOUNDSYSTEM | 
SOUND OF SILVER OO0% 


CAPITOL 


The sn ootiest pro duce cer in inNew York 
goes soft 


On LCD Soundsy stem's _ 
2005 debut, singer-producer 
James Murphy was a hipster 
with a heart of comedy gold, 
hilariously carping about 
the sorry state of subculture 
over ultra-stylish, punked- 
up disco. Subsequent micro- 
fame has alienated Murphy 
from his downtown buddies 
(“All My Friends”) and kept 
him away from his native 
New York (to which he 
croons, Frank Sinatra-style, 
on “New York I Love You”). 


So there's an extra tinge 
of bummedness to LCD's 
already moody dance jams 
that makes them at once 
less funny and more sympa- 
thetic. “Someone Great,’ a 
techno breakup ballad, will 
induce tender slow- 
dancing at Berlin garret 
parties, and Murphy's 
bone-dry yelp drips pathos 
even when he’s cracking 
wise about American self- 
loathing or parodying the 
'80s-retro trend that LCD 
abetted. Turns out there's a 
functioning soul beneath the 
smirk. 
JON OOLAN 

“North American 
Scum,” “Time to Get Away” 


TED LEO & THE 
PHARMACISTS 


LIVING WITH THE LIVING 
BOOS 


TOUCH AND Go 


Actisp, roaring flashback from the i 


Rhode Island punk role model 


Ted Leo's fifth album could — 
pass for a really forward- 
looking punk record from 
1979. It’s got the righteous 
fury at murder ous societal 
mechanisms, the hints of 
mid-7Os reggae and Thin 
Lizzy's keening guitar flash, 
the amps set to “barbecue.” 
What elevates this power 
trio above any number of 
punk revivalists, though, are 
precision and craft. Leo's 
tunes are as unshakable as 


the Irish folk songs they 
sometimes resemble, and 
the Pharmacists’ clipped, 
skinny-tie performances 
aim for tension as much 
as release. Leo isn't quite 
as overtly political as he’s 
been in the past, although 
there are whip-smart, 
purple-faced lyrics about 
C.I.A, adventurism and the 
military mentality. But he's 
mindful enough about deliv- 
ering new hooks every few 
seconds that even the three 
six-minutes-plus tracks just 
seem generous. 
DOUGLAS WOLK 

“Bomb.Repeat. 
Bomb,” “Army Bound” 
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Jersey’ s emo god fathers return 
aftera decade | in their bedrooms 


You might not know Life- 
time, but you know what 
they sound like. These 

five gleeful punks from 
the swamps of New Jersey 
helped create emo’s sob- 
filled template with three 
fiercely beloved yet largely 
overlooked albums before 
disbanding in 1997. “We 
wouldn't exist as a band 
without them,” says Fall 
Out Boy’s Pete Wentz, who 
brokered this satisfying 
comeback. Marriage and 
fatherhood haven't much 


slowed the fivesome: They > 


Produced by Rophoel Soodigq 


03. 20. 07 


Available at 


ne oS josstone 
jossstone.com 
virginrecords.com 


VE tc om [ED 


Common oppeon courtesy of Getten Records 
© OOF Virgin Records Americ, Inc. and Joss United. Al rights reserved. 
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Known for bringing ait emotional 


hag ang of hope to awestalfy 
+ placid genrey Explosions In The Sky 
“hive experienced the king oftiete- 
oric rise in popularity that fies it 
the face of ihe mosic dustry con- 
tagliog.. Their songs. are too tong 
—for radia play or Eommeretal mgéic 
videbs; thefavoid performing in Liv- 
eNation/Clear Channe] weaves; they” ; 
aioe jimp to a major label: and oe eS 
they don't sigo. After scoringfil? . - 
Film “PTY NSH Lights" they tai, - Pai roa 
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TEDe-LEQ-. 
ANDeT E » 
PHARMAQ 


For their fifth full-length ( and first with Touch and Go), the band met up with Brendan 
Canty (Fugazi) to iron out a new set of anthems that arrive with a confident and outspoken 
immediacy. Some songs evoke the melodic spirit of Andy Partridge, Ray Davies, and 
“ArgyBargy"-era Squeeze, while others clink glasses with the Pogues, while others still find 
Ted taking his falsetto in new directions with vocals that caress each composition with the 
greatest delicacy and grace. Along with the punk sound and energy found in the group's 
previous works, this record finds soul, funk, and REB injected into the mix. 
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During the last three years of Montreal have been on a tear: releasing 2004's Satanic 
Panic in the Attic and 2005's The Sunlandic Twins and spreading their dance party- 
including live shows to the masses. Now, of Montreal have created their masterpiece 
with Hissing Fauna, Are you the Destroyer? It's an irresistible and remarkable album, 
sounding like a logical extension of the erratic indie-disco sounds of The Sunlandic 
Twins. However, Hissing Fauna is also the most personal of Montreal album to date, 
with Kevin Barnes, lead of Montreal songwriter., pouring tremendous amounts of 
emotion, heartbreak, frustration and elation into its twelve tracks. Written and 
recorded primarily during what he calls “an insane year.” Hissing Fauna sees Barnes 
adopt a new writing style. It's an unbashedly autobiographical attempt from a 
songwriter, whose early material tended towards characters and story-songs. Barnes 
continues down the whimiscal pop funk path, while changing up Its lyrical scope; and 
Hissing Fauna balances its poppy nature while showcasing brutal and unflinching 
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One of freland's most successful bands, known 
for thetr sell-out performances to 20,000 fans 
in their homeland, as well as their relentless 
touring schedule across the globe. With their 
sixth studio album, they've re 
earlier, simpler mode of t , in order to fi 
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: the ability 
for a musical experience 
to provoke a reaction of 
[shock’', anger’, fear’, or 
other powerful emotions’‘] 


Available at: 
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Otep Shamuaya: 
“Shh! Pim 
worshipping 4 
a et mat 
switan, 


burn through 11 songs in 22 
minutes, and their snarly 
laments suggest that suburbia 
is Just as confining in middle 
age as it was when they were 
18. They also remain as heart- 
broken as ever: “I guess I just 
needed a day to feel lonely and 
blue.” whimpers singer Ari Katz 
in “All Night Long,” and you can 
almost taste the tears. 

JOSH EELLS 

DOWNLOAD: “Just a Quiet 
Evening,” “All Night Long” 


JAMES MORRISON — 
UNDISCOVERED Os 


INTERSCOPE 


Already a superstar i in nthe U. Kk, 
é¢-year-old singer mixes imploring 
sentiments with female choruses 


Ifone thing lifts James Morti- 


son atop the new wave of 
touchy-feely, wounded British 
blokes like James Blunt and 
Paolo Nutini, it’s his voice: 
rousing and phlegmy, it’s remi 
niscent of England's fleeting 
late-’80s soul phenom Terence 
Trent D’Arby. Tied to a micro- 
phone and an acoustic guitar, 
as on “This Boy,” it really tears 
into a song, rocking it with 
rasps and whispers; yet it's 
equally comfortable amid the 
retro psychedelic-soul clamor 
of album highl ight “Under the 
Influence.” So it’s unfortunate 
that a good third of his album 
is dull-edged filler and that the 


lyrics are a depressing parade of 


lazy non sequiturs and banali- 
ties: “Lite can be strange/Good 
and bad in so many ways,” he 
sings, a meaningless notion 
even his beautiful voice cannot 
overcome, 

TONY POWER 

DOWNLOAD: “Under the Influ- 
ence,” “You Give Me Something” 


OTEP 


THE ASCENSION 000 — 
CAPITOL 


Music for ghouls who love girls who 


may have human ear's in the freezer 


Otep Sha: may ais a man- 
eater—and a microphone-eater 
and probably a raw-goat- 
meat-eater, too. The titanium- 
tonsilled female singer for the 
L.A. goth-metal quartet that 


bears her name can switch-flip 
from church-burning black 
priestess to breathless stalker 
to lava-barfing lust machine, 
hungry to convince the world 

it needs a Satan-friendly 
version of Evanescence'’s Aimy 
Lee. Otep’s third album gets 
uncharacteristically soft on the 
un-freaky modern-rock recrim- 
ination “Perfectly Flawed” but 
mostly stays within the known 
realm of four-horsemen drum 
attacks, wrist-twisting riffage 
and dark-lit industrial eeriness, 
as O-Sham yells about stuff she 
hates (drug addiction, confor- 
mity, war), likes (human flesh, 
Nirvana) and is undecided on 
(lullabies, boys who torture 
pets). In a scary world, she gets 
hers by being even scarier, 

JON OOLAN 

DOWNLOAD: “Breed,” “Eetthe 
Children” 


THE PHOTO ATLAS | 


NO, NOT ME, NEVER oo 
STOLEN TRANSMISSION/MORNING AFTER 


The most annoying voice you rT hear 
this month commands you to dance 
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When it works, ° ‘dance-punk” 
is acontradiction in terms: 


The best songs are tantrums 


regulated by steady 4/4 beats. 
When it doesn't work, it sounds 
something like this Denver 
foursome’s debut, which offers 
grating proof of how difficult 
it is to pull off the balanc- 

ing act. Alan Andrews isn't 
merely a poor singer: He's a 
poor shrieker, a poor bleater 
and a poor yelper, too. He'd 
like his strangled paroxvsms to 
communicate frantic urgency, 


Mika earned 
four merit badges 
win floral 
| wallpapering. 
— 





THE CD WE'RE! 





MIKA 


CASABLANCA/UNI VERSAL REPUBLIC 


JANE DARK 


but they're just a lot of high- 
pitched noise. Treble domi- 
nates the music—each song 

is built around shrill, staccato 
riffing, and Mark Hawkins’s 
nondescript bass lines are a 
whisper in the mix. The band’s 
breakneck squall does have one 
perk: 33 minutes and it’s over. 
JONAH WEINER 

DOWNLOAD: “The Walls Have Eyes” 


THE PIERCES 
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THIRTEEN TALES OF LOVE AND 
REVENGE SIGS - 


LIZA AD KING 


Sexy indie- -pop sisters z are so over er girl 
on- “girl action 


Forget Paris and N Nicky. Ina 
sane world, paparazzi would 
spend their nights stamped- 
ing after a different pair of 
sisters: Alabama-bred, New 
York-based Allison and Cath- 
erine Pierce. Thirteen Tales 
showcases the Pierces’ genius 
for high harmonies, taut 
songeraft and noirish comedy, 
highlighted by “Boring,” a 
hilariously deadpan send-up 

of jet-set ennui that might as 
well be about the Hilton sisters: 
“Galliano/Donatella/Dolce & 
Gabbana/ Boring ... Sexy boy/ 
Girl-on-girl/Ménave-a-trois/ 
Boring. The music hops from 
‘60s girl group to thumping lo- 
fi disco to Kurt Weill oompah, 
with virtuoso-lavered vocals 
that reach eerie Yma Sumac 
heights. And even the quietest, 
prettiest songs carry morbid 
tidings: “Why, when we do our 
darkest deeds, do we tell?/They 
burn in our brains and become 
a living hell.” Smoking-hot 


TOTALLY GAY FOR 





LIFE IN CARTOON MOTION S000 


Globe-trotting killer qu een, 23 pays high- style homage toa anera aot excess 


In an ocean of ‘80s revivalists. hank polyester for Beirut- 
born, Paris-educated, London-based Mika, who would be 
a'7Os revivalist if he weren't a "70s parodist. The object of 
Mika's hilarious desire is Queen, 
the queer-core soft-rock of Rufus Wainwright, whose urbane 
wit Mika hustles off to camp with an intoxicated swagger. 
Once there, the odd, fabulously gifted melodist just wants to 
ride his bicycle to Freddie Mercury's treehouse, laying wall- 
to-wall falsetto over the micro-operatic single “Grace Kelly,” 
the cheerful fetishism of “Big Girl” and “Love Today,’ : 

a familiar Motorola commercial soundtrack. That it doesn’t 
dissolve into kitsch and comedy is a tribute to Mika’s gifts; 
moreover, he’s well-versed in etiquette and extraordinarily 
nice and/or dynamite with a laser beam. 


gracefully routed through 


alr eady 


DOWNLOAD: “Grace Kelly,” “My Interpretation,” “Big Girl” 


sisters singing pitch-black 
songs in tight black dresses? 
Not boring. 

JODY ROSEN 

DOWNLOAD: “Secret,” “Boring,” 
“Go to Heaven” 


PRODIGY 


RETU RN OF THE MAC 000% 


KOCH 


Guns, guns, 1 more e guns— —Mabb Deep's 
made man blasts back with vicious cD 


As’ 90s gangsta pioneers, 
Queens duo Mobb Deep epito- 
mized their city’s harrowing rap 
aesthetic. Their 1995 stunner, 
The Infamous, paired dank 
beats with fine-toothed crime 
rhymes as anxious as they were 
diabolical. Last year’s G-Unit- 
supervised comeback attempt, 
Blood Money, undermined 
their hard-boiled strengths 
with bank-account boasts, limp 
threats and disingenuous slick- 
ness. Perhaps in atonement, 
Mobb mainman Prodigy has 
returned with this ceaselessly 
erim set. Boosted by blaxploita- 
tion-movie beats, the rapper 
concentrates on ballistics, 
bodies and blood, tapping 

the tortured aggression of his 
prime: When drugs pop up on 
“Mac 10 Handle,” he’s swal- 
lowing them self-destructively, 
not selling them, Elsewhere 

he croaks, “I'm so impulsive, 

I start gunnin’ right in front 
of Jesus, Mary and Joseph.” 

As in the best songs here, it’s 
unclear whether that’s a brag or 
a regret, 

AYAN DOMBAL 

DOWNLOAD: “Take It From the 
Top,” “Stop Fronting” 


SHAMAVA: GENE AMEO/ RETNA LTD: MIKA: LEE JENKINS 


PIERCES: EDWARD BADHAM; MILLER: JAMES DEVANEY/WIREIMAGE.COM 
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FIVE SCORE AND SEVEN YEARS 
AGO Cotas 
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On album five, Midwestern God-rockers 
try to grow up—and actually pull it off 


PTEITIII IIIT 


In the platinum-chasing world 
of pop punk, it’s a move as 
inevitable as ironic remakes 
of 80s songs and firing the 
original bassist: the “creative- 
leap forward” album (a.k.a.: 
Take Us Seriously! or Some 
of the Songs Are Slower Now). 
Thankfully, clean-cut Relient 
K frontman Matthew Thiessen 
drapes his ambition in Beach 
soys-style harmonies, adding 
Ww eight without weighing things 
down. There's an occasional 
fumble—some self-important 
rockers (“I Need You”), some 


juvenile wordplay (“We should 


get jerseys because we make a 


good team”). But when Thiessen 


really reaches—as on “Death- 
bed,” an 11-minute, genre-jump- 
ing song-suite about bowling, 


SIENNA MILLER 


MOS DEF = 
TRUE MAGIC ~ J 
GEFFEN 2 f 


“I’m a rock & roll girl, but I saw 
Mos Def the other day and I’m 
very into him now. I've been 
listening to True Magic, and 
it’s amazing.” 
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World War II and Jesus—he 
seems as surprised as anyone by 
the results. Now, to get to work 
on that Kajagoogoo cover 
ANDY GREENWALD 

“Come Right Out and 
Say It,” “Bite My Tongue,” “Up 
and Up” 


SECRETARY BIRD 
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Secretary Bird thrive on indie- 
rock’s two favorite emotions: 
romantic devotion and shud- 
dering self-doubt. Itinerant L.A. 
guitarist Mike Semple, whose 
CV includes the ambient-twang 
score to Richard Linklater’s Fast 
Food Nation, writes shy-eyed, 
thin-skinned rockers from the 
viewpoint of an exceedingly nice 
guy ruminating on bygone nano- 
seconds of summer bliss shared 
with girls who barely remember 
dating him. His drowsy sing- 
ing and distinctly Californian 
taste in sad, sweeping sounds 
(equally informed by Neil 
Young's Tonight's the Night and 
Glenn Campbell's “Galveston”) 
perfectly mirror his slow- 
dissolve images of late-night cab 
rides and aimless drives, “some- 
where girls” and an “imaginary 
you’ who's probably a lot nicer 
to Mike than the real one. The 
same charming vagueness that 
makes him suspect material for 
a long-term relationship makes 
him an excellently depressive 
indie-rock antihero. 
JON DOLAN 

“Tio,” “Somewhere 
Girls” = 














Soul Meets Body - DEATH CAB FOR CUTIE 
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THE COMPLETE VEGRTARMIAN COOK 


What I Done - ANDREW RODRIGUEZ 
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RETURN OF THE CRAZIES WHO INVENTED PUNK MAYHEM 
THE STOOGES 


iP rrr rrr rr rrr ier terre rer rT errr rir errr rerer ee eerreerereeereeeeererriereerriie erie 


THREE DECADES AGO, when the Stooges played their final concert at home 
in Detroit, the last sound caught on the bootleg recording was the crack of a 
bottle being hurled at the band. They were the most-hated act in music: Every- 
body who didn’t love them wanted to run them through with a greasy pool 
cue. So with their first full album in over 33 years, it’s amazing how much love 
young punk fans are hurling at frontman Iggy Pop and the wide-bottomed, 
graying band backing him. From outcasts to architects: Weirdness, indeed. 
The staples are all in place here: Guitarist Ron Asheton gives off acid flashes 
like asolar photograph; brother Scott Asheton’s drumming captures the sound 
ofa pig's head hurled into a garbage can, over and over; bassist Mike Watt (sub- 
bing for Dave Alexander, who died from accumulated excess in 1975) stays 
deep down in the mix. All that’s new is Iggy’s occasional attitude readjustment: 
He's not the gaunt bundle of hungers he once was. “You can’t have friends,” he 
sings, “the money is going to see to that.” On “ATM,” he shouts about “what a 
rich fool I am.” His songs turn sarcasm and emptiness inside out, and his lyr- 
ics stick to the riffs the way grilled onions stick to a steak. Fans of the Stooges’ 
early-'70s masterpieces wondered what they would have sounded like with 
Hey, where'd Iggy Fae big-league budget. Here's the answer: loud, surly and still barely civilized. 


Pop go from the RJ SMITH 
neck down? 






STOOGES: CHAPMAN RAFHIFR 


DOWNLOAD: “Trollin’,” “ATM,” “I'm Fried” 
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| Miss Everyone 


SON VOLT 
THE SEARCH 3% 
fell ales tcl 


OK, we get it: America kinda sucks 


The good old U.S. of A. is 
getting less good, not to 
mention less old, all the time, 
and St. Louis native Jay Farrar 
is not happy about it. The saggy 
country-rock complaints about 
corporatization and alienation 
he offers on the fifth Son Volt 
album sound like submis- 
sions to an Air America poetry 
contest, even when he honeys 
his twangy rage with soul horns 
and psychedelic flourishes. 
Farrar’s baritone has plenty of 
genuine dying-heartland ache, 
but his word-stuffed bulletins 
on fast food, war profiteers, 

big oil, etc. are murky when 
he’s trying to be evocative and 
tedious when he strives for 
specificity, a career-plaguing 
issue since his days with early- 
90s alt-country heroes Uncle 
Tupelo. He's never understood 
that bitching about America 
should be as fun as loving it. 
JON OOLAN 


DOWNLOAD: None 


juy Enterprise Services, Inc. 


AMY WINEHOUSE 


BACK TOBLACK@O@% 


UNIVERSAL REPUBLIC 

British phenom bares soul, carpet burns 
Her bio sounds really annoying: 
a young white Brit who imitates 
classic jazz singers, name-drops 
rappers midsong and jokes 
about substance-abuse issues 
(the first song on this second 
record is about refusing to go to 
rehab). But her album, already 
a U.K. No. 1, sounds fantastic— 
partly because the production 
nails sample-ready ‘60s soul 
right down to the drum sound; 
and partly because Winehouse 
is one hell of an impressive 
singer, especially when she's 
not copping other people's 
phrasing. And her self-lacerat- 
ing lyrics incorporate sly little 
shocks—like when her lover 
deduces from her carpet burns 
that she’s been cheating. 

DOUGLAS WOLK 


DOWNLOAD: “Rehab,” “You Know 
I'm No Good” 


READ THOUSANDS OF REVIEWS AND 


MORE AT BLENDER.COM. 
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BLENDER APPROVED 


The best releases from the past months 


mE epkllY Bitty 


LATE NIGHT SPECIAL 
ceieeimtaametamaene 

Four well-oiled R&B siblings 
deliver a delirious set of bedroom 
jams and horny splooges. 


ALRIGHT, STILL 

CAPITOL 

This witty U.K. lass brings her 
ska-pop-rap hybrid to the States, 
armor-piercing barbs included. 





"WE WERE DEAD BEFORE THE SHIP 
EVEN SANK 

snare 

‘The Seattle indie-rock vets float 
into their best album yet. 
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Fiennes 
The Brazilian Dylan's 40th (!) 
album is a delight, from electric 
rave-ups to jokes about nose hair. 





for recommendations 
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MOST 
WANTED 

SONGS IN 
AMERICA 


Wounded white boys 
can t keep up with the 
Akon and Snoop 
strip-club express! 


ih 


i's 


JUSTIN TIMBERLAKE 


“WHAT GOES AROUND... 
COMES AROUND" 


i ee ee ee ee ee a 


Justin has said this breakup jam 
was Inspired by something that 
happened to a friend of his. Oth- 
ers suspect it’s a jab at Britney. 
Glass-half-full types like us think 
it's just more proof of the beauti- 
ful (and strictly professional) rela- 
tionship between ‘Timberlake and 
Timbaland. Catch them both live 
as they play U.K. arenas through- 
out the summer. 


HOW WE DID IT 


aolmusic.com 


The Most Wanted Songs chart is 
based on the number of audience 

| searches, downloads and video 
plays on AOLmusic.com. 
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_ “IT'S NOT OVER” 


“OVER IT” 


“HERE (IN YOUR 
ARMS)” 


“ICE BOX” 


“IRREPLACEABLE” 


_ “BOSTON” 


_ “HIP HOP IS DEAD” 
“BREAK IT OFF” 
“DASHBOARD” 


“DANGEROUS” 


TITLE 


“I WANNA LOVE YOU" 
: “THIS AIN'T A SCENE, 
"IT’S AN ARMS RACE” 


- “WHAT GOES AROUND 
..COMES AROUND": 


- “SHORTIE LIKE MINE” 


_ “RIDE FOR YOU" 
“READ MY MIND" 
“Saati away 
_ (REMEMBER ME)" 
_ “GLAMOROUS” 


" “LAST NIGHT” 


| “THE SWEET ESCAPE” 


“MY LOVE" 

- “HOW TO TOUCH : 
= AGIRL" : 
| “ON THE HOTLINE” 


_ “SUDDENLY | SEE” 


” KEEP HOLDING OW" 
ELLE our IT” 


= “LITHIUM” 


“Gor” 


- “WE RIDE (ISEETHE 
_ FUTURE)" 


| “CANDYMAN" 


' HELLOGOODBYE 


| AVRIL LAVIGNE 


: JOSS STONE 


: NAS 


: ARTIST 
AKON FEAT. SNOOP DOGG | 
i : UNIVERSAL AOTOWH 
: FALL OUT BOY 
JUSTIN TIMBERLAKE 
BOW WOW 
: DAUGHTRY 

: KATHARINE MCPHEE 
- DANITY KANE 
: THE KILLERS 
' PAULA DEANDA 
| FERGIE 
-“¥OU" ; LLOYD FEAT. LIL WAYNE 
: DIDDY FEAT. KEYSHIA 
COLE 


GWEN STEFANI FEAT, 
AKON 


; OMARION 
: JUSTIN TIMBERLAKE 
: FEAT. Tl, 
: JOUO 
: PRETTY RICKY 
: KT TUNSTALL 
: BEYONCE 
| AUGUSTANA 


: GOOD CHARLOTTE 


: MY CHEMICAL ROMANCE 
: EVANESCENCE 


: MARIO 


RIHANNA FEAT. SEAN 
> PAUL 
- MODEST MOUSE 
YING YANG TWINS FEAT. 
| WYCLEF JEAN 


_ MARY J. BLIGE 


CHRISTINA AGUILERA 


WEEK ENDING /' FEBRUARY 25, 2007 


: ALBUM/LABEL 


: PRESS PLAY 

: BAD BOY 
: THE SWEET ESCAPE 

: INTERSCOPE 


KONVICTED 


: FUTURESEX! 
: LOVESOUNDS sie 


' THE PRICE OF FAME 
: COLUMBIA 


: DAUGHTRY 
: MS RECORDINGS/ACA 
' KATHARINE MCPHEE 
i AVACA/SONY EMG 


: DANITY KANE 
: GAD BOY 


: SAM'S TOWN 
: ISLAND 


: PAULA DEANDA 
: ARISTA 


: THE DUTCHESS 


: STREET LOVE 
: THE INCUNTVERSAL MOTOWN 


~~ T ZOMBIES! ALIENS! 
| VAMPIRES! DINOSAURS! 
Dre rect tb SS 


i 2l 
: EPIC 


 FUTURESEX! 
LOVESOUNDS vive 


: THE HIGH ROAD 
: DAFAMILY/ELAcKGROUND = 


: LATE NIGHT SPECIAL 
: ATLANTIC 
: EVE TO THE TELESCOPE 
: WAGIN 
B'DAY cowwasonr 
: URBAN MUSH 
: ALL THE STARS AND 
© BOULEVARDS eric 
: GOOD MORNING 
: REVIVAL cere 
: ERAGON SOUNDTRACK 
: ACA 
: INTRODUCING JOSS 
? STONE viacin 


: THE BLACK PARADE 
i AEPRISE 


: THE OPEN DOOR 
: WIWD-UP 


: GO! 
ta 


' HIP HOP IS DEAD 
DEF JAM 


: AGIRLLIKE ME 

: DEF JAM 

““P WE WERE DEAD BEFORE. 
: THE SHIP EVEN SANK 

5 Ee a. 


© CHEMICALLY 
: IMBALANCED mr 


© REFLECTIONS—A 
: RETROSPECTIVE cerrew 


: BACK TO BASICS 
: RCA 
























era Bl THE KILLERS 


: (ISLAND 


“READ MY MIND” 

SAM'S TOWN 

Move over, Kreskin: The Tokyo- 
based video for the Killers’ clair- 
vovantly themed new single finds 
the band donning tinfoil telepa- 
thy helmets—and also dressing 
up like geishas, gallivanting with 
Japanese schoolgirls and karate- 
fighting with Elvis in front of'a 
sake har. They just wrapped the 
European lez of their world tour; 
eatch them back in the States 
throughout April. 


HELLOGOODBYE 





“HERE (IN YOUR ARMS)" 

ZOMBIES! ALIENS! VAMPIRES! DINOSAURS! 
These California power-pop nerds 
steep their peppy make-out hit 
with Cher-“Believe’-style vocals— 
ane steep the accompanying video 
with enough fluorescent short- 
shorts to light a small city. Fans in 
the U.K. can see them next month 
In Birmingham and London. 





RIHANNA reat. sean pau 


SBREAKITOFF” 


AGIAL LIKE ME 

Now this is our idea of interna- 
tional relations. The Barbados- 
born beauty and Jamaica's reign- 
Ing reggae king hook wp for this 
dancehall jam. Pon de diplomacy! 
In April, hop a fight to the Carib- 
bean to see Rihanna perform her 
first-ever public concert in her 
island homeland, 


TMEERLAKE: TERRY RICHARDSON: HELLOGOODBYE: JEFF GAOS: RIHANNA: COURTESY OF UNIVERSAL. 
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Funk-rock 


SLY & THE FAMILY STONE 


AWHOLE Ta THING 00% 
DANCE TO THE MUSIC OO 
LIFE teepu, 

STAND! OOOO 

THERE'S A RIOT GOIN’ ON 
FRESH 

SMALL TALK OO 
EPIC/LEGACY ae 


YOU CAN THINK of Sly & the Fam- 

ily Stone's rise and fall as a sym- 
bol of how ’60s utopianism rose and fell: 
women and men, black and white, play- 
ing together as a family, nurtured by hip- 
pie culture and then crushed by drugs and 
internecine squabbling. But part of what 
made them great and then destroyed 
them was exactly that—the pressure of 
symbolizing a generation. 

Before he was Sly Stone, Sylvester 
Stewart was a San Francisco record pro- 
allloowiiekel anole coms hp tiaceccenoma te 
multiracial, mixed-gender Family Stone 
in early 1967, and by that summer they'd 
made their debut album. They aspired 
to represent the spirit of their time and 
place—the “whole new thing” was their 
genuinely novel fusion of Southern soul 
and Haight-Ashbury psychedelic rock— 
but the album stiffed, maybe because it 
didn’t fit any radio pigeonhole, more like- 
ly because Stone's songwriting hadn't yet 
‘aught up with his gift for arrangements. 

Advised to dumb-it down a bit, he 
devised the everybody-takes-a-turn Top 
10 hit “Dance to the Music.” In its wake, 

the 1968 album the Family cranked out 
includesa remake of their first single, two 


giants whose slow, mise 


EVERYBODY MUST GET STONED 


outtakes from A Whole New Thing and a 
12-minute chunk of filler called “Dance to 
the Medley” that’s essentially an extend- 
ed version of the hit. The follow-up, Life, 
tries too hard to duplicate the “Dance” 
formula (and “Plastic Jim,” improbably, 
lifts its chorus from “Eleanor Rigby’), but 
it has lots of raucously funky moments. 
It was initially a flop, although the title 
track and “Fun” eventually became radio 
standards. 

From Sly’s aphoristic, inspirational 
lyrics to bassist Larry Graham's pioneer- 
ing slap-and-pop technique, everything 
abruptly came together on 1969's Stand! 


Playing together as a family, 
then crushed by drugs 
and squabbling. 


Four ofits eight songs became hits (a fifth, 
“Somebody's Watching You,” was a hit for 
the Sly-produced group Little Sister); its 
roaring uplift is barely impeded by a 14- 
minute let's-fill-out-the-album jam. By 
the time the Family Stone made a radi- 
ant appearance at the Woodstock festival 
that August, they were everything their 
optimistic, progressive audience wanted 
a dance band to be. 

And then they started to falter, thanks 
tointernal tension and the cultural weight 
Sly felt on his shoulders—not to mention 
boatloads of cocaine. Amazingly, their 
two best albums document that decline 
from the inside. There’s a Riot Goin’ On, 
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rable collapse inspired their best work 


released in late 1971, is dry, venomous. 


and brilliant, a lopsided spiderweb built 
around an.asthmatic drum machine and 


the ravaged sound of Sly’s rasping, fever-: 


ish voice, singing about his own disinte- 
gration and his family’s. No other album 
sounds like it. The title “song,” 
at last to the CD edition, is zero seconds 
long; the closer is a slow-as-syrup, horri- 
fied remake of “Thank You,” the desper- 
ate scream for help disguised as a funk- 
party blowout they'd released the previ- 
ous year. | 

1973's much warmer, more centered 
Fresh is the neglected jewel of the 'cata- 
logue—the new reissue adds five wild- 
ly different alternate takes. (The other 
albums’ bonus tracks are mostly single 
mixes and unfinished instrumentals.) 
The band invented a new kind of funk, 
cerebral and knotty, and Sly’s singing 
is the most expressive of his career, but 
the highlight features his sister Rose on 
a slow, embittered cover of Doris Day's 
“Que Sera, Sera,” memorializing all sorts 
of hopes that hadn't worked out. 

Despite one last mighty single, “Loose 
Booty,’ 1974's Small Talk is mostly a 
watered-down version of Fresh with lazy 
lyries—one song is aptly called “Can't 
Strain My Brain”—and ill-advised strings. 
After that, the Family Stone effective- 
ly split. Since Sly’s last album, in 1983, 
ie been in and out of rehab, surfacing 
for occasional guest spots on other peo- 
ple’s records, reportedly recording on his 
own every so often but inevitably unable 
to get his shit together. At last year's 
Grammy Awards he turned up (sport- 
ing a platinum-blond Mohawk) mid- 
way through a tribute to his old band, 


joined in for a few minutes, then waved 


and wandered off again, still refusing to 
follow anyone else’s plan: his gift, and his 
undoing. 
DOUGLAS WOLK 

“I Wantto Take You Higher,” “Luv 
N’ Haight,” “Que Sera, Sera,” “Loose Booty,” 
“Advice,” “Time” 


boys wouldn 





restored. 


| 







“L knew the white 
‘t 
win the Afro- 
“zroOWw ings contest”: 
Sly & the Family 
Stone, 1968." 
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THE SCORE 


CLASSIC 


3 | GREAT 

— 
"| MEDIOGRE 

“FOUL 


ELECTRIC LIGHT 
ORCHESTRA 


BROS EE Ee eT eRe 


OUT OF THE BLUE S566 — 


E Plc) LE GACY 


U. K, ro ckers si Serve eup ‘Abbey Roadin in - 
the era of Saturday Night Fever 


By 1977, England’s Electric 
Light Orchestra had established 
a crafty double identity. On the 
one hand, they were an FM- 
fricndly, symphonic realization 
of Beatles-inspired art rock; on 
the other, an amM-approved pop 
factory like the Bee Gees and 
ABBA. Over the course of this 
70-minute blockbuster, lead 
Jeff Lynne smoothly navigates 
both extremes: Sparkling 
singles like “Turn to Stone” and 
“Sweet Talkin’ Woman’ revel in 
disco splendor without being 
disco, while the third LP side, 
“Concerto for a Rainy Day,’ 
flaunts Lynne’s conceptual 
bent, sans prog-y pomposity. 
His melodie generosity and 
formidable arrangement skills 
override the usual double- 
album rules: Nothing here is 
half-baked. His own inspira- 
tions may be obvious, but his 
sonic stamp is equally defined: 
There's not a track here that 
doesn’t sound like ELO—grand 
but giddy, and fabulously gaudy, 
BARRY WALTERS 

“Turn to Stone,” 
“Sweet Talkin’ Woman,” “Mr, 
Blue Sky” 


SIR LORD BALTIMORE 


KINGDOM COME O00% ; 


ANTHOLOG VRE CORDINGS. com 


Lost sludge- petal iaseic skips CD, 
go es straight to download 


At some point metal became 
synonymous with technique 
wonks and Aqua Net bulk 
buyers. But in its carly days, 

as revivalists like Wolfmother 
and Pearls and Brass know, 
the sound was as blissfully 
untidy as it was loud. One of 
the loudest and untidiest was 
Sir Lord Baltimore, a Brooklyn 
trio that borrowed bruising 
blues-rock riffs from Jimi 
Hendrix and Jimmy Page and a 
why-fuss-over-lyrics mentality 
from Blue Cheer. On this 1970 
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Jonny Greenwood: 


debut, long out of print, the 
result is soneet the meatiest 
and hair-whippingest music 
ever made to smash beer cans 
to. Only one track fizzles: the 
faux-Renaissance-fair “Lake 
Isle of Innersfree” (She was 
only seventeen/T but cight and 
ten”), on which Louis Dombra 
puts down his scorching guitar 
for that most ill-advised metal 
instrument, the harpsichord. 
BEN SISARIO 

if! “Kingdom Come,” 
“Master Heartache” 


VARIOUS ARTISTS 
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JONNY GREENWOOD IS 
THE CONTROLLER SOG 


T™R QUAN! SANCTUARY 


Radiohead guitar hero's 5 pick of obscuro 
‘70s reggae 


Jonny Greenwood earned a 

title credit on this dise not by 
performing on it but by compil- 
ing it from ‘Trojan Records’ deep 


“Land I are in 


Radiohead. 


Jamaican catalogue. Greenwood 
evidently has a sweet spot where 


Vintage reggae is concerned: 
Almost all of his selections 
come from 1972 to 1978, and 
although there are some famil- 
iar names (Lee “Serateh” Perry, 
Gregory Isaacs), over-antholo- 
gized hits are mercifully absent. 
Instead, consistent with Racdio- 
head's sound, Greenwood goes 
for disconcerting tracks that 
foreground surprising noises— 
wobbly dub mixes with canyons: 
worth of echo, a hazy eender- 
Hipped Curtis Mayfield cover 
by Marcia Griffiths, a Marcia 
Aitken 12-inch guest-starring a 
toasted-sounding toaster. You 
won't mistake any of them for 
Radiohead outtakes, but what 
he's picked up from them is the 
spirit of twisting songs in the 
studio until they bruise. 
DOUGLAS WOLK 

: Lee “Scratch” Perry, 
“Bionic Rats”; the Jahlights, 
“Right Road to Dubland” 


BLENDER APPROVED 


‘The best reissues from the past months 


| MARY J. BLIGE 
/REFLECTIONS—A RI RETROSPECTIVE 


GEFFEN 


An R&B drama major whose first 
compilation paints a whole mural 
of aching urban life. 


BAD REPUTATION 
BLACKHE. ART 
The original queen of punk had 


help here from the Ramones, but 
the bratty ‘tude was all her own. 
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STAX 50TH ANNIVERSARY 
CELEBRATION 


co NC onD 


sa FP eb See Be ee BE eee 


White people stole black music and 
called it rock & roll: Stax stole it back 
and renamed it soul 


errrrrrrerr esti r treet i tT ee te eC rr re ri 


The ‘60s abounded with 
nmaculately coiffed dream 
girls in elbow gloves, but the 
colorful, Robert Altman-esque 
ensemble at Stax Records in 
Memphis never apologized 
for having dirt under their 
nails, “You know what, Otis?” 
Carla Thomas rapped in 1967. 
“Youre country. You're straight 
from the Georgia woods.” 
“That's good!” answered Mr. 
Redding. “You wear overalls, 
she continued. “And you need 
a haircut, tramp. “Ooh, ['m 
a lovuhuhuhuh,’ he replied, 
engulfing her in a melisma finer 
than silk. These 50 hits—the 
choicest in the vault—encom- 
pass slow jams and blaxploita- Wy 
tion themes, dance crazes and 
eospel deliverances, teen ballads 
and righteous declarations. It’s 
the sum that slays: The Bar- 
Keys well-worn party anthem 
“Soul Finger” spreads its joy to 
Redding’s melancholy “(Sittin’ 
on) the Dock of the Bay,” while 
Rutus Thomas's absurd “Do 
the Funky Chicken” borrows its 
shred of dignity from the Staple 
Singers “Il Take You There.” 
KAREN SCHOEMER 

Otis & Carla, 
“Tramp”; Eddie Floyd, “I’ve 
Never Found a Girl (to Love Me 
Like You Do)"; BookerT. & the 
MGs, “Time Is Tight" 


READ THOUSANDS OF REVIEWS AND 


MORE AT 
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Orchestra: 
camera, violin solo! 


Flectric Light 
“Lizlhits, 
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WACKQ? YOU BETCHA. BUT TABLOID ANTICS AND 
LEGAL TROUBLES ASIDE, HE STILL REIGNS AS POP’S 
MOST GRACEFUL STAR By Douglas Wolk 


FOUR NO. 1 SINGLES by your 
12th birthday is a fine start for an 
artist—but maybe not fora person. 
The Jackson clan grew up in Gary, 
Indiana, with a stage dad from 
hell whose military drills molded 
his children into pop idols; little 
Michael was indisputably the star, a riveting entertain- 
er with his brothers and on his own. The Jackson 5— 
and their later incarnation, the Jacksons—moved into 
disco and funk as the 70s progressed. Then Michael’s 
1982 solo album Thriller changed the rules, jumping 
the wall between black and white pop, and selling more 
copies than any album ever. Since then, he’s been the 
tormented king of pop populists, an untouchable singer 
and daneer pbeessed with the childhood he never had, 
the adulation he demands and the bad publicity he can’t 
avoid. Eecentricities like plastic surgeries that turned 
him into a porcelain mannequin, his private theme 
park, Neverland Ranch, and his brief marriage to Elvis 
Presley's daughter have overshadowed the fading maj- 
esty of histeards : ‘rsistent allegations of child moles- 
tation have dogged Jackson since the early 90s; he was 
acquitted in 2005 and subsequently retreated to Bah- 
rain. For better and worse, he’s made his stardom insep- 
arable from his art. 










MICHAEL JACKSON 


ESSENTIAL 








Michael Jackson, 1976: 
All he's changed since 
then is his hair, his nose, 
his lips, his skin color 
and his wardrobe. 











EPIC, (982 


HCH 


Sometimes vou 
can please 
everyone. Ifthe 
best-selling 
album ever—26 
million copies 
in the U.S, 
alone—oozes 
‘80s, that’s because it defined the 
‘80s, from its airbrushed cover to 
its immaculately butted grooves to 
the tangle of sexual lies and fear at 
the heart of “Billie Jean.” Jackson's 
eran crossover from R&B to pop 
gets over on varicty (cameos by 
Eddie Van Halen, Paul McCartney 
and Vincent Price) as well as thrills 
and chills. And Quincey Jones's 
production flatters Jackson's virtu- 
osic singing like a jeweler’s pillow 
beneath a gemstone, 

Download: “Billie Jean,” “Wanna 
Be Startin’ Somethin’,” “Beat It" 


ANTHOLOGY 


MOTOWN, 2000 


COIS 


‘Two dises are 
just the right 
amount of their 
spotty 14-album 
1969-1975 
career. This set 
is equal parts 
radiant hits 
(from their “boy band” days— 
when Michael was 11, Motown 
claimed he was 8—to the later 
cisco period) and fascinating 
context, including Funkadelic and 
Jackson Browne covers and some 
of the first extended jams meant 
for club DJs. 
Download: “ABC,” “The Love You 
Save,” “Dancing Machine” 


| THEESSENTIAL 
MICHAEL JACKSON 


EPIC/LEGACY, 2005 


GOIGGG 


This bargain 
two-dise over- 
view includes 
Motown-era 
and Jacksons 
hits, 7/9 of 
Thriller, 8/11 of 
Bad and 30 
songs that went Top 10. [fit were 
the first MJ record you'd heard, 
you'd be seduced by this protean, 
girl-crazy, exuberantly pleasure- 
loving singer, then wonder why he 
got so angry and defensive later in 
his career, 

Download: “| Want You Back,” 
“Human Nature,” “The Way You 
Make Me Feel” 

















THE JACKSONS 
DESTINY 


EPIC, 1978 
Dic ic) 
aa. They produced 
this platinum 
breakthrough, 
and for the first 
time the grooves 
sounded like 
they belonged 
to the family. 
Michael took another leap, devel- 
oping his superspeed melisma and 
stratospheric velps. 
Download: “Shake Your Body 
(Down to the Ground),” “Blame It 
onthe Boogie" 
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OFF THE WALL 


EPIC. (979 
90006 


A blockbuster 
party LP that 
looked beyond 
funk to the 
future of dance 
music, and 
bevond soul 
ballads to the 
future of heart-tuggers—in fact, 
bevond R&B to ee blind pop. 
Hence, the forgivable Wings cover. 
Download: “Don’t Stop ’Til You Get 
Enough,” “Rock With You” 
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THE JACKSONS 
TRIUMPH 


EPIC. 980 
2000 


Post-Destiny, 
thev pounded 
their chests: 
Check the title, 
or the ery of 
“Can vou feel 
it?!” at the start. 
It's a monster 
dance record, with velvety orches- 
trations and ravishing harmonies. 
Download: “Can You Feel lt,” 
“Lovely One” 


EPIC, i987 
C000 


| A genre-hopping 
follow-up to 
Thrifler, thick 
with hits and 
| drenched in 
angst, with an 
ugly, ghastly 
Madonna/whore 
complex. But almost every gesture 
works—the gospel choir on “Man 
in the Mirror” became pop’s signal 
of serious intent. 
Download: “Smooth Criminal,” 
“Bad” 





ROCHAEL PUTLAND RETNA UK 


| CHECK IT OUT 





GOT TO BE THERE 
eR 

ir] 
He was 13 anda 
star when he 
mitcde his first 
solo LP (now 
out of print). He 
couldn't have 
understood 
these songs’ 
romantic torment, but he was 
already a lithe, powerful singer, 
despite his little-boy pipes. 
Download: “| Wanna Be Where 
You Are,” “Got to Be There” 
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THE JACKSONS 
GOIN’ PLACES 


EPIC, (97? 


Their second 
collaboration 
with produc- 
ers Kenneth 
Gamble and 
Leon Huff 
was a flop, but 
SS this buoyant, 
slightly- too-tr; antic disco-funk 
record is marred only by a few sticks 
ballacs. The Jacksons sound surer 
on songs about girls than on ones 
about pacifism and travel, though. 
Download: “Music’s Takin’ Over” 
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DANGEROUS 


EPIC, (94! 


Jackson discov- 
ered hip-hop (a 
little late) and 
scored another 
five hits. But 
this is when he 
began to act like 
his every hiccup 
was excruciatingly important—a 
bad move for an artist whose virtue 
was sounding lighter than sunshine, 
Download: “Black or White,” 
“Remember the Time” 





“INVINCIBLE 


EPIC, 200) 

Ce 

= At first, his only 

sg all-new album 
«a € since ‘91 steams 


NicHHPLIVEh Sk along with 
luxurious beats 
and clenched 
singing. Then 

Sse come the chorus 
of children, the plea to change the 
world and the demand to “stop 
maliciously attacking my integrity” 
After selling only 2 million copies, 
Jackson called the president of his 
record company “very devilish.” 

Download: “You Rock My World” 
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| BE CAREFUL 


MOTOWN, 1972 
Cs 


His second solo 
album was 
padded with 
half-baked 
Motown 
remakes and 
overwrought 
arrangements. 
But the title track, an anthem 
about brotherly love recorded for a 
movie about a feral rat, is his great- 
est ballad. Out of print. 
Download: “Ben” 





MOTOWN, (975 


ces 

Mice NUE. J ACKSON | By his fourth 

: _— album, also out 

at of print, he'd 
. fizured out how 
to use his adult 
voice and he 
could make any 
old claptrap 
sound passionate. And he had to, 
because Motown was still saddling 
him with the kind of material he'd 
sung as a preteen, plus soggy, 
eroove-impaired orchestrations. 


i] 
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Download: “Just a Little Bit of You" 


THE JACKSONS 


EPIC, 1976 


They split from 
Motown, cut 
the 5 from their 
name, replaced 
brother Jermaine 
with brother 
Randy and 
started hosting 
a TV variety show. Sadly, Gamble 
and Huff's lush mirror-ball 
productions smoothed off the 
group's few edges. 

Download: “Enjoy Yourself” 
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JACKSONS LIVE! 


EPIC. (981 


After Off the 
Well, Michael 
wasn't just the 
Jacksons’ lead 
singer, he was 
their raison 
d'etre. This live 
album encom- 
passes his carly solo hits, a corny 
Jackson 5 medley (with accompa- 
nying skit) and some decent 
harmonizing. 
Download: “She's Out of My Life” 
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MOTOWN, [973 


. ere Jackson's third 

eee) CAS 
Palak solo was a 

| commercial and 
creative fizzle. 
His voice was 
changing, and 
to his dismay, 
Motown made 
him sing standards, unconvincing 
funk and diluted rewrites of early 
hits. Unobjectionably out of print. 
Download: “Up Again” 


VICTORY 


EPIC, 1984 


Reconvened in 
the studio after 
Thriller (his 
time with 
Jermaine), the 
brothers report- 
edly didn't get 
along, and after 
the subsequent tour, Michael quit. 
Tension shows on a snappish, brit- 
tle record on which Michael has 
only one lead vocal and two ducts. 
Download: “State of Shock” 


"HISTORY: PAST, PRESENT AND 


FUTURE, BOOK | 


EPIC, 995 


Pretentious, 
cloying, clatter- 
ing, paranoid, 
arrogant. Plus, 
its retail price 
was doubled by 
the inclusion of 
a greatest-hits 
disc. One song attacks the DA, 
who investigated 1998 child- 
molestation allegations against 
Jackson; elsewhere, he damms the 
press, whines, “Have you seen my 
childhood?” and—on early press- 
invs—snipes “Jew me/Sue me.” 
Download: “Stranger in Moscow” 
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BLOOD ON THE DANCE FLOOR 


EPIC, (997 


oh 

The A/Story 
remix album, 
baited with five 
new songs—i 
dull piece of 
product. The 
remixes are pro 
forma, and he's 
done all the new stuff better 
before, especially the ridiculous 
faux metal of “Morphine.” 
Download: “Blood onthe Dance Floor” 
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FURTHER 
LISTENING 


THE ULTIMATE 
COLLECTION 

LEGACY EPIC(MUHITS, 2004 
ey 

Four dises plus 
alive DVD: an 
over-padded and 
badly paced box, 
bul notable for a 
dozen or so demos 
and curios, and his 
fabulous songs from 
The Wis. 

Download: “You Can't 
Win" 


FURTHER 
VIEWING 


vineo GREATEST 


HITS: HISTORY 
EPIC, 2001 


OOS 


These 10 over-the- 
top videos—excuse 
us, Michael officially 
makes “short films,’ 
not “videos"—kicked 
down the color 
harrier on MTV and 
scriously upped the 
ante for pop-visual 
ee ti aoe, 


VISIONARY: THE 


VIDEO SINGLES 
LEGACY/EPIC/MJJ HITS, 2006 
CS 

‘Twenty videos, from 
1979 to 1997, cach 
on its own Dual Dise 
(with two bonus 
auiclio mines), fora 
list price of S150). 
Clips like Spike Lee's 
Brazilian-drum- 
corps extravaganea 
“They Don't Care 
About Us" are best 
savored individually, 
but the packaging is 


the very definition of 


wasteful. For land- 
fills only. 


— 
ro 
=] 
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Justin prepares to 
expose that guy's 
nipple brooch. 





JUSTIN TIM 








With tequila, sex songs and hip-hop beats, this pop marvel is nice without being boring 


JUSTIN TIMBERLAKE 


Ceeceerpereesan ene TLL Let iii lrttrtttterti ttt Tier tii tit Leierii i LeLee ere rien eee corerrrrrn 


STAPLES CENTER, LOS ANGELES ~ 


ELEC CELE LT CELE ra TT Prat ett it Peet tt Peer tte ere ere ree 


HE'S MORE THAN two hours into 

an onstage triathlon, and Justin 
Timberlake, looking supremely untired, 
glides up some stairs like a breeze too 
light and cool to ruffle palm leaves. Trail- 
ing after, his beefy producer and wing- 
man ‘Timbaland struggles and churns, 
grabbing for a handrail; halfway up the 
tour steps, itscems he might need to stop 
for oxvgen. 

At this point, who isn't lagging 
behind Timberlake? One week into his 
FutureSex/LoveShow ‘Tour, he’s aggre- 
gating every different measure of celeb- 
rity: He's on the Internet, for “Dick in a 


Box,” his Saturday Night Live spoof of 


boy-band balladry. He's on tabloid cov- 
ers, pictured with heavenly new shect- 
mate Searlett Johansson. He's on movie 
screens, with a featured role in Alpha 
Dog that earned him good reviews. And 
he’s onstage, where he sings, dances and 
plays keyboards to illustrate his authentic 
musical ability. This guy would be easy to 
hate if he weren't so easy to like. 
Timberlake is a Boy Scout who moves 


at the speed of hip-hop. With Timba- 
land along to rhyme, and spin a 20- 
minute DJ set during intermission, the 
show feels like a rap concert: The sound 
is even overblown, like all rap concerts. 
The band (including a drummer and gui- 
tarist who've backed Prince) turns several] 
songs into rattling, distorted jams. “Drop 
that shit right now, Timberlake com- 
mands them. And the heavier the music 
erows, the lighter he seems. 





When he and the band hoist cele- 
bratory shots of tequila, he warns, “Kids, 
don't try this at home.” Many of his songs 
are setinabedroom (ora hallway just out- 
side a bedroom) and three of the tracks 
he does from FutureSexr/LoveSounds 
have the word sev in their titles—just to 
make his theme really, really clear, But 
here's the least hip-hop thing about him: 
In hissongs, relationships are like thumb- 
wrestling, fun and lighthearted with no 





WA 





MARLO VERDUGO 


MIKE LORD 


SONDRA BARKER 

29, ACTRESS-MODEL dl, REAL-ESTATE INVESTOR 30, LOAN OFFICER 

LOS ANGELES RANCHO CUCAMONGA, CA COSTA MESA, CA 

WHO 00 YOU THINK FROM I-10, HOW BIG A ARE YOU A JUSTIN FAN? 
WOULD BE A GOOD NEXT JUSTIN FAN ARE YOU? “A ctually. yes. 
GIRLFRIEND FOR JUSTIN? ‘l'm a 10. 1 think he's Every now and 


“Me! Mavbe we'll 
bump into one 
another at a fashion 
CVE OF a perv, 

He brought sex. 

all the Waly back.” 


a great performer. 


WHO DOES HE 
BELONG WITH? 

“He belongs with 
Britney, She wis 
his first lave, anc 
they looked cute 
together” 


then the black race 
will acknowledge 

a Caucasian with 
talent. He gets it 
funky enough.” 


WILD DOM LEWIS (4) 


TIMBERLAKE: WILD DON LEWIS: MAYER: JOEL AUERBACH. 
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pain, rather than the terrorist attacks 
depicted in rap. “Do you like it like this?/ 
Do vou like it like that?” he coos tn the 
opening number, horny but as eager to 
please as a courtier. Later, he pairs two 
luscious new songs: “What Goes Around” 
threatens a heartless vixen with nothing 
worse than karma, and in“Chop Me Up,’ 
he implores, 
me.” The sold-out crowd, 17,000 teen- 
age girls of all different ages and genders, 
sighs collectively. 

The production takes arisk, and nota 


good one: Setin the round, at midcourt of 


this basketball arena, the stage has dual 
catwalks on the wings and st indingroom 
on the floor, instead of seats. Fans can get 
within camera-phone distance, but vid- 
eos projected on transparent scrims 
hanging over the stage obstruct every- 
one’s view. For much of the two-and-a- 
half-hour show, as Timberlake weaves 
between a seven-piece band, four back- 
ground singers and nine dancers, you Just 
wonder where the hell he went. 

And he hasn't dispensed with the 
weakest songs from his twosoloalbums— 
not even “Losing My Way,’ which is about 
a crack addict in despair and feels like a 
rejected script for 7H Heaven. Then he 
suddenly reappears center stage, in line 
with his dancers, moving like he’s in roller 

shoes, not even seeming to sweat—bring- 
ing grace to the pageantry of the show. 

That physical charisma and joy dis- 
tinguishes him from the rappers he loves. 
No rapper would play a keytar in front 
of 17,000 people. And in even his flirti- 
est or cockiest songs, Timberlake seems 
awed just by the presence of a woman. 
“Cry Me a River?” supposedly based on 
the demise of his love affair with Britney 
Spears, is his only song that’s even slight- 
ly mean. But how mean can you be ask- 
ing “Don't it make you sad?” in falsetto? 
ROB TANNENBAUM 


Timberlake points 
out the one person 
who hasn't seen 
“Dick ina Box.” 


“Please don’t make a fool of 





“Dude, seriously. 
Jessica Simpson's body 
is a wonderland.” 


MAYER MCCHEESE 


JOHN MAYER 


PTRTE TT TTLERTieLLEELierrerrerceeerrittiree eile ee error 


BANKUNITED CENTER AT THE UNIVERSITY OF 
MIAMI, CORAL GABLES, FLORIDA — 


JANUARY 26, 2007 OO% 


Pree tteeet trees iret res tite LE! 


JOHN MAYER IS one of pop’s most bat- 
fling paradoxes. In interviews he's witty 
and insightful. He writes a hilarious 
blog brimming with goofy philosophi- 
cal musings. Helungs with Dav e Chap- 
pelle, dabb les in stand-up comedy and 
onstage tonight, he’s drolly self-effacing, 
flirting with coeds and knowingly intro- 
ducing “Your Body Is a Wonderland” 
as a song that’s “become its own punch 
line.” Ifthis were acocktail party, he'd be 
the funnest dude in the room. So why is 
his music so gosh-darn dull? 

Partly it’s his insistence on tasteful- 
ness. He introduces the gently shuffling 
“Gravity” as “the T-shirt and jeans of my 
repertoire,’ but his buttoned-up guitar 
pop, technically unblemished yet emo- 
tionally cool, is more like a gray cash- 
mere V-neck—classy, comfortable and 
unlikely to clash with anything. The only 
thing out of place tonight is his boyish- 
ly unkempt curls, and he cuts loose only 
during his guitar solos, which pay trib- 
ute to bluesman idols with more enthu- 
siasm than be “Lets make it 
funky!” he tells his crack band, sound- 
ing like James Brown as impersonated 
by a bow] of Quaker Oats. 

Mayer wants to be heavy, but he lacks 
the heft. In his elecful breakthrough hit, 





2001's “No Such Thing,” he fantasized 
about crashing his 10-year high-school 
reunion and shouting victory from a 


cafeteria tabletop. But a decade after 
csadhuntiont the only thing 


his actual 
he wants to proclaim is his own mor- 
tality—a baby boomer trapped in a 29- 
year-old’s body. Last year’s Grammy- 
nominated Continwum, which makes 
up the bulk of his set, traffies in weighty 
navel-gazers like “Stop This Train” ‘and 
“Belief” whose elegant six-note gui- 
tar loop resonates more clearly than its 
fuzzy moralizing. Gone is his cornball 
charm; instead we get self-serious med- 
itations, like his current hit, “Waiting on 


the World to Change,’ a Gen Y antiwar 


anthem so world-weary and detached it 
borders on acopout. 

Of course, as a wise man once said, 
Maver may keep getting older, but high- 
school girls stay the same age. He still 
owes his career to the 15-year-old wall- 
flowers daydreaming about their sensi- 
tive poet-prince—like the fan behind us 
in braces and flip-flops whisper-squeal- 
ing “I love you, John!” after every song. 
(She'd have to get past current sweetie 
Jessica Simpson, spotted near the 
soundboard snapping photos and sing- 
ing along.) Even “Waiting on the World 
to Change’ ‘ sparks an outbreak of fur- 
tive ‘ie among several young 
couples in attendance. Leave it to John 
Mayer toturnajaded protest song intoa 
seventh-grade slow dance. 

JOSHEELLS 
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Agent Mulder 
investigates 
alien activity on 
Wisteria Lane. 


A comedy from'the makers of Freaksand Geek§ examines TY siart of dumbing down, = 


= 
inl 


le two imports suffer from self-inaposed selling out. (By David Fear ) 





EVERYONE KNOWS THAT the 
| back-lot Dumpsters of Hollywood 
are stuffed with the remains of once- 
great pitches, mercilessly torn asunder 
by the shredders of commerce (we love 
your seript about genocide in Darfur, but 
do the African characters have to die? 
Why not make it a comedy for the 18-to- 
24 male demographic instead? And can 
you throw in a talking dog?). But any- 
one who thinks film and artistic integrity 
don't mix should peek through the bone 
yards of the boob tube. charts 
the slow, step-by-step asphyxiation of one 
television writer's series as it goes from 
personal expression to a gutted prod- 
uct that corporate suits still sell as some- 
thing—cue overcaffeinated announcer's 
voice—“you won't want to miss!” 

lor Mike (David Duchovny), aveteran 
scribe who's finally getting a shot at mak- 
ing his autobiographical pet project The 
Wealer Chronicles, the collateral dam- 
age starts immediately. He wants to cast 
a talented young nebbish as his small- 
screen alter ego; the scheduling executive 
(Sigourney Weaver) is pressuring him to 
go with the photogenic hack-tor who fan- 
cies himself the second coming of Bob 
Saget “My daughter will think he’s cute” 
is Weaver's reasoning—her pubescent 
offspring makes most of the network’s 
important decisions). Once his pilot goes 
into production, Mike's vision is system- 
atically dismantled: Major plot points, 
like a character's suicide, are rewrit- 
ten beyond recognition, the show’s star 
keeps deep-sixing delicate scenes thanks 





to a bad case of Methoditis, and focus- 
group feedback dilutes anything that 
might prove offensive to suburban Ohio 
residents. By the time his baby has been 
prepped for the fall lineup, the title has 
been changed to Call Me Crazy and poi- 


THE EXCITED-O-METER 





We haven't seen em yet ... and we're not 


even sure we want to 


Misiadihisal 





The gents behind the zomb-edy 
Shawn ofthe Dead take on the buddy-cop 
genre. Let the excessive use of force and 


outrageous mustache jokes begin! 
EXCITED-ISH am 


Quentin Tarantino and Robert Rodriguez 
pay homage to lurid “70s exploitation flicks, 
complete with fake trailers. The odds of 
this being awesome or a wax museum with 
a pulse are 50-50. 


A better question: Did we need a sequel to 
Are We There Yet? Can you please go back 
to being a gangsta, [ce Cube? 





>» 
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gnant soliloquies have been “enhanced” 
with inappropriate hip-hop tunes and 
fart noises. 

Bottom-line-obsessed brass, brain- 
dead divas, fragile egos and power trips 
... we've been here before in shows like 30 
Rock and Studio 60 on the Sunset Strip— 
but this piss-take is less a poison-pen val- 
entine than an exorcism of past grudg- 
es. Writer-director Jake Kasdan and 
producer Judd Apatow were responsi- 
ble for both Freaks and Geeles and Unde- 
clared—two exemplary shows that sailed 
past their network patrons’ heads—so 
they give this parody pedigree. Yet the 
duo's well-documented experiences in 
the trenches make their tameness here all 
the more frustrating. Had they included, 
say, comments taken from actual meet- 
ings, you can imagine the kind of corro- 
sive fuck-you Kasdan and Apatow could 
have delivered. There’s a long-standing 
tradition of films—Barton Fink to The 
Big Knife, The Player to Network—that 
have made four-course meals out of bit- 
ing the hand that feeds. The TV Set, how- 
ever, leaves faint teeth marks when it 
should be drawing blood. 

It's tempting to think that a real-life 
studio counterpart to Sigourney Weav- 
er’s tone-deaf gorgon had a hand in 

, a British horror-comedy about 
white-collar workers whose team-build- 
ing retreat in the Balkans turns into a 
bloodbath. It would explain a lot, actually. 
Christopher Smith’s previous feature, the 
don’t-go-down-in-the-subway-tunnels 
thriller Creep (2004), had just the right 





THE TV SET: COURTESY OF THINKFILM:; HOT FUZZ: MATT NETTHEIM: GRINDHOUSE: ANDREW COOPER/COURTESY OF THE WEINSTEIN COMPANY: ARE WE THERE YET? ROB MCEWAN. 
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Anyel-A: Real 
badasses drink 
chamomile. 


Severance: 

iO). 0) a 

Vlleall the | 
exterminator.” 





amount of nausea-inducing dread that 
made those "70s splatter flicks burrow 
under yourskin. His follow-up, however, 
feels like a one-sentence pitch— “It’s The 
Office meets Friday the 13""!"—that never 
vot fleshed out. The fact that these drones 
work fora global-detense contractor sug- 
gests acommentary about chickens com- 
ing home to roost—but either the coher- 
ent version of that message got watered 
down along the way or Smith’s smarter 
ideas were simply trumped by his love of 
Karo syrup and topless chicks with guns. 
Speaking of wasted potential ... re- 
member Luc Besson? U.S. audiences 
swooned over the French stylist when 
his breakthrough film, La Femme Nikita 
(1990), took a typical American action- 
movie premise and turned it into a mas- 
terpiece of adrenalized Euro-slickness. 
He then spent the next decade pissing 
away that film's promise by delivering 
works of diminishing returns (The Mes- 
senger, anyone?). , his first diree- 
torial effortin seven years, doesn'tsuggest 
that the time off did any good. The story 
of a suicidal lowlife in debt to the Mob, 
andthe ethereal, mysterious Dutch dame 
(see title) who helps him out of a jam is 
cloying enough to put off the most ardent 
of fans, and his insistence on shooting in 
black-and-white ups the pretension level 


to an unbearable degree. Still, its appeal | 


to the 14-year-old daughters of network 
programmers could give it a second life as 
a T'V series, perhaps, a sort of Touched by 


an Aneel filtered through the aesthetic of 


a Calvin Klein Obsession commercial. 











BLENDER 
APPROVED 


The best movies 
of the 
past months: 





PAN’S LABYRINTH 
Merciless realism 
and bewitching fairy- 
tale are combined in this 
slinner, 





THE GOOD 
SHEPHERD 
Aspy story with 
no car chases, shoot- 
outs or nifty gadgets— 
Matt Damon is the 
anti-Jason Bourne 
in this dark take on 
the carly CIA. 


sal 


GOOD MOVIE 
YOU SAW? 


GOOD CHARLOTTE 


“Blood Diamond, Now 

Lalways make sure the 

diamonds I buy aren't 
conflict diamonds.” 
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NIN: “Who Iet the 
blond guy in?” 





i 
ALL THE RAGE 
| | ; 
A new NIN DVD finds the band in top 
form—and angry as eyer 





 — 


NINE INCH NAILS 














eles BESIDE You pe Lin ina (INTERSCOPE) 
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Thematically, 41-year- old’ Trerit Reznor hasn't matured 


much since he unleashed his self-destructive angst in the late 
80s. He's still producing pitch-black high-se hool musicals 
for disaffected youths. Luckily, he hasn't lost any of his bestial 
intensity, as this live DVD, taped last year, attests. The film 
captures NIN’s choreographed chaos—and Trent Reznor's 
new, Rollins-like physique—with veérité rawness. Everything 
from Reznor’s buzz cut to the projected images of war and 
poverty inflate the band’s fuming drama, peaking with a cor- 


Lt 


rosive “Terrible Lie” and the slow-motion e legy“ 
It Belongs.” During astarkly backlit “Hurt, the line *] 


Right Where 
am still 


right here” is followed by rapturous applause—18 years on, 
Reznor’s tortured id still commands devotion. 


DOLLY PARTON & 
FRIENDS 

(MPI) 

baie Dk 

This six-episode col- 
lection of the coun- 
trv icon’s winningly 
tacky 1976-1977 va- 
ricty show highlights 
her startling range as 
a performer—along 
with her ever-ad- 
venturous wardrobe. 
Whether she’s zoof- 
ing around with a se- 


quined Kenny Rogers 


or nailing heartbroken 
harmonies with Lin- 
da Ronstadt and Em- 
niylou Harris, Parton's 
mix of Vegas kitsch 
and litthe-girl naivete 
remain peerless. 


THE BEST OF THE REST 





LIVE: THE LIGHT IT 
UP TOUR 

MAGE) 

pice Die) 


Backed by a full band, 


the venerable lover- 
man shows why he's 
the most magnet- 

ic R&B hitmaker on 
earth. This one fea- 
tures club hits, simu- 
lated sex with cartoon 
sound effects, a faux- 
opera take on “Fee- 
lin’ on Yo Booty” andl, 
of course, the ehetto 
theatrics of Tapped 
in the Closet.” 


' 800 





: BEAT KINGS: THE 


HISTORY OF HIP-HOP 


th LAT ' WARE SCN NOS 


Amateur produe- 

tion values don't com- 
pletely ruin this hip- 
hop cle ya that delves 
deep into the histo- 

ry of beatmaking. The 
hehind-the-boards 
master class includes 
equipment geek-outs 
and choice anecdotes, 
like how OF Dirty Bas- 
tard stole a drum ma- 


: chine from “some kid 
> and gave it to 


the RA. 
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Don't expect to save a bunch of money on your cari ar ete ein 
this white-knuckled demolition derby (By Libe Goad ) 





TORSTEN 


SCEA, PS3 
C000 


Skip this Jetaaines ‘ive course—the big- 
gest case of road rage wins in this photo- 
realistic off-road racer, putting drivers to the 
ultimate test on treacherous moun- 
tainside tracks with names like Mud 
Pool and the Grizzly. 

Slide behind the wheel of a 
tricked-out truck, ATV or dirt 
bike and hit the gas as an aggro 
soundtrack propels the race forward 
across craggy terrain, with plenty of 
cliffs, hairpin turns and hidden pit- 
falls. The balls-out action means you'll end 
up eating it more often than not, but it’s hard 
to mind once the gratuitous crash-and-burn 
slow-mo camera kicks in, with wrecked cars 


GIZMO OF THE MONTH 





A gamer throne so pimped out all that’s missing 


is a place to stash your nachos 


It may look like a cross between a car seat and kin- 
dergarten furniture, but this contraption is actual- 
ly the latest attempt at the gamers’ Holy Grail: the 
pertect video-game chair. For only $200, it gets an 
impressive number of things right, from the full- 
range speakers and rump-shaking subwoofer to the 
extra input for an MP3 player. But the real selling 
point is the built-in wireless audio receiver, which 
streams sound from any console, DVD player, ete. 
without the usual tangle of cables. (pyramat.com) 


HELL 
0 i partnering up to make sure your hot 


WHEELS! 





r ® 
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spinning gracefully through the air, casting off 


debris with every bounce. 

Handy boost-and-shove maneuvers help 
players stay ahead of the pack. But no matter 
how good one’s driving skills, it still requires 


a certain amount of dumb luck to avoid cliff 


dives and boulders lurking on the other side 
of the steep hills. Opponents don't 
make the job any easier—they go 
from being sweet as pussycats to 
conniving devils in later levels, 





wheels stay way out of the running. 
Next to these guys, human oppo- 
nents in online matches seem pos- 
itively like pushovers. 

Despite the cheesy Burning Man-meets- 
Demolition Derby vibe, MotorStorm manag- 
es to get just enough right to make that Play- 
Station 3 almost worth S600. 








BATTLESTATIONS: MIDWAY 


EID0S, PC, 360 


G00 


If the History Channel made video 


rames instead of WWII “historical 
re-creation” documentaries, they 
might look something like Battle- 
stations: Midway, an inventive 
real-time strategy/action hybrid set 
in the wartime Pacific. Armchair 
admirals can direct events from 
afar using tactical maps or climb 
into the cockpit of the pilots 
involved in the dogfight. The 
game's scope can be overwhelming, 
but well-honed online multiplayer 
battles keep this fleet from sinking 
under its own weight. 


BULLET WITCH © 


ATARI, XBOX 360 


000 

In what sounds like an Al Gore 
cautionary tale, natural disasters, 
hunger, war, plague and monsters 
kill off two-thirds of the world’s 
population. Naturally, it’s up to a 
hot-as-hell witch-on-wheels named 
Alicia to save us puny humans by 
using the always popular one-two 
punch of magic and a big-ass gun. 
Even with all the hocus-pocus, this 
game proves to be little more than 
an OK shoot-em-up, sure to garner 
a following with spooky goth kids. 


GOD OF WARII © 


SCEA, ps2 
OO00— 


Don't anit that Play Station 2 Q fits 


the Dumpster just yet—muscle- 
bound Greek warrior Kratos is 
back to rip a series of mythological 
creatures a new one using chain 
swords and a bad attitude. An 
overflowing cast of monsters, plus 
occasional in-game puzzles, keep 
the gory proceedings from turning 


“(@BATILESTATIONS: Tp) = 


COURTESY OF PYRAMAT. 


CAPPENTER: RAY LEGO, 
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into yet another boring slash-and- 
hack-athon. 


LUMINES PLUS _ 


BUENA VISTA GAMES, PSe 


O00 


During its first run on the Play- 
Station Portable, this blatant 
Tetris rip-off hooked an entirely 
new generation of thumb jockeys 
largely unfamiliar with the ‘80s 
cubist classic. The fit-the-blocks- 
together theme hasn't changed 
much in moving to the PS2, and 
the trippy animated backgrounds 
and lounge-core DJ trac ks almost 
require a controller in one hand 
and a Cosmo in the other. 


MAJOR LEAGUE 
BASEBALL 2K7 


2k SPORTS, XBOX 360, PS3 ps2 
S000 


Cover boy Derek Jeter pers soni- 
fies the pretty-boy TV athlete, 
so it’s fitting that this vear’s 
version of the baseball classic 
is a polished, broadcast-quality 





presentation, Control freaks can 
spend i In-game points on oppas- 
ing ate scouting reports, 
while the rest of us will be happy 
picking where our pitches will 
break using an onscreen icon. 


The boys of summer have never 


had a Madden-like following, 

but 2K Sports still churns out the 
best baseball simulation in the 
business. 


VIRTUA FIGHTER 5 — 


SEGA, PS3, XBOX 360 

O00 

The 3-D fighter that started it 

all returns, delivering a next-gen 

beatdown to the so-far-tepid 

PS3 lineup. Fluid movement and 

sharp graphics accentuate every 

bone-crunching hit, and fan 

boys will recognize most of the 
‘ast, and some of the levels, from 

previous installments. The new 

streamlined controls don’t require 

an advanced degree in button- 

mashing, although repetitive 

punching and kicking might make 

some scatter to find more diverse 

playgrounds. 


BLENDER APPROVED 


The best games from the past months 


~ SCEA PS : 


“High- class ¢2 car porn cour tes Sy vof the 


’S3 download service—and it’s free. 
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bahia ed TENDO ‘oS 


Just like its iiber villain Dracula, this 
side-scrolling classic will never die. 
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GEEK FILES 


This month, guitarist and keen golfer 
Stephen Carpenter lets his dweeb flag fly 





Last good game played 
I pretty much play only one game, and that’s Tiger Woods PGA 
Tour, Occasionally lll throw in NASCAR, too. 


Current system of choice 

[ have an Xbox 360 now and only one game for it, and that’s 
Tiger Woods ‘07. It’s all modeled on real players, so you can 
actually learn and mimic people's swings just from the game. 
[t’s pretty incredible. (I actually play real golf now because of 
the game.) I play and practice every day, trying to get my score 
down to scratch—lower, if possible. I want to compete against 
the greatest players in the world and win some trophies. 


My gaming childhood 

I’m 36, so I played the ColecoVision, the Intellivision, the 
Atari, the old-school Nintendo shit. You know what was really 
something? Track & Field, by Konami. That game was pretty 
tough. Used to do a lot of Missile Command, too, That was a 
hard game. 


Postshow ritual: games or groupies? 
I have definitely chosen the PlayStation over a roomful of 
women before. 


Greatest Tiger Woods moment 

Back in 2005, I was the world’s No. 1-ranked online player for 
the PlayStation. I wasn’t the best—there were a couple of guys 
I played who blew me out of the water. But I played the most, 
won the most and had the most points. 


Desert-island game 

If I could take one game with me? You know, I'd take Guitar 
Hero. That way I would at least have music with me. But I'd try 
to sneak in Tiger Wood's. Gabe Soria 
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Cutting Edge Design Delivers Incredible Results 


You've never experienced a home strength machine like this! 
How is the Bowflex Revolution” Home Gym different? 


Our smooth SpiraFlex® resistance feels just 
like traditional strength equipment, but packs 
it into revolutionary lightweight plates! 


And, by using the adjustable Freedom Arms™ 
you can quickly change the angle of resistance, 
increasing exercise effectiveness. No 


Plus, with over 100 exercises available, the Bowflex 
Revolution” provides exceptional workout versatility. 


The result? An easier AND more efficient workout that’s GUARANTEED’ 


to give you a better body in just 6 weeks. 


Exceptional Standard Features Transform Your Body 
in Just 20 Minutes a Day, 3 Times a Week: 

¢ Up to 220 Ibs. of resistance (upgrades available!) 

* Space-efficient fold-up design 

* Leg extension/leg curl station 

© Built-in rowing machine 

* Preacher curl attachment 

© Leg press plate 

© 10-year limited warranty 


® 100% Satisfaction Guarantee’ 


AS LOW AS 


$38) montH 


CALL (800) 244-2805 
TO REQUEST A FREE DVD 
OR TO PLACE YOUR ORDER TODAY. 


mlexR (PY volni in com 
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“IT'S TIME TO SHINE!” 








e A&RDemo Listening Sessions 
e Trade Shows 
e After Parties 


eye TC ee The Premiere Music Conference 
° tiie : La sdk Panel In Albuquerque, New Mexico, USA 
a June 29th, 30th & July 1st, 2007 











Registration Information: www.wildwestmusicsummit.com 
\arriott MARES Tan { } { \ 


2 eee Hosted By: Marriott ’m lovin’ it" 
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The 25-year-old reality-TV star was too controlling for 


Flavor Flav. But did he know she has a third eye and likes it rough? 


By Victoria De Silverio 


Photograph by Peter Yang 


© Ha DOES NEW Y0 RK THINK SHE IS? 


What's going on there in your 

self-portrait? 

I'm levitating with my eyes closed. 
'm in the moment. I’m sexy, bling- 
ing and my cleavage is rocking. It 
‘aptures the essence of New York: 


I'm too much. I'm too damn much! 


It’s atypical Friday night at 11 p.m. 
What is New York doing? 
Soaking in the tub, having a 

little bit of champagne—eating 
some chips or popcorn. I'm just 
chillin’ but not for long, because 
I'm goin clubbing! 


What was your nickname 
in school? 

Can I say? Oh, God. It was 
D-Breath. D-I-C-K Breath. 
But it wasn't true! 


What wasn't true? That you had 
breath that smelled like dick? 
Right, not at all! You know what 
it is? My lips are so huge, so peo- 
ple say I got those DSLs, so they 
called me D-Breath. 


How many people have you 

truly loved? 

Two people, with all my heart. 
Before Flav, 'd never been 
dumped. I’m a take-charge kind 
of personssoufiaguy’s nobgonna 
listen to me, he’s gonna get kicked 
curb. 


[aati Se 
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If you were a man, who would you 
want to be? 

Donald Trump. He is rich, he is 
powerful, and he has great hair. 
Impeccable hair. F fe's | probably 
packin’, too. 


If we drug-tested you, what would 
we find? 

Lord have mercy! Two hits of 
naughtiness and a sprinkle of 
love potion No. 9. 


What do you spend too much 
money on? 

Clothes. Makeup. My fabulous 
weaves. And my bling. I love 
bling. BLING, BLING, BLING, 
baby! I’m materialistic. 

I don’t know if that’s right or 
wrong, but it’s me. 
















What is God wearing right now? 
A long chiffon white robe of 

love and forgiveness. And he’s 
just being godly, because he’s so 
big, and so gorgeous, and so 
magnificent. 


Sounds like he’s headlining 

in Vegas. 

He is! He's everywhere! 

What's your favorite swear word, 
and can you use it in a sentence? 
Fuck. Fuck this, fuck that, and 
fuck you, too! 

How would you characterize your 
taste in sex? 


[ like it very passionate, very deep. 


I like it rough. When I’m having 
sex, I don’t want to mistake it for 
anything other than sex, so you 
can slap me around, baby. 


When was your last booty call? 


The night before last. I got plea- 


sured. I got served. That's the 
only w ay I do it. am always in 
control of the intimacy, so I made 
the call. And he got his ass over 
there quick. 


Who was the last person 

you punched? 

My ex-boyfriend, a few days 
ago. It got a little physical, and 
I capped his ass. He wanted to 
know why I didn’t ask him to 
be on the show. 


What do people who don'tlike you 

say about you? 

They say, “Bitch, I didn’t like you 

at first, but you're cool.” Now I say, 
“Yeah, bitch, I know, that’s why 

I’ve got the No. 1 show on VH1.” 


Are you a genius? 
Yes, because I have a third eye and 
I can see the future. 


What's in your future, New York? 
My third eye says I am going 

to meet my soulmate in four 
years. He is coming from a warm 
climate. He is taller than me, 

nice build. He has large feet. 

And he’s going to make me 

very happy: [apesr) 
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ee introducing All-Nighter. Show us how it’s done at 
- SleepLess-ScoreMore.com 


CONSIDER YOURSELF 
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To see your next adventure take shape, pick a color and connect the dots. 
Stop at each star [x], then skip to the next number and start your line again. 





° 
ee 96 | 198 1590 
aw s.* % 17 Vy 160° 
24 ° ° e 
e 4m By & 8 oy my Me 43 ips i =|” 200 e158 
® 3] 4 ° 
48, 8 m ° us oe: a ee * 206 { as 
1 , 2 as YY 36° a” 295 I2be 164 
. 22 3) . 128 “ 
] 52 ° W . 16s 
o 
Y nS i a iad 03 1660 
° ° 1 2° gi . 
° — oi 129 
2 ° ° 120¢ 
? st 55 ell? 71° 
% 121 120 13] 131 
es 2 ms Bee ee ° 1 &, 122, m 
. 122 130. 133 a30 9 elle ote 0132 
2 99 iii iis 9 yw © « 
® 13 ° ns (123 °/33 
lle @ "16 128 ° 114 lie 
e ° 100 101 114 @ 027 © 0)34 68 ag 
15 e@l7 o ls 125° 9, 135 e@ 6] 22g 13¢ I! 135 
rT? 4 © op 102 oe Ti . wee 137 e ©162 
105 7 & 64 se e599 J 
® e 7) o 73 112 ) bd e l6le 
MS a. 8 9 \40 "136 82 I67e 
16° 1 © «75 Aig ° 
° ©/38 
° 
©1096 = °139 P 8 83 . 
105 ©}4) - 089 168 
BB 
g4e 
159 86° Ps 
149° 
° 151 ° 
8] ’ 90 
©148 
93° 152 157 
“e n4¢ 156 
c) 
153@ 
0155 
\47e 154 
146¢ 
145° 
95™ 
*221 ; 
0/42 
220° 
143 144 
a ‘ 219° 143@ — @y44 
103¢ 
> 218° 
“a «Cs 149° 217 
e o5) 
ce ar ae 0? o: DMs is aie 
ie 9 3 33° 550 I * 154 el55 o —=|83 192 194 195 215 ose 
io ™* 1 % os mm ee® 
° 540 e564 273 ol56 °179 “w” ™ 
43 as su 8 7 i 2178 
4) 173 st 
° 049 Se eSB @ x 79 1) 'o e697 
62 063 ° 167 
¥ Ne e 159165 
° > $3 6 2 17 oe 189@ . Pr 
61. °8 ° © \4) 87 ° 
224 
13 4 oe 60 66 ° M4 © 64 , = 88 Se 


ALL NEW 2007 JEEP PATRIOT. CHOOSE YOUR ADVENTURE. 


What adventure will you be drawn to first? With Patriot's powerful 2.4L 172 hp engine that gets 
up to 30 mpg; standard safety and security features like ESP, ABS and Electronic Roll Mitigation, 
and available Trail Rated® capability, you'll develop an eye for adventure. 

starting at only $14,985! Choose your adventure at Patriot Adventure.com Jeep 


“EPA est. mpg of 26 city/30) highway for 5-speed manual-equipped 4x2 models. t4x2 MSRP. 4x4 Limited as shown, $23,530. 
MSRPs exclude tax. Jeep and Trail Rated are registered trademarks of DaimlerChrysler Corporation. 








